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PREFACE. 
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The  City  of  York,  in  its  Minster  and  parish  churches,  possesses 
the  largest  collection  of  mediaeval  painted  glass  in  England  ;  it 
is  chiefly  of  the  fourteenth  and  fifteenth  centuries.  Much  of  the 
painted  glass  is  of  great  beauty.  The  subjects  are  depicted  on 
exquisite  patterned  backgrounds,  alternating  in  colour,  principally 
red  and  blue,  and  are  under  pinnacled  canopies  in  amber  or  white 
on  rich  grounds  of  red,  blue  or  green,  varying  in  colour  with  the 
subject  panels,  thus  producing  an  effect  of  great  brilliancy. 

Owing  to  age  and  various  causes,  such  as  the  fragile  nature  of 
glass,  the  action  of  the  sun,  rain,  and  wind,  on  its  external  sur¬ 
face,  and  on  the  leading,  and,  moreover  the  besieging  of  the  city 
in  1644,  when  it  suffered  from  bullets  and  cannon  balls,  and  the 
fires  at  the  Minster  in  1829  and  1840,  we  cannot  see  the  glass  in 
its  pristine  beauty.  In  spite  of  all  these  drawbacks  much  of  the 
York  glass  is  well  preserved,  mainly  owing  to  restoration,  in  which 
process,  however,  some  of  it  has  suffered.  In  some  cases  frag¬ 
ments  have  been  leaded  together  in  an  indiscriminate  manner, 
producing  a  confused  mass  of  coloured  glass,  and  making  it  diffi¬ 
cult  to  trace  the  significance  of  the  original  design.  For  all  that, 
it  is  satisfactory  that  the  fragments  have  been  preserved,  for  with 
some  ingenuity  the  subjects  can  sometimes  be  made  out. 

In  these  days,  books,  illustrations,  and  pictures,  are  very 
common,  but  in  mediaeval  days  manuscripts  were  scarce  and 
pictures  scarcer  still.  The  Church,  by  its  use  of  painted  glass, 
did  a  great  educational  work.  Our  Lord  and  His  Saints  were 
brought  vividly  before  the  people  by  being  represented  with  the 
chief  events  of  their  lives  in  picture.  The  varied  cruel,  deaths 
of  the  martyrs  recalled  the  struggles  of  the  early  Christians. 
The,  carrying  out  of  works  of  mercy  was  also  pourtrayed,  and 
reminded  all  who  gazed  on  them  of  their  duty  to  their  less- 
favoured  brethren. 

I  he  emblazoned  shields  of  the  ruling  and  noble  families  of  the 
nation,  painted  on  the  glass,  are  of  great  value  to  the  student  of 
heraldry  and  to  the  genealogist.  To  the  historian  these  windows 
are  invaluable,  for  they  give  contemporary  portraits  of  kings, 
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queens,  courtiers,  ecclesiastics,  warriors,  civic  rulers,  benefactors, 
and  others  ;  and  they  show  the  development  in  armour  and  in  the 
ecclesiastical  and  secular  costume.  The  progress  of  architecture 
is  reflected  in  the  subjects  and  also  in  the  designs  of  the  canopied 
niches. 

The  composition  of  the  subjects,  the  drawing  and  draping  of 
the  figures,  the  conventional  ornament  or  the  copying  of  natural 
foliage,  with  the  wealth  of  brilliant  colour,  fill  these  windows  with 
instruction  for  the  inspiration  of  the  artist,  the  designer  and  crafts¬ 
man  of  to-day.  The  windows  remind  us  of  the  time  when  art  was 
loved  for  its  own  sake,  and  they  are  valuable  for  the  light  they 
throw  on  the  costumes  and  customs  of  mediaeval  York.  They 
form  an  essential  part  of  the  material  available  for  historical 
research,  and  in  this  respect  often  furnish  more  useful  information 
than  the  MSS.  themselves.  There  is  no  finer  collection  of  this 
characteristic  product  of  the  art  of  the  middles  ages  to  be  found 
than  at  York. 

I  am  indebted  to  the  works  of  previous  writers  on  the  subject, 
more  especially  to  those  of  the  late  Mr.  John  Browne  ;  also  to  the 
late  Mr.,  James  Tate,  and  to  his  son  Mr.  E.  Ridsdale  Tate,  for 
drawings  and  photographs ;  to  Miss  Mabel  Leaf  for  the  frontispiece ; 
to  Mr.  Oxley  Grabham  ;  to  Mr.  Wm.  Watson  for  photographs, 
to  the  Council  of  the  Royal  Institute  of  British  Architects  for 
the  loan  of  blocks,  and  to  the  Rev.  Canon  Watson  for  the  repro¬ 
duction  of  some  drawings  of  old  stained  glass  which  are  in  the 
Minster  Library. 

As  there  is  no  work  dealing  with  the  ancient  glass  of  York  as 
a  whole,  this  is  an  attempt  to  supply  that  want. 

GEORGE  BENSON. 


i,  Nunthorpe  Avenue, 

St.  Peter's  Day.  1915. 
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REPORT  OF  THE  COUNCIL 


OF  THE 

YORKSHIRE  PHILOSOPHICAL  SOCIEFY, 

February,  1915. 


IN  spite  of  the  War,  the  past  year  has  been  one  of  strenuous 
work  and  marked  progress  in  the  history  of  the  Society. 
Towards  the  end  of  1913,  a  special  Committee,  known  as  the 
General  Purposes  Committee,  was  appointed,  which  has  met 
frequently,  and  most  of  the  alterations  and  improvements  recorded 
in  this  report  have  been  initiated  by  them,  and  carried  out  under 
their  supervision.  Your  Council  desire  to  place  on  record  their 
grateful  thanks  to  the  several  members  of  the  Committee  for  all 
the  time  and  care  expended  by  them,  and  feel  sure  that  the 
members  will  appreciate  their  useful  work.  Hitherto  our  financial 
position  has  necessitated  the  strictest  economy  and  for  the  last 
two  years,  even  with  such  econoni)%  our  expenditure  has  consider- 
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ably  exceeded  our  income.  Thanks  to  the  liberality  of  our  late 
President,  Dr.  Tempest  Anderson,  your  Council  have  been  con¬ 
siderably  relieved  from  financial  strain,  still  its  income  is  all  too 
small  for  the  work  for  which  it  was  formed,  and  economy  will  be 
as  necessary  in  the  future  as  in  the  past. 

The  first  work  taken  in  hand  was  the  appointment  of  a  com¬ 
petent  housekeeper  to  supervise  a  thorough  cleaning  of  the  interior 
of  the  Museum.  The  Library  has  long  needed  a  s)'stematic  over¬ 
hauling.  This  has  been  accomplished.  Ever}'  book  has  been  taken 
out  and  dusted.  In  the  numerous  rooms  forming  the  basement  of 
the  Museum  all  manner  of  fittings  and  specimens  had  accumulated. 
These  have  been  carefully  sorted  out,  and  where  found  to  be  of 
interest,  allocated  to  their  proper  positions.  All  the  rooms  have 
been  whitewashed  and  lit  by  electric  light.  The  room  under  the 


It  is  urgently  requested  that  any  discovery  of  Archaeological 
interest  in  the  neighbourhood  may  be  brought  to  the  notice  of 
either  the  Chairman,  Honorary  Curators,  or  the  Keeper  of  the 
Museum  as  early  as  possible. 

The  Keeper  of  the  Museum  will  be  pleased  to  give  any 
information  in  his  power,  and  may  be  seen  daily,  Museum 
engagements  permitting. 


Postcards  of  many  of  the  most  important  antiquities  may  be 
obtained  in  the  Museum  at  Two  Pence  each. 
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old  Lecture  Theatre,  where  tea  is  prepared,  has  been  furnished 
with  housemaids’  cupboards  and  sink,  also  racks  for  crockery, 
and  arrangements  have  been  made  for  a  monthly  cleaning  of  all  the 
windows. 

Miss  Baines,  who  for  the  last  36  years  has  acted  as  gate  keeper 
at  the  lodge,  has  retired  on  a  pension  equal  to  her  previous  salary 
and  continues  to  occupy  the  home  to  which  she  is  so  attached. 
Her  connection  with  the  Philosophical  Society  dates  from  her 
birth  as  her  father  was  not  only  the  resident  caretaker,  but  also 
sub-curator  of  the  Museum  and  gardens.  Miss  Baines  was  born 
in  the  Museum  which  at  that  time  included  the  residence  of  her 
parents,  and  has  many  interesting  recollections  of  the  doings  and 
developments  of  the  Society. 

The  Architectural  Museum  has  been  much  appreciated  both  by 
our  members  and  visitors.  During  the  past  year  the  vestibule 
adjoining  has  been  fitted  up  with  cases,  in  which  the  very  inter¬ 
esting  collection  of  mediaeval  tiles  from  St.  Mary’s  and  other 
Abbeys  are  now  exhibited.  The  fire-place  of  the  Monks’  Warming 
Plouse  has  received  considerable  attention.  The  entrance  to  it 
hitherto,  if  not  actually  dangerous,  was  certainly  unattractive  and 
inconvenient.  Under  the  careful  supervision  of  Mr.  Harvey  Brook, 
one  of  our  Curators  of  Archaeology,  steps  have  now  been  carried 
down  to  the  old  floor  level  and  the  floor  laid  with  red  tiles  which 
shew  up  the  beautifully  carved  bases  of  the  fire-place  jambs  and 
the  stone  curb  of  the  hearth.  Show  cases  have  been  fixed  in  the 
gallery,  on  the  north  side  of  the  old  Lecture  Theatre,  and  to 
these  have  been  removed  and  arranged  in  order  of  date  selections 
from  our  almost  unrivalled  collection  of  Prehistoric  Roman  and 
Mediaeval  pottery.  These  had  previously  been  in  the  upper  room 
of  the  Hospitium,  where  the  light  is  poor,  and  their  beauty  and 
interest  was  difficult  to  appreciate. 

The  Botanical  Garden  has  been  re-stocked  with  a  collection 
of  plants  arranged  under  the  skilled  supervision  of  Mr.  H.  J. 
Wilkinson,  our  Curator  of  Botany.  Further  work  would  have 
been  done  but  our  second  gardener,  who  had  been  placed  at  Mr. 
Wilkinson’s  disposal  for  the  purpose,  was  called  away,  first  by  ill- 
health,  and  then  by  military  duty  on  the  outbreak  of  the  war. 

The  Bowling  Green  has  been  much  improved  and  a  heavy 
roller  purchased,  and  in  consequence  play  has  been  enjoyed  by 
our  members  all  through  the  past  summer  to  an  extent  never 
before  realized. 


viii  report  of  the  council  for  1915. 

New  locks  have  been  fitted  to  the  various  entrance  gates  and  a 
fresli  supply  of  keys  provided  for  our  members.  The  facilities 
offered  by  the  Marygate  entrance  have  in  the  past  been  much 
abused  owing  to  members  neglecting  to  close  the  gate,  and  your 
Council  would  appeal  to  all  members  to  do  their  best  to  prevent 
this  abuse  in  the  future.  The  garden  walks  have  been  re-asphalted 
at  a  considerable  expense. 

In  April  last,  three  of  the  old  cottages  in  Bootham,  abutting 
upon  the  Abbey  wall,  were  about  to  be  pulled  down,  and  plans 
were  before  the  streets  and  Buildings  Committee  of  the  York 
Corporation  for  the  erection  of  new  shops  in  their  place.  Your 
Council  felt  that  the  opportunity  should  not  be  lost  of  exposing  to 
view  a  further  part  of  the  picturesque  old  wall,  which  originally 
encircled  the  extensive  precincts  of  the  great  Abbey  of  St.  Mary’s, 
and  dated  back  to  the  thirteenth  century.  Encouraged  by  the 
memory  of  the  success  of  a  similar  effort  in  1895,  which  resulted 
in  opening  out  to  view  St.  Mary”s  angle  tower  and  a  small  portion 
of  the  Abbey  wall  near  to  Bootham  Bar,  your  Council  decided 
again  to  appeal  through  the  local  press  for  funds  to  purchase  the 
three  cottages  referred  to.  The  appeal  was  cordially  supported  by 
the  Yorkshire  Architectural  and  York  Archaeological  Society  and 
met  with  a  generous  response,  led  by  the  owners  of  the  property 
who  promptly  came  forward  with  a  handsome  donation  ;  the  York 
Corporation  co-operated  with  us,  by  a  contribution  of  £"400  on 
agreed  conditions,  and  subscriptions  amounting  to  nearly  ^500 
were  quickly  raised.  The  site  was  thus  secured  and  vested  in  the 
Corporation,  who  will  shortly  complete  the  work.  This  section  of 
the  Abbey  wall  includes  an  interesting  circular  tower,  which  is 
exposed  to  view,  and  will  not  again  be  hidden. 

Amongst  the  choicest  treasures  of  our  Museum  the  three 
Sheldonian  Tapestry- Maps,  which  formerly  hung  round  the  old 
Lecture  Theatre,  have  always  held  a  high  place.  The)7  date  back 
to  the  reigns  of  Oueen  Elizabeth  and  the  early  Stuarts,  and  form 
the  greater  part  of  the  unique  series  of  five  or  six  tapestry-maps 
believed  to  be  the  earliest  tapestries  of  English  design  and  manu¬ 
facture  of  which  only  two  or  three  others  are  known  to  exist. 
After  a  chequered  history  they  were  presented  to  us  in  1832,  by 
Archbishop  Vernon  Harcourt,  one  of  the  original  founders  of  our 
Society.  Of  the  three  tapestries,  the  one  which  had  long  hung 
over  the  lecturer’s  table  in  the  old  theatre  had  become  almost 
black  by  exposure  to  gas  fumes;  another  was  much  in  need  of 
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repair.  After  consultation  with  Sir  Cecil  Smith,  the  head  of  the 
Victoria  and  Albert  Museum,  London,  as  to  the  best  and  safest 
mode  of  treating  them,  he  kindly  offered  the  services  of  the  Museum 
experts  at  cost  price.  This  offer  we  gladly  accepted,  and  the  two 
tapestries  were  sent  up  accordingly,  in  January,  1914.  The  work 
was  well  done  ;  the  cleaning  has  brought  out  the  original  colours 
and  lettering,  and  the  maps  have  been  greatly  improved  in  appear¬ 
ance  and  durability.  On  the  completion  of  the  work  we  assented 
to  the  request  of  the  Museum  authorities,  that  the  two  maps 
should  be  allowed  to  remain  temporarily  in  London  for  exhibition, 
side  by  side  with  two  others  of  the  same  series  from  the  Bodleian 
Library,  Oxford.  Some  correspondence  appeared  in  The  Times 
on  the  subject  of  their  history,  and  a  few  months  later  Mr.  Lewis 
Harcourt  united  with  the  authorities  of  the  Victoria  and  Albert 
Museum  in  asking  11s  to  allow  our  third  map  also  to  be  sent  up 
for  temporary  exhibition  with  the  rest,  in  order  to  complete  the 
series.  Your  Council  felt  that  they  could  not  well  refuse  such  a 
request  from  the  family  of  the  original  generous  donor.  All  our 
three  tapestries  are,  therefore,  now  temporarily  on  exhibition  on 
the  walls  of  the  Tapestry  Room  in  the  large  Central  Hall  of  the 
Victoria  and  Albert  Museum,  where  they  have  attracted  a  good 
deal  of  attention  from  experts  and  others.  An  interesting  report 
upon  them  has  been  prepared  at  the  Museum,  illustrated  by 
beautiful  photographs,  copies  of  which  have  been  kindly  supplied 
to  us.  The  value  of  the  tapestries  will,  it  is  believed,  be  materially 
enhanced  by  their  exhibition  in  London. 

Owing  to  the  wet  coming  through  the  roof  ot  the  Ambulatory 
it  is  feared  that  grave  damage  is  being  caused.  A  report  was 
obtained  from  Mr.  Geo.  Benson,  who  advised  that  the  Ambulatory 
roof  should  be  bared  to  the  arches  and  then  filled  in  with  concrete 
giving  a  fall  to  the  outside,  the  outer  part  being  covered  with  a 
waterproof  substance.  This  view  was  confirmed  by  Mr.  Temple 
Moore,  who  kindly  advised,  without  fee,  but  on  obtaining  estimates 
it  was  found  that  the  cost  was  so  heavy,  some  six  or  seven  hundred 
pounds,  that  your  Council  did  not  feel  justified  in  incurring  the 
expense.  Two  doorways  and  a  window,  which  were  open,  and 
allowed  free  passage  of  air  and  moisture,  are  being  closed,  and  it 
is  hoped  that  this  will  materially  reduce  the  further  extension 
of  the  damage. 

On  the  outbreak  of  the  war  your  Council  received  an  intimation 
that  the  gardens  might  be  required  both  for  men  and  horses.  A 
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special  meeting  of  the  Council  was  called  and  it  was  unanimously 
decided  that  such  part  of  the  gardens  as  were  needed  be  placed 
at  the  disposal  of  the  military  authorities.  It  has  not  been  found 
necessary  to  billet  troops  in  the  grounds,  but  considerable  use  has 
been  made  of  the  terrace  and  other  parts  of  the  gardens  for  drill 
instruction,  and  the  Museum  has  been  thrown  open,  free  of  charge, 
to  soldiers  in  uniform  on  Sundays,  and  guides  have  been  provided. 
This  privilege  has  been  enjoyed  and  appreciated  by  large  numbers, 
no  less  than  762  availing  themselves  of  the  opportunity  during  the 
six  Sundays,  or  an  average  of  127. 

It  is  interesting  to  record  that,  on  December  2nd,  an  enquiry  was 
received  from  the  Scarborough  Museum  as  to  whether  we  would 
take  charge  of  some  of  their  principal  exhibits,  in  view  of  a 
possible  bombardment  of  Scarborough.  The  Secretary  replied 
that  we  should  be  pleased  to  do  so  at  their  risk  as  to  carriage  and 
insurance,  but  they  were  not  sent  prior  to  the  historic  bombard¬ 
ment  on  the  16th  December,  and  fortunately  the  Scarborough 
Museum  was  not  struck.  Since  that  date  the  exhibits  have  been 
forwarded  to  us  for  safe  custody. 

In  July  last  an  experiment  was  tried  by  the  Keeper  of  the 
Museum,  Mr.  Oxley  Grabham,  who  arranged  to  conduct  a  series 
of  tours  round  the  Museum  and  gardens.  A  different  subject  being 
arranged  for  each  day  of  the  week,  these  commenced  on  the  4th  of 
August  and  continued  until  the  28th.  There  was  a  total  attendance 
of  1 18  or  an  average  of  6-2  per  day.  1  he  party  was  limited  to  15 
and  the  first  tour  was  attended  by  that  number,  but  the  declaration 
of  war  caused  a  serious  diminution  in  the  subsequent  attendances. 

Owing  to  the  Railway  Institute  being  taken  over  by  the  military 
authorities,  the  Course  of  Lectures  arranged  by  the  Institute  have, 
by  arrangement  with  your  Council,  been  held  in  the  Tempest 
Anderson  Hall. 

Our  own  Lectures  have  been  held  as  usual  and  the  following  is 
a  full  list  of  them 

Thursday,  January  8th.  —  “  Rhodesia  and  the  Zimbabwe  Ruins,”  (with  Lantern 
Illustrations.)  By  G.  De  H.  Larpent,  B.A. 

Thursday,  January  22nd. — ‘-In  Crystal  Wonderland,”  (with  Lantern  Illustra¬ 
tions.)  By  F.  W.  Saxby,  M.A. 

Thursday,  February  5th. — “  Yorkshire  Pottery  from  Mediaeval  to  Recent 
Times,  (with  Lantern  Illustrations,  many  Natural  Colour.)  By  Oxley 
Grabham,  M.A.,  M.B.O.U. 

Thursday,  February  19th. — “  Programme  Music,”  (with  Musical  Illustra¬ 
tions.)  By  Miss  Knocker. 
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Thursday,  March  5th. — “  Dr.  Anderson’s  Last  journey,”  (with  Lantern  Illus¬ 
trations.)  By  G.  Yeld,  M.A. 

Thursday,  March  igth. — ,f  Palestine  Exploration — Ahab's  Palace,”  (with 
Lantern  Illustrations.)  By  P.  S.  P.  Handcock,  M.A. 

Thursday,  April  2nd. — The  Members  of  the  Photographic  Section  gave  a 
Lantern  Night. 

Thursday,  October  8th.— “  The  Phillipines,”  (with  Lantern  Illustrations.) 
By  L.  F.  Taylor,  B.A. 

Thursday,  October  22nd. — ”  Radium,”  (with  Lantern  Illustrations.)  By 
Professor  Douglas  Rudge,  M.A. 

Thursday,  November  5th. —  “  England’s  struggle  with  Prussia  for  Sea 
Supremacy  in  Mediaeval  and  Modern  Times,’’  (with  Lantern  Illustra¬ 
tions.)  By  Miss  Maud  Sellers,  Litt.D. 

Thursday,  November  19th. — “  Prehistoric  Britain,’’  (with  Lantern  Illustra¬ 
tions.)  By  T.  R.  Hodges. 

Thursday,  December  3rd. — “The  War  Drama  up-to-date,”  (with  Lantern 
Illustrations.)  By  the  Rev.  T.  T.  Norgate. 

Thursday,  December  22nd — (Extra  Lecture). — “To  Australia  with  the  British 
Association  and  return  under  Conditions  of  War.”  With  Lantern  Illus¬ 
trations)  By  Prof.  F.  O.  Bower,  D.Sc.,  F.R.S. 

LECTURE  TO  YOUNG  PEOPLE. 

Thursday,  January  8th. — “  Wonders  in  Photography,’’  (with  Lantern  Illustra¬ 
tions.)  By  T.  W.  Pottage. 

The  following  Papers  were  read  at  the  Monthly  Meetings  of  the 
Society  during  1914  : — 

January  12th. — “  Monastic  Life  in  the  Middle  Ages,”  (with  Lantern  Illustra¬ 
tions.)  By  E.  C.  Hodgson,  M.A.,  Ph.D. 

March  9th. — “  George  Morland,”  (with  Lantern  Illustrations.)  By  George 
Kirby. 

April  6th. — “  The  Life  History  of  some  Lepidopterous  Insects,”  (with  Lantern 
Illustrations,  many  in  Natural  Colour.)  By  Harry  Sowden. 

October  13th:— “Wild  Ducks  and  Duck  Decoys,”  (with  Lantern  Illustrations.) 
By  Oxley  Grabham,  M.A.,  M.B.O.U. 

November  gth. — “  Maps  of  York,”  (with  Lantern  Illustrations.)  By  G. 
Benson,  A.R.I.B.A. 

December  14th. — “  Some  Curious  Social  Customs,  (with  Lantern  Illustra¬ 
tions).  By  Malcolm  Spence. 

During  the  past  year  the  Society  has  lost  by  death  and  resigna¬ 
tion  30  members,  8  lady  subscribers,  and  4  associates,  whilst  55 
new  subscribers  have  joined  the  Society. 

Your  Council  recommend  that  Mr.  E.  Gray  be  a  new  Vice- 
President ;  J.  S.  Gayner,  M.D.,  A.  Hurst,  S.  M.  Toyne,  M.A., 
S.  Walker,  as  new  Members  of  Council  in  the  place  of  those 
retiring  by  rotation. 
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Archaeology. — During  recent  years  many  stones  of  interest 
have  been  acquired  for  the  Museum  through  the  indefatigable 
labours  of  Mr.  W.  H.  Brook  and  others,  in  the  hope  of  forming 
a  representative  collection  which  would  illustrate  the  art  of 
sculpture  in  York  and  district  from  the  earliest  times.  It  is 
yet  hoped  that  the  Trustees  of  the  Friends’  School  on  the 
Mount  will  help  the  Roman  collection  of  sculpture  by  present¬ 
ing  to  the  Museum  the  inscribed  stone  found  on  the  site  of  the 
school. 

Botany. — Herbarium. — To  those  who  desire  information  re¬ 
garding  the  Herbarium  and  the  Botanical  Garden,  a  reference 
to  the  transactions  of  the  Society  for  the  years  1893 — 1913 
(especially  the  Historical  Account  of  the  Herbarium,  Part  I., 
pp.  1 — 27,  1906)  may  be  of  assistance. 

In  that  account  I  stated  that  “the  Herbarium  of  the  Society 
contains  over  10,000  specimens  of  British,  European,  and 
Asiatic  Plants,  and  includes  collections  of  British  Plants  from 
the  following 

The  Rev.  James  Dalton,  F.L.S.  1827. 

W.  Middleton  ...  ...  ...  1827. 

Giles  Munby  ...  ...  ...  1833. 

Samuel  Hailstone,  F.L.S.  ...  1859.“ 

In  1892,  at  the  earnest  request  of  the  late  Dr.  Tempest 
Anderson  and  Canon  Raine,  I  accepted  the  position  of  Honor¬ 
ary  Curator  of  Botany  and  undertook  to  arrange  the  British 
Collections.  I  also  stated  that  I  would  not  undertake  the 
responsibility  of  the  Botanical  Garden  or  the  Foreign  Collec¬ 
tions  in  the  Herbarium  without  practical  assistance. 

I  continued  the  work  which  the  Rev.  W.  Hincks  had  left 
unfinished  in  1839,  and  have  entered  in  the  Catalogue  of 
British  Plants  about  3,000  records  and  arranged  about  4,000 
specimens. 

In  1905  an  attempt  was  made  to  revive  the  interest  in  the 
Botanical  Garden,  and  the  Council  promised  to  give  me 
assistance. 

In  1914  the  Council  expended  over  £ 20  in  supplying  Plants 
of  interest  to  Students  of  Botany,  Medicine,  and  Monastic 
Gardens. 
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I  desire  to  record  my  thanks  to  Dr.  Hitchcock  for  his  assist¬ 
ance  with  the  labels  for  the  Natural  Orders,  and  am  pleased 
to  report  that  over  300  persons  visited  the  Garden  during  1914. 

As  my  leisure  time  is  limited,  and  after  twenty  years  free 
labour  in  the  Herbarium  and  Garden,  I  asked  the  Council  for 
skilled  assistance  in  these  departments.  The  General  Purposes 
Committee  agreed  to  recommend  to  the  Council  that  my 
suggestion  be  tried.  The  Council  deferred  the  consideration 
until  other  departments  could  present  their  case. 

My  contention  is,  that  since  the  death  of  Mr.  Baines,  no  paid 
official  has  been  appointed  to  discharge  the  duties  in  connec¬ 
tion  with  the  Herbarium  and  Botanical  Garden,  and  that  since 
1893  those  duties  have  been  undertaken  by  your  Honorary 
Curator. 

In  the  Historical  Notes  and  Catalogues,  the  late  Sir  Joseph 
Dalton  Hooker  and  Dr.  Russell  Wallace  expressed  their 
appreciation,  and  I  have  received  many  requests  from  various 
Societies  and  Botanists  for  Part  II.  of  the  Notes  and  other 
issues  of  the  Catalogue. 

I  now  ask  the  Council  to  adopt  the  recommendation  of  the 
General  Purposes  Committee. 

Entomology. — The  condition  of  the  specimens  in  the 
several  collections  has  been  maintained.  No  additions  of 
importance  have  to  be  reported  for  the  past  year. 

Geology. — The  Hon.  Curator  reports  that  the  collections 
are  in  good  order. 

Library. — All  the  cases  and  books  in  the  Library  have 
thoroughly  cleaned  during  the  past  year.  A  fair  number  of 
additions  have  been  made  to  the  ever  increasing  series  of 
volumes  on  various  subjects. 

M  edi^eval  Museum. — The  entrance  to  the  Architectural 
Museum  from  the  Museum  which  was  formed  upon  the  build¬ 
ing  of  the  Tempest  Anderson  Hall  by  breaking  through  the 
wall  of  one  of  the  rooms  in  the  Museum  basement,  at  the 
foot  of  the  stairs,  was  for  a  long  time  a  most  unsightly  and 
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unworthy  approach.  It  contained  the  fuse  box,  &c.,  of  the 
electric  installation  on  the  right  hand  wall,  a  door  leading  to 
another  room,  and  the  wooden  platform  covering  the  hot  water 
pipes,  which  necessitated  two  steps  up  and  two  down  was 
dangerous  to  visitors.  These  objectionable  features  have  been 
either  hidden  or  in  many  cases,  done  away  with. 

The  Vestibule,  as  it  is  now  to  be  called,  has  been  lighted  by 
two  50-candle  power  lamps,  the  offending  pipes  have  been  put 
in  a  trench  under  the  floor,  and  the  door  in  the  right  hand  wall 
masked  by  a  larger  case,  which  contains  a  great  part  of  our 
splendid  collection  of  mediaeval  floor  tiles  where,  well-lighted, 
they  can  he  seen  to  better  advantage  than  when  in  the 
Hospitium  ;  the  new  arrangement  makes  the  mediaeval  period 
of  work  as  shown  in  our  collections  easier  to  study  by  the 
visitor.  The  great  mortar  from  the  Infirmary  of  the  Abbey 
has  been  placed  to  the  right  of  the  entrance  door,  this  formerly 
stood  amidst  incongruous  surroundings  in  the  upper  Entrance 
Hall.  The  walls  of  the  Vestibule  have  been  relieved  from 
their  bareness  by  disposing  around  them  the  interesting  pieces 
of  mediaeval  woodwork  formerly  in  the  Ethnological  Room. 
A  very  elegant  figure  of  the  Virgin  has  been  placed  on  a 
bracket  under  the  line  perpendicular  doorway  set  up  on  the 
left  hand  wall.  An  old  bench  in  one  corner  serves  as  a  seat 
for  the  visitor  to  view  this  now  quaint  and  striking  entrance 
to  our  Mediaeval  Collection.  Another  room  on  the  left  hand 
will  in  due  course  be  thrown  open  to  visitors,  and  will  contain 
further  examples  of  mediaeval  work. 

Two  lights  have  been  placed  in  the  Architectural  Museum, 
but  it  is  to  be  hoped  that  they  may  be  augmented  in  time,  for 
the  room  is  often  dark  in  cloudy  weather,  and  some  of  our 
visitors  and  students  often  express  a  desire  for  more  light  upon 
many  of  the  exquisite  specimens  of  work  exhibited  there.  A 
small  number  of  finds  yet  remain  to  be  dealt  with  and  placed 
on  view. 

Meteorology. — Statistics  of  Station. — Longitude,  i  5'  W.  : 
Latitude,  53°  57'  N.  ;  height  above  mean  sea  level,  56  feet. 

Generally  speaking,  the  year  1914  in  regard  to  “  weather  ” 
must  be  classed  among  the  good  years.  The  summer  was 
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marked  by  abundant  sunshine,  a  condition  highly  valued  by 
our  troops  who  were  compelled  by  circumstances  to  be  under 
canvas  until  late  in  the  year,  crops  were  more  easily  carried, 
and  farming  operations  were  well  advanced  before  winter  came 
on. 

Temperature  ranged  in  1914  between  150  F.,  which  was 
recorded  on  fan.  1st,  and  83°  F.,  which  was  the  reading  for 
July  21st  ;  the  range  of  temperature — 68  F. — being  5  F.  in 
excess  of  1913.  It  must  be  explained  that  barometric  pressure 
is  now  measured  and  expressed  in  units  of  the  metric  system, 
or  millibars.  The  relations  between  the  two  scales  is  : — 
1000  millibars=  29*531  mercury  inches. 

A  Mean  Pressure  of  1012*6  mbs.  has  been  recorded  as  against 
a  pressure  of  1012*2  mbs.  for  1913.  December  was  lowest  with 
999*8  mbs.,  March  next  with  1000*9  mbs.,  and  February  next 
with  1003*5  mbs.  May  was  highest  with  1018*7  mbs.,  June 
and  April  falling  very  little  below.  The  extreme  range  of 
pressure  was  74*8  mbs.,  or  2*21  inches  as  compared  with  2*05 
inches  in  1913,  and  i*8i  inches  in  1912.  The  highest  reading 
of  the  barometer  was  taken  January  12th  at  9  p.m.,  1039*6 
mbs.,  and  the  lowest,  964*8  mbs.,  on  February  22nd  at  9  a.m. 

Rain  or  Snow  (0.005  inches  or  more)  fell  on  177  days,  19 
days  fewer  than  in  1913,  and  23  fewer  than  in  1912.  The 
heavy  rainfall  occurred  in  three  months,  July,  November,  and 
December  ;  more  than  a  fifth  of  the  year’s  fall  coming  in  July, 
5*42  inches  and  1*68  inches  on  July  1st  alone.  The  total 
rainfall  for  the  year  is  25*34  inches,  being  4*82  inches  above 
1913,  and  7*67  inches  below  1912.  Our  driest  months  were 
April,  September,  and  February.  The  cumulative  totals  for 
the  wettest  months  since  1841  are  now:  October  197*24  inches, 
August  195*26  inches,  and  July  183*55  inches. 

Observations  of  winds  show  that  during  1914  we  have  had 
“strong”  winds  on  61  days  as  against  43  days  in  1913,  and 
“  calms  ”  on  11  days  as  against  12.  The  chief  winds  have 
been  W.  (260),  S.  (258),  S.W.  (123),  E.  (114).  N.  (no),  N.W. 
(97).  We  have  had  56  days  of  “  clear  ”  sky,  and  98  of  “  over¬ 
cast,”  as  compared  with  32  and  135  respectively  for  1913. 
There  have  been  7  thunderstorms  and  15  fogs,  a  further  im¬ 
provement  on  previous  years,  which  may  be  due  to  the  efforts 
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to  reduce  the  “  smoke"  nuisance  in  York.  Snow  fell  on  4  days 
only,  as  against  11  days  for  1913,  and  12  for  1912. 

Bright  Sunshine  was  observed  for  1356  hours  as  against 
1055*8  hours  for  1913.  This  is  34  %  of  what  is  possible  and 
is  very  little  behind  1911. 

Mineralogy. — The  Hon.  Curator  reports  that  the  collections 
are  in  good  order.  No  additions  of  importance  have  been  made 
during  the  past  year. 

Numismatics. — The  collection  is  in  good  order,  and  steadily 
increasing. 

Observatory. — The  Hon.  Curator  states  that  he  has  nothing 
to  add  to  his  report  of  last  year.  The  instruments  are  in  good 
order. 

Ornithology. — Various  additions  are  continually  being 
made  in  this  department,  both  to  the  collection  of  skins  and 
stuffed  birds,  and  also  to  the  live  birds  in  the  aviaries. 

Zoology. — The  collections  are  all  in  good  order,  and  are 
slowly  being  added  to.  The  fine  collection  of  Yorkshire  Fish 
is  still  waiting  for  the  addition  of  a  specimen  Tench  of  4  or 
5  lbs.  weight,  and  for  a  Burbot  Eel  of  about  the  same  size. 
We  have  many  fishermen  amongst  our  members,  and  if  they 
can  help  us  to  secure  these  fish,  we  shall  be  truly  grateful. 

Field  Naturalists’  Section. — Once  more  the  time  comes 
round  when  your  Committee  have  to  submit  their  Annual 
Report,  on  the  work  done  by  the  members  of  the  Field 
Naturalists’  Section  of  the  Philosophical  Society. 

Our  first  meeting  was  held  on  April  22nd,  when  papers  were 
read  by  Mr.  Geo.  Benson,  on  the  “  River  Foss,"  and  by  Mr. 
W.  Ingham,  on  “  Peat  Mosses.’’ 

During  the  past  winter  Illustrated  Lectures  have  been  given 
by  Mr.  S.  H.  Smith  on  the  “  Fame  Islands,”  and  Mr.  A.  E. 
Pecks,  F.L.S.,  of  Scarbrough,  who  told  us  about  Edible, 
Poisonous  and  other  interesting  Fungi.  Mr.  Chas.  E.  Elmhirst, 
gave  a  Lecture  on  the  “Migrations  of  Birds.”  Mr.  Harry 
Sowden  gave  one  on  the  “  White  Admiral  Butterfly  and  the 
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Large  Elephant  Hawk  Moth,”  while  “  Our  Lost  Fauna”  was 
the  subject  of  a  lecture  given  by  Mr.  Charles  Procter. 

Numerous  Lecturettes  have  been  given  by  various  members, 
and  in  many  cases  long  discussions  have  taken  place  on  the 
subject  of  the  Lecturette. 

The  Sectional  Officers’  reports  for  the  past  year  have  been 
duly  entered  and  reported  on  as  follows  for  Geology,  by  Mr. 
F.  W.  Fockwood  ;  Botany,  Mr.  W.  Ingham;  Ornithology, 
Mr.  V.  G.  F.  Zimmermann  ;  Entomology,  Mr.  A.  Smith; 
Conchology,  Mr.  T.  J.  Martin  ;  Vertebrate  Zoology,  Mr. 
Charles  Procter. 

With  regard  to  our  membership,  we  commenced  the  year 
with  77  members,  5  new  members  have  been  elected,  3  have 
resigned,  2  struck  off,  leaving  77  names  on  the  Register,  the 
same  as  last  year. 

Photographic  Section. — 1914  marks  the  election  of  a  new 
President,  Cecil  H.  Cobb,  the  third  President  in  the  history  of 
the  Photographic  Section,  an  ardent  enthusiast  in  Colour 
Photography;  Malcolm  Spence  as  Vice-President,  one  of  the 
oldest  and  original  members  of  our  Section.  Mr.  J.  N. 
Pitching,  re-elected  as  Vice-President,  who  sad  to  relate  during 
the  summer  of  1914,  whilst  seeking  health  and  rest  in  the 
lovely  county  of  Devonshire,  suddenly  died  while  taking  a 
photograph.  We  have  lost  in  him  a  sincere  worker  and 
friend. 

The  number  of  our  Members  is  about  the  same. 

The  Spring  Session  of  1914,  opened  with  a  demonstration 
on  “  Firelight  Photography,”  with  lantern  illustrations,  by 
Malcolm  Spence.  “  Green  and  Brown  toning  on  Bromide, 
and  Gaslight  papers,”  by  T.  W.  Pottage,  Secretary.  “  A 
Ramble  in  the  Swiss  Italian  Alps,”  by  G.  W.  Lloyd.  “  A  Trip 
to  Portugal,”  by  J.  M.  Davis.  “  The  Autochrome  Process,” 
by  the  President,  Cecil  H.  Cobb.  “A  Lantern  Night,”  by 
T.  W.  Pottage,  Autochrome  and  Monochrome.  “  Bird-life,” 
by  E.  W.  Taylor.  “  Holiday  in  Hampshire,”  by  P.  Davy. 
“  In  the  Cheviots,”  by  J.  G.  Brown. 

The  Autumn  Session  opened  with  Autochromes,  “  London 
Parks  and  Yorkshire  Flower  Gardens,”  by  T.  W.  Pottage. 
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“  In  Northumberland  and  Yorkshire  Dales,”  by  J.  G.  Brown. 
“  York  Pageant,”  by  Cecil  H.  Cobb,  slides  by  \V.  Watson. 

As  in  the  past  year  of  1913,  the  lectures  of  the  Photographic 
Section  have  been  open  to  the  Members  of  the  Philosophical 
Society.  This  has  been  greatly  appreciated  by  them  as  shown 
hy  the  large  numbers  that  attended  the  Lectures.  We  hope 
this  will  induce  new  Members  to  join  us,  and  that  our  old 
Members  will  rally  round  us  and  help  by  keeping  their  sub¬ 
scriptions  up.  The  European  War  which  broke  out  during 
the  Autumn  Session,  affected  us  somewhat,  and  our  Lecture 
nights  had  to  be  altered  to  meet  other  contingencies. 


METEOROLOGICAL  STATION,  YORK.— THE  MUSEUM. 

Longitude  1°  5'  W.,  Latitude  53°  ~<T  N.  Height  above  Mean  Sea  Level  50  ft.  Gravity  Correction  +  0'8  mb. 
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YORK  (MUSEUM)  1914. 


1913. 

BRIGHT 

SUNSHINE. 

Daily* 

Mean.  Percentage. 
191-1.  1914.  1913. 

Barometer 

at  32°  F.  Mean  Sea  Level 

and  Latitude  45° 

Absolute. 

_ 

Highest. 

1 

Date. 

Lowest, 

Date. 

Hours. 

% 

% 

Millibars. 

Millibars. 

J  an  uary 

0-70 

9 

•  > 

D 

1039-6 

12th. 

9 

p.m. 

997-6 

5th, 

9 

p.m. 

F ebruary 

2  07 

22 

15 

1022-0 

27th, 

9 

p.m. 

964-8 

22nd, 

9 

a. m. 

March 

2-87 

25 

23 

1020-3 

31st, 

9 

p.m. 

980-3 

20th. 

9 

a. m. 

9 

p.m. 

April 

6'73 

48 

21 

1035  9 

25th, 

9 

p.m. 

990-5 

7th. 

9 

a. m. 

[ 

9 

pi.  m. 

May 

423 

27 

32 

1031-5 

17  th, 

9 

a.  m. 

994-2 

7th. 

9 

a. m. 

1 9th, 

9 

p.m. 

June 

7' 57 

45 

35 

h— * 

o 

o 

04 

26th. 

9 

a.m. 

1001-7 

7  th. 

9 

p.m. 

July 

461 

28 

2° 

1024  4 

10th. 

9 

am. 

997-6 

25th, 

9 

a.m. 

9 

p.m. 

Aug-ust 

5T6 

35 

29 

1029-8 

31st, 

9 

p.m. 

999-0 

2nd. 

9 

a.  m. 

September 

5-80 

46 

35 

1031-1 

29th, 

9 

p.m. 

993-5 

14th. 

9 

p.m. 

October 

2'61 

25 

24 

1029-8 

1th. 

9 

p.m. 

997-6 

31st, 

9 

p.m. 

November 

1'37 

16 

15 

1038-2 

1  Sth, 

9 

a. m. 

987  1 

15th, 

9 

p.m. 

December 

0'90 

12 

8 

1026-1 

21th. 

9 

p.m. 

975-9 

13th. 

9 

p.m. 

1 4th. 

9 

a.m. 

January 

February 

Year 

3'72 

31 

24 

1039-6 

1 2th, 

9 

p.m. 

964-8 

22nd. 

9 

a.m. 

The  Barometer  reading's  are  expressed  in  millibars  (1000  millibars  =  29*53 1  mercury  inches). 

*  For  Monthly  Totals  see  Form  370. 


RIVER  HEIGHT  RECORDS  REGISTERED  BY  THE  AUTOMATIC  RECORDER 

AT  THE  GUILDHALL,  YORK,  1914 
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OUSE  FLOODS  FROM  RETURNS  TO  THE  CITY  SURVEYOR. 

COMPARATIVE  TABLE,  1914. 


1 

Date. 

Nidd  at  Pateley 
Bridge. 

1  lire  at  Middle- 
ham  Bridge. 

Swale  at 
Richmond. 

Hour. 

Height 

Hour. 

Hei 

ght 

Hour. 

Height 

ft.  in. 

ft. 

in. 

ft.  in. 

Jan.  4 

4  p.m. 

3 

6 

„  25 

4  p.m. 

4 

G 

.,  31 

10  a.m. 

4 

G 

Feb.  1 

4  p.m. 

9 

0 

„  13 

8  a.m. 

4 

6 

„  15 

5  a.m. 

10 

6 

9Q 

,,  • ' 

1 0  a.m. 

4 

6 

Mar.  6 

4  p.m. 

4 

0 

June  10 

9  a  m. 

8 

6 

Aug-.  9 

11  a.m. 

6 

0 

Sept.  1 7 

8  a.m. 

4 

0 

Nov.  1 

4  p.m. 

4 

G 

„  io 

7  a.m. 

G 

0 

29 

1  2  a.m. 

10 

0 

Dec.  4 

10  a.m. 

8 

G 

„  13 

3  p.m. 

7 

G 

„  18 

10  a.m. 

10 

0 

THE  TREASURER’S  ACCOUNT  IN  CONNECTION  WITH  THE  FUND  FOUNDED  BY  THE  LATE 

WM.  REED,  ESQ.,  FOR  SPECIFIC  PURPOSES. 
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(Signed)  EDWIN  GRAY,  Hon.  Treasurer. 


Previous 

Year. 


813 


162 


9 


1 


SI- 

219 

23 

5 

10 

( 2  years) 


THE  TREASURER  IX  ACCOUNT  WITH  THE  YORKSHIRE 


2>r. 

Subscriptions : 

Town  Members 
Country  Members  ... 
Temporary  Members 
Lady  Subscribers  ... 
Associates  ... 
Arrears  received  ... 
Keys  of  Gates 


INCOME. 


£  s.  d. 

612  0  0 
11  O  0 
2  0  0 
69  0  0 
22  0  0 
18  12  6 
62  7  6 


£  s.  d. 


797  0  0 


Rents : 

Major  Allenby — St.  Mary’s  Lodge 
Mr.  Hill — Mary  gate  Baths 
York  Waterworks  Co. — Shed 

Do.  Light  ... 

Corporation  of  York — Lease  of  Exhibition  Land 
York  Diocesan  Training  College,  Boat  Yard  (2  years) 
Post  Office — Wayleaves  ... 

Letting  of  Booms  for  Lectures  and  Meetings 


65  0  0 

40  0  0 

15  0  0 

0  10 
2  0  0 
10  0  0 
0  2  0 

41  1  11 


4  11 


The  late  Dr.  Tempest  Anderson’s  Bequest : 

By  Balance  after  Investment  of  first  instalment  of 
Legacy,  paid  into  Bank  to  credit  of  Current 
Account  ...  ...  ...  ...  ...  ...  1027  18  6 

Bank  Interest  on  sums  whilst  awaiting  Investment  161  14  6 

Interest  on  Investments,  viz. :  — 

„  (6  months)  on  £8,000  New  Zealand  4%  Inscribed 

Stock  ...  ...  ...  ...  ...  ...  150  0  0 

„  (6  months)  on  £3,200  Great  Eastern  Railway  4  % 

Preference  Stock  ...  ...  ...  ...  ...  60  2  8 

,,  (6  months)  on  £5,000  North  Eastern  Railway 

4%  Preference  Stock  ...  ...  ...  ...  93  19  2 

„  (6  months)  on  £8,000  Canada  4  %  Stock  ...  150  0  0 

„  (6  months)  on  £3,219  4  Bank  of  England  Stock  150  18  0 

- 1794 


12  10 


Whitsuntide  Admission  Fees  ...  ...  ...  ...  13  4  3 

Less:  Attendants  ...  ...  ...  ...  3  12  0 

Fixing  and  Removing  Barricades  16  5 

- 4  18  5 

-  8  5  10 


Sale  of  Catalogues  and  Plans  ...  ...  .  1110 

Sale  of  Books  ...  ...  ...  ...  ...  •••  ...  0  11  0 

Sale  of  Scientific  Apparatus  ...  ...  ...  •••  10  0  0 

Sale  of  old  iron  ...  ...  ...  ...  0  10  ^ 

Bank  Interest  on  Current  Account  (See  Contra)  ...  6/0 

Gate  Money  ...  ...  ...  ...  •••  •••  •••  178  4  7 

Admissions  to  Lectures  ...  ...  ...  •••  •••  0  16  6 

Interest  on  £918  8s.  9d.  India  3 °/0  Stock  :..  ...  25  17  3 

(the  late  Air.  Rawdon’s  Bequest) 

Hire  of  Tent  and  Tables  ...  ...  ...  ...  •••  500 


Grant  from  Corporation  of  Fork  towards  cost  of 
Aleteorological  Department 


£3007  0  11 


302  13  1 

£302  13  1 


Balance  in  hands  of  the  Treasurer,  31st  December,  1914 
EDWIN  GRAY,  Hon.  Treasurer. 


PHILOSOPHICAL 


SOCIETY  for  Year  ending  31st  DEC., 


1914. 


Previous 

Year. 

Crown  Kent 
Corporation  Rent 


EXPENDITURE. 


Cr. 

i  s.  d.  4  s.  d. 

10  0 
18  19  7 


Rates  and  Taxes  : 

Property  Tax  and  City  Rates 
Waterworks  Company's  Rate 
Gardeners'  Licenses 

Receipt  and  Cheque  Books  Stamping  ... 

Income  Tax  in  connection  with  Annuity  (Repayment 
of  Loan  made  by  The  Yorkshire  Insurance  Co.  Ltd.) 

60 


50  5  8 
6  0  8 
3  0  0 

2  9  3 

44  7  11 

-  106  3  6 


Insurance : 

Fire  Premiums 

Insurance  Premiums  covering  Tapestry  Maps  whilst 
away 

Employers’  Liability  Premium  .. . 

National  Health  Insurance  Contributions 
14 

7  Telephone  Rent  and  Calls  ... 


8  12  0 

17  5  0 
2  7  6 
5  13  9 


33  18  3 

7  17  3 


Salaries  and  Wages : 

Museums  ...  ...  ...  ...  ...  ...  ...  680  13  6 

Lodge  and  Gardens  ...  ...  ...  ...  ...  348  4  1 

698  -  1028  17  7 

132  The  Yorkshire  Insurance  Co.  Ltd.  Annuity  (now  expired)  132  17  11 


General  Additions,  Repairs,  and  Expenses  : 
Museums  — 

Joiners'  and  Cabinet  Makers'  Work  ... 

Work  in  connection  with  fitting  up 
Basement  under  Lecture  Hall 

Other  Repairs,  Expenses,  &  Additions 
Estate — 

New  Floor  to  Calefactory,  repairs  to 
fireplace  therein,  and  work  in 
Architectural  Museum 

Electrical  Installations  in  Museum  ... 

New  Bath-room,  and  other  alterations 
at  St.  Mary’s  Lodge  ... 

St.  Leonard’s  Hospital  Restoration  ... 

New  Shed  in  Gardens  ... 

Alterations  to  hot  water  pipes  in 
Museum 

Other  repairs 
Gardens — 

Renovating  and  re-planting  Botanical 
Garden  ... 

New  Roller 

Asphalting 

Improvements  to  Bowling  Green  &  hut 

Ordinary  general  repairs,  expenses, 
and  additions  ... 


116  7  3 


21  0 

4 

33  5 

3 

39 

3 

4 

51 

9 

6 

103 

15 

3 

65 

0 

0 

16 

6 

0 

16 

10 

4 

24 

10 

11 

30 

16 

4 

8 

10 

0 

61 

18 

10 

14 

16 

10 

68 

1 

2 

355 

8  Library — Books  and  Binding 
45  Lectures 

19  Refreshments  provided  at  Lectures  and  Meetings 
11  Printing  and  Stationery 

6  Printing  Communications  to  Members  and  Postage 
of  same 

27  Printing  Reports  and  Postage  thereof  ... 


Gas,  Coal,  Colce,  and  Electricity  : 

18  Gas  ... 

67  Coal  and  Coke  and  Cartage 

5  Electricity  ... 

Garden  Keys  and  Repairs  to  Gates 
13  Antiquities,  Coins  and  Pottery 
Legal  Expenses 
8  Sundry  Postages 

111-  Bank  Interest,  Current  Account  (See  Contra)  .. 
81-  Sundries 


Excess  of  Income  over-  Expenditure 


170  12  10 


316  15  4 


184  3  2 


671 

11 

4 

14 

19 

10 

71 

1 

4 

10 

1 

4 

14 

8 

2 

11 

3 

0 

71 

14 

0 

15  10  1 

66  7  C 
14  8  10 


96 

5 

11 

57 

7 

6 

33 

2 

9 

2 

O 

0 

8 

7 

10 

2 

1 

0 

i 

0 

6 

2395 

0 

7 

612 

0 

4 

43007 

0 

11 

612 

0 

4 

309 

tr 

i 

3 

4302 

13 

1 

Excess  of  Income  over  Expenditure,  1914 
Balance  due  to  the  Treasurer,  31st  December,  1913 
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NEW  MEMBERS,  &c.,  ELECTED,  19 

Barton,  H.  M.,  23,  Burton  Lane. 

Barton,  Percy  J.,  1,  Queen  Anne’s  Road. 

Biscomb,  John,  Bootham  Terrace. 

Blenkharn,  Miss,  York  City  Infirmary. 

Bloor,  Harold  E.,  Strensall. 

Cross,  E.  Richard,  2,  Driffield  Terrace. 

Farrow,  M.  B.,  St.  Mary’s  Cottage,  Marygate. 
Foster,  L.  J.,  Fairmount  Lodge,  The  Mount. 
Hamilton,  James,  West  Bank,  Holgate. 

Hansell,  Charles,  Clifton  Dale. 

Hood,  Dr.  Noel,  Castlegate. 

Jones,  J.  E.,  7,  Queen  Anne’s  Road. 

Jones,  Mark  Jenkin,  20 a,  Castlegate. 

Kitching,  Mrs.,  2,  Clifton. 

Knight,  F.  H.,  28,  Bootham  Crescent. 

Lea,  Percy,  15,  Sycamore  Place. 

Livesey,  C.  E.  L.,  24,  Bootham  Crescent. 

Mason,  J.  H.,  City  View,  Marygate. 

Master,  Lieut. -Col.  A.  G.,  11,  Wenlock  Terrace. 
Miles,  H.,  20,  Coney  Street. 

Naylor,  H.  S.,  Peter  Lane. 

Parkinson,  W.  Edwd.,  York  Art  School. 

Pulleyn,  James,  12,  Spurriergate. 

Rowntree,  Oscar  F.,  Brandsby. 

St.  Quintin,  W.  H.,  Scampston  Hall,  Rillington. 
Scott,  John,  19,  Park  Place. 

Sessions,  Wm.  H.,  8,  Grosvenor  Terrace. 

Shepherd,  Fredk.,  The  Laurels,  New  Walk  Terrace 
Smith,  Sydney  H.,  20,  Park  Crescent. 

Teasdale,  Reginald,  Lendal. 

Topham,  Rev.  John,  St.  Paul's  Rectory. 

Toyne,  S.  M.,  St.  Peter's  School. 

Walker,  Rev.  H.,  St.  John’s  College. 

Walker,  Wm.,  Clarendon  House.  Scarcroft  Road. 
Walker,  W.  G.,  77,  Union  Terrace. 

Wilson,  David,  29,  Bootham  Crescent. 

Wormald,  P.  H.,  Albany  House,  Clifton. 

Wormald,  Mrs.,  Clifton  Holme. 

Young,  Walter  H.,  M.A.,  4,  Clifton  Terrace. 


XXIX 


NEW  LADY  SUBSCRIBERS. 

Fawcett,  Miss,  56,  Lord  Mayor’s  Walk. 

Gray,  Miss  F.  Trevor,  Holt  Cottage,  Burton  Lane. 
Hearfield,  Miss  E.,  4,  Longfield  Terrace. 

Hudson,  Miss  N.  B.,  32,  Stonegate. 

Mawson,  Miss,  Club  Chambers. 

Milnes-Smith,  Mrs.,  19,  Bootham  Terrace. 
Shadwell,  Mrs.  Winstanley,  66,  Gillygate. 
Thompson,  Mrs.  F.,  4,  St.  James’  Terrace. 

Walker,  Miss,  55,  Stonegate. 

Young,  Miss,  4,  St.  Mary’s. 

NEW  ASSOCIATES. 

Hood,  Wm.,  M.D.,  Castlegate. 

Mandefield,  J.  W.,  12,  Monkgate. 

Shann,  F.,  Quarry  Bank,  Farnham. 

Solloway,  Rev.  J.,  D.D.,  Selby. 

Spalding,  Percy  J.,  71,  The  Mount. 

Thompson,  Geoffrey,  Dringcote,  The  Mount. 

DEATHS. 

Members. 

Hudson,  Mrs.,  Carlton  Grove,  Thirsk. 

Kitching,  J.  N.,  2,  Clifton. 

Munby,  F.  J.,  Blake  Street. 

Pulleyn,  Rev.  T.  W.,  St.  Mary’s. 

Simmons,  Chas.,  St.  Helen's  Square. 

Smith,  Thomas,  St.  Saviourgate. 

Smith,  Wyrill,  Bootham. 

Lady  Subscriber. 

Crabtree,  Miss,  Museum  Street. 

RESIGNATIONS. 

23  Members, 

7  Lady  Subscribers, 

4  Associates. 


XXX 


DONATIONS  TO  MUSEUM  AND  LIBRARY. 


LIBRARY. 


Books  Presented. 


Donors. 


The  Quarterly  Journal  of  the  Geological  i 
Society  of  London,  Vol.  lxx.,  1914.  j 

Transactions  of  the  Royal  Society  of" 
Edinburgh,  Vol.  xlix.,  Parts  3,  4  ; 
Vol.  1.,  Part  1  ;  Proceedings,  Vol. 
xxxiv.,  Part  2. 

Philosophical  Transactions  of  the  Royal 
Society,  Series  A,  Vol.  ccxiii. ;  Series 
B,  Vol.  cciv.  ;  Proceedings,  Series  A, 
Vol.  lxxxix.,  Nos.  A,  613,  614;  Vol. 
xc.,  Nos.  A,  615,  616,  617,  618,  619,  > 
620,  621,  622  ;  Vol.  xci.,  Nos.  623, 
624,  625  ;  Series  B,  Vol.  lxxxvii.,  Nos. 

b,  595.  596.  597.  598,  599  ;  Voi- 

lxxxviii.,  Nos.  B,  600,  801,  602,  603.  ' 

Catalogue  of  Lepidoptera  Phalasnse,Text 
and  Plates  ;  of  Ungulate  Mammals, 
Vol.  ii.  ;  of  Cretaceous  Flora,  Part  1  ; 
Revision  ol  Ichneumonidae,  Part  3  ; 
and  Monograph  of  Sabicea.  ' 

Bulletin  of  the  United  States  Geological 
Survey,  Nos.  531,  536,  338,  539,  540, 

542>  543>  545>  540  547>  55°,  551,  552> 
553,  554 .  555>  5oO  557 .  55-8,  564,  571, 
574,  575,  579,  580,  581,  585  ;  Water 
Supply  Papers,  Nos.  295,  302,  303, 
309,  319,  320,  321,  322,  323,  324,  325, 

327, 333, 334, 336, 337, 340, 345, 346,  > 

363  ;  Professional  Papers,  Nos.  76, 
81,  82,  83,  84,  85,  86,  87,  88,  89,  90  ; 
Mineral  Resources,  Part  1  ;  Metals, 
Part  2  ;  Non-metals,  23  Parts  ;  Re¬ 
ports  of  Mines,  Nos.  6,  7,  8,  9,  10,  11, 
14,  16,  1 7,  18,  20,  21,  22,  23,  24,  25, 
26,  27,  28. 


The  Society. 


The  Society. 


The  Rev.  Prof. 

T.  G.  Bonne)7. 


The  Trustees  of  the 
British  Museum. 


The  United  States 
Survey. 


XXXI 


Annual  Report  of  the  United  States 
National  Museum  for  1913,  and 
Bulletin  No.  56  of  the  Bureau  of 
American  Ethnology. 

Proceedings  of  the  Geologists'  Associa-  | 
tion,  Vol.  xxv.,  Nos.  1,  2,  3,  4,  5,  6.  j 

Memoirs  of  the  Geological  Survey  of  ’ 
India,  “  Palaeontologia  Indica/’  Series 
15,  Vol.  iv.,  Part  2  ;  Memoir  No.  1, 
New  Series,  Vol.  iv.,  Nos.  2,  3,  4,  ; 
Memoir  No.  1,  Vol.  v.  ;  Vol.  xh,  Part 
2  ;  Vol.  xliii .,  Part  1  ;  and  Records, 
Vol.  xliii.,  Psits  1,  2,  3  ;  Vol.  xliv., 
Part  2. 

Transactions  of  the  Zoological  Society  j 
of  London,  Vol.  xx.,  Parts  5,  7,  8,  9,  - 
10  ;  Proceedings,  Parts  1,  2,  3,  1914-  J 

Memoirs  of  the  Russian  Geological  ' 
Society,  Nos.  84,  85,  87,  88,  89,  93  ; 
Bulletin,  Vol.  xxxi.,  Nos.  9,  10;  Vol. 
xxxii.,  No.  1.  / 

Report  of  the  British  Association  for 
the  Advancement  of  Science,  Bir-  ■ 
mingham,  1913.  ) 

Bulletin  of  the  American  Geographical  ) 
Society,  Vol.  xlvi.,  Nos.  1  to  12.  j 

Memoirs  and  Proceedings  of  the  Man-  ' 
Chester  Literary  and  Philosophical 
Society,  Vol.  lvii.,  Part  3  ;  Vol.  lviii.,  j 
Parts  1,  2.  ' 

Journal  of  the  Manchester  Geographical  ) 
Society,  Vol.  xxix.,  Parts  1,  2,  3,  4.  ) 

Proceedings  of  the  Royal  Institution  of  ) 
Great  Britain,  Vol.  xx.,  Parts  2,  3.  j 

Annual  Report  of  the  Smithsonian  | 
Institution  for  1912.  ] 


The  Institution. 

The  Association 

The  Survey. 

The  Society. 

The  Society. 

The  Association 

The  Society. 

The  Society. 

The  Society. 

The  Institution. 
The  Institution. 


XXX11 


Ruding’s  Annals  of  the  Coinage  of 
Great  Britain,  4  Vols.  with  Supple¬ 
ment ;  a  Manual  of  Roman  Coins;  - 
and  2nd  Edition  of  Hawkins’  Silver  . 
Coins  of  England. 

Memoirs  of  the  Royal  Academy  of  \ 
Sciences  and  Letters  of  Denmark, 
Vol.  xi.,  Nos.  2,  3,  4,  5  ;  Yol.  xii . ,  No. 

1  ;  and  Bulletin,  Nos.  2,  3,  4,  1914.  > 

Oversigt  det  Kongelige  Danske  Viden-  j 
skabernes  Selskabs  forhandlinger,  - 
No.  6,  1913  ;  No.  1,  1914.  ) 

Bergen  Museums  Aarbok  for  1913, 
1914,  1915  ;  Museums  Skrifter,  Vol. 

1,  No.  2  ;  Studies  of  the  Vegetation  - 
of  Cyprus,  by  Jens  Holmboe  ;  and 
Aarsberetning  for  1913,  1914. 

Transactions  of  the  Leicester  Literary  | 
and  Philosophical  Society,  Vol.  xvii., 
1914. 

Transactions  of  the  Natural  History  \ 
Society  of  Northumberland,  Durham, 
and  Newcastle-upon-Tyne,  Vol.  iv., 
Part  1.  / 

Geological  Survey  of  Canada,  Depart- 
ment  of  Mines,  Bulletins  Nos.  1,  2, 

3,  4,  5  ;  Guide  Books,  Nos.  1,  2,  3,  4,  - 
5,  8,  9,  10  ;  and  a  Summary  Report  1 
for  the  year  1912. 

Proceedings  and  Transactions  of  the  ' 
Nova  Scotian  Institute  of  Science,  - 
Vol.  ix.,  Part  2, 

Transactions  and  Proceedings  of  the  ] 
Perthshire  Society  of  Natural  Science,  y 
Vol.  v.  I 

Transactions  of  the  Royal  Society,  18  1 
Vols.  ;  and  Chambers’  Journal,  13  - 
Vols.  J 


Mrs.  Carr. 


The  Society. 

j 


The  Society. 


The  Society. 


The  Society. 


The  Society. 


The  Survey. 


The  Institute. 


The  Society. 

The 

Lord  Knaresbo 


xxxm 


Stevenson’s  Old  Northern  Runic  Mono-  ] 
ments  in  Scandinavia  and  England,  j 

Annals  of  the  New  York  Academy  of  \ 
Sciences,  Vol.  xxiii.,  4  Parts  ;  Vol.  r 
xxiv.,  5  Parts.  ' 

The  Rise  and  Fall  of  Reading  Abbey  ;  j 
and  Summer  is  icumen  in,  by  J.  B.  f 
Hurry,  M.A.,  M.D.  - 

Bulletin  No.  22  of  the  Illinois  State  | 
Geological  Survey,  with  Maps.  ] 

Bulletin  of  the  Illinois  Miners’  and  ) 
Mechanics’  Institutes,  Nos.  1,  2.  ) 

Bulletin  of  the  University  of  Kansas  ) 
Geological  Survey,  No.  1.  j 

Bulletin  of  the  Geological  Institution  } 
of  the  Uuiversity  of  Upsala,  1914.  I 

Journal  of  the  Northants  Natural  His-  ' 
tory  Society  and  Field  Club,  Vol. 
xvii.,  Nos.  133,  134,  135,  136.  J 

Annual  Report  of  the  Department  of  j 
Mines,  New  South  Wales,  1913  ) 

The  Glasgow  Naturalist,  Vol.  vi.,  Nos.  ] 
1,  2.  j 

Catalogue  of  the  Charters,  House  Books,  > 
Freemen’s  Rolls,  etc.,  belonging  to 
the  Corporation  of  York,  by  William  j 
Giles.  j 

Proceedings  of  the  Geological  Institu-  ' 
tion  of  Mexico,  Vol.  iv.,  Nos.  2  to  10. 

Catalogue  of  the  Cudworth  Collection  ) 
of  Antique  Terra-Cotta  Damps.  j 

University  of  Toronto  Studies,  Nos.  99,  ’ 
100. 

Proceedings  of  the  Yorkshire  Geological  ) 
Society,  New  Series,  Vol.  xix.,  Part  1.  j 


W.  Cooper. 

The  Academy. 

The  Author. 

The  Survey. 

The  Institution. 

The  Survey. 

The  Institution. 

The  Society. 

The  Department. 
The  Society. 

The  Corporation  of 
York. 

The  Institution. 

T.  P.  Cooper. 

The  University. 

The  Society. 
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Bulletin  of  the  New  York  Public  ) 
Library  for  1914.  j 

Bulletin  of  the  Mining  Engineers  of  1 
Peru  for  1914.  j 

Hull  Museum  Publications,  Nos.  100,  ^ 
101,  by  T.  Shephard,  F.G.S.  j" 

Journal  of  the  Torquay  Natural  History  ) 
Society,  Vol.  No.  6.  ) 

Proceedings  and  Transactions  of  the 
Croydon  Natural  History  and  Scien¬ 
tific  Society,  1913 — 1914-  ^ 

Proceedings  and  Report  of  the  Ash-  . 
molean  Natural  History  Society  for  - 

1913  ' 

Report  of  the  Medical  Officer  of  Health  j 
for  York,  1913.  j 

Calendar  for  1915  and  Weekly  Weather  ■ 
Reports  for  1914.  j 

Tuft’s  College  Studies,  Vol.  iv.,  Nos.  1,  2. 

Annual  Report  of  the  National  Museum  \ 
of  Wales,  1913.  j 

Old  Plan  of  St.  Leonard’s  Place,  York,  \ 
dated  1832.  ) 

Photograph  of  Ichthyosaurus. 

Calendar  of  the  Leeds  University,  | 
I9I4 — r5-  * 

Arkeologiske  Tidsbestemmelser  an  ) 
fEldre  Norske  Runeindskrifter,  by 
Prof.  Haakon  Scheteleg.  I 

An  Account  of  the  Crustacea  of  Norway,  ) 
Vol.  vi.,  Parts  4,  6,  by  Prof.  G.  O  Sars.  j 

Portraiture  of  our  Stuart  Monarchs  on 
their  Coins  and  Medals,  Parts  1,  2, 

3,  4,  5,  by  Helen  Farquhar.  J 


The  Library. 
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ZOOLOGY  &  COMPARATIVE  ANATOMY. 

A  Live  Partridge  and  two  Turtle  Doves.  W.  Cooper. 

A  Live  Hen  Hawfinch  and  two  Redpolls.  V.  Zimmermann. 
Horn  of  Rhinoceros.  J-  R*  Wood. 

Skull  of  Baboon.  Mr.  Scaife. 


ANTIQUITIES. 


A  Carved  Head,  supposed  of  Nero.  Colonel  Ludlow. 

An  Edwardian  Shilling.  W.  S.  Birch. 


Stockton  (Stafford  Pottery)  Plate, 
forged  Wedge  wood  Mark  ; 

Stockton  (Stafford  Pottery)  Plate, 

marked  G.  &  W.  S.  &  Co.  ;  )  A.  Hurst. 

Stockton  (Stafford  Pottery)  Dessert 
Dish  ; 

Blue  Leeds  Plate,  Hartley  Greens  &  Co.  j 


Ferrybridge  Plate  with  Pack  Horse  on, 

W.  for  Wedgwood  on  Blinker. 

White  Middlesbrough  Pickle  Dish.  T.  Kitching. 


|  J.  Triffitt. 


Commondale  Terra  Cotta  Tobacco  Jar 
and  Lid  (marked). 

Staffordshire  Plate. 


Oxley  Grabham. 
Mr.  Hopkinson. 


Roman  Vase  (Red  Belgic  Ware)  dug  | 
up  in  allotments  at  Heworth.  I 


W.  Robinson. 


A  Two-handled  Red  Earthenware  Vase. 

A  Snail  Horn  Loving  Cup,  Yorkshire  i 
Pottery. 


The  Rev.  E.  Evans. 

S.  Hunt. 


A  number  of  Stones  from  Mr.  T.  Walker’s 
estate,  Clifton,  mainly  early  English 
work  from  N. Transept  of  the  Minster; 
two  fine  pieces  of  String  Course  Laurel 
Leaf  and  Dog  Tooth  Ornament,  one 
large  Triple  Cap  of  a  Respond  in 
Arcade,  one  smaller  Single  Cap,  two 
pieces  of  Laurel  Leaf  Ornamented 
Cornice  of  Turret,  from  N.  Transept, 
one  Arcade  Finial  with  Small  Dog¬ 
tooth.  / 


The  Trustees, 

St.  Peter’s  School. 
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Portion  of  an  Early  English  Respond 
Pier  Moulding,  found  in  Bedern. 


Wm.  Wright. 


Large  Stone  with  four  Shields,  two 
with  heraldic  bearings,  probably  from 
the  Carmelite  Priory  Gate  House. 


Electric  Theatre 

Company. 


Carved  Back  of  one  of  Niches  of  the 
Reredos  of  the  High  Altar,  York 
Minster,  date  1418 — 1426,  of  Tees 
Valley  marble  found  in  Precentor’s 
Court  on  the  site  of  Nurses’  Home. 


The  Purey-Cust 
Nurses’  Home 
Committee, 
Per  W.  H.  Brierley, 
F.S.A. 


A  Curious  Angle  Piscina  found  during  ) 
work  done  at  Festival  Concert  Room.  1 


J.  Rohan. 


One  piece  of  rich  Late  Norman  String 
Course  from  St.  William’s  Chapel, 
Ouse  Bridge  ;  one  very  elaborate  and 
beautiful  Stone  of  Arch  Mould  of 
late  and  rich  Norman  Doorway,  form¬ 
ing  one  of  a  series  of  signs  of  the 
Zodiac  —  subject  :  “  Draco  ”  ;  two 
very  rich  Caps,  transition  decorated 
period,  with  maple  leaf  ornament  ; 
one  Stone  Coffin  of  a  child,  mediaeval 
period  ;  one  Stone  Coffin,  Roman 
gritstone  ;  and  about  fourteen  non¬ 
descript  fragments,  both  Roman  and 
mediaeval,  from  the  garden  of  18, 
Blossom  Street. 

Carved  Patera  from  roof  of  St.  Crux, 
Pavement  ;  Head  of  a  Bishop. 

Two  pieces  of  Carved  Mediaeval  Fret¬ 
work. 


M  essrs.  T.  Horsley 
and  Sons. 


G.  W.  Milburn, 
Wilfred  Milburn. 


J.  W.  Frith. 


Three  pieces  of  Egg  and  Tongue  Mould-  \ 
ing,  18th  century  ;  two  Carved  Ionic 
Caps,  oak. 

Cupboard  in  pollard  oak  (to  show  off 
the  two  fine  aumbry  doors  from  York 
Minster)  ;  Seat  made  up  to  fix  two 

old  bench  ends,  one  from  Bolton  }  W.  Harvey  Brook. 
Percy;  and  a  4th  part  of  a  Patterned 
Tile  found  in  excavations  of  Choir  of 
Holy  Trinity  Priory. 


PART  I. 
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CHAPTER  I. 

Portions  of  Norman  Glass  in  bright  colours — 12 th  Century. 

Glass  used  in  the  Minster  in  669. — A  new  Cathedral  built  by  the  first 
Norman  Archbishop.  —  Round-headed  Windows  leaded  and  filled 

WITH  COLOURED  GLASS - POT  METAL — ORNAMENT  PAINTED  ON — FOLIAGE 

conventionalised — Geometric  patterns — Medallion  subject  from 
the  Apocrypha — a  “Jesse”  panel — Figure  under  a  Shrine — Norman 
colouring. 

It  may  be  as  well  at  the  outset,  to  consider  ourselves  in  the 
Minster — under  the  western  arch  of  the  central  tower — looking 
westwards,  and  to  imagine  the  windows  filled  with  clear  glass. 
The  material  of  the  edifice  is  magnesian  limestone,  so  according 
to  the  supposition,  there  would  be  an  entire  absence  of  colour. 
It  would  be  a  study  in  monochrome,  the  main  divisions  being 
marked  by  mouldings  of  rolls  and  hollows  which  form  vertical, 
horizontal  and  arched  bands  of  light  and  shade,  with  the  minor 
divisions  enriched  by  sculpture.  Even  the  shields  in  the  arch¬ 
spandrels  are  devoid  of  colour,  which  is  the  distinctive  feature  of 
Heraldry.  To  some  the  general  effect  would  be  cold,  but  as  an 
artist — who  revels  in  colours — turns  with  loving  eyes  to  his  mono¬ 
chrome  studies,  so  others  see  beauty  even  in  simple  forms  and 
outlines. 

The  use  of  colour  is  very  much  a  matter  of  climate.  We  in  our 
country  have  more  grey  skies  than  powerfully  sunlit  ones ;  thus  a 
grey  tone  dominates  our  buildings.  We  have  seasons  of  winter 
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and  summer,  or  grey  and  colour,  and  if  the  grey  predominates, 
yet  we  do  get  some  sunshine,  and  so  some  colour  is  demanded  in 
our  edifices. 

If  we  look  at  the  Minster  as  it  is,  we  notice  that  colour  has 
been  restricted  to  the  windows:  the  ‘cold’  effect  has  been  ‘warmed.' 
Nearly  all  the  windows  are  filled  with  coloured  glass  which  pro¬ 
duces  that  charming  effect  which  we  look  for  in  vain  in  other 
large  churches. 

The  first  mention  of  glass  in  connection  with  our  city  occurs  as 
early  as  the  year  669,  when  Wilfrid,  Bishop  of  York,  filled  the 
windows  of  the  Minster  with  glass,  which  “  excluded  the  birds  and 
rain  and  yet  admitted  the  light.”  Another  writer  remarks  that  the 
windows  had  formerly  been  filled  with  boards  pierced  with  a 
number  of  holes,  and  also  with  linen.  The  word  “window-’ 
according  to  Skeat  is  derived  from  a  Scandinavian  word  meaning 
“  wind  eye,”  an  eye  or  hole  for  the  admission  of  air  and  light.  In 
small  churches  the  early  windows  were  mere  slits1  in  the  exterior 
masonry,  but  with  sloping  sides  the  internal  opening  in  the  wall 
could  be  increased  to  a  width  of  about  five  feet. 

The  glass  was  made  in  small  pieces  and  by  joining  them  together 
by  lead  it  was  possible  to  fill  in  a  window  of  any  size.  Eventually 
leaded  lights  came  into  general  use.  The  glazier  dealing  with 
plain  glass  relied  for  artistic  effect  on  his  leads  which  he  arranged 
in  geometrical  patterns.  At  first,  glass  was  coloured  throughout 
by  oxides  of  metal  fused  with  it  in  the  furnace,  hence  termed  “pot 
metal.”  Ruby,  however,  was  flashed  on  the  top  of  the  glass  in  a 
thin  coat.  The  first  coloured  glass  windows  were  formed  of  pieces 
of  different  colours  arranged  in  patterns  similar  to  mosaic  work. 
As  the  patterns  increased  in  size,  geometrical  forms  were  adopted  ; 
later  their  outlines  were  widened  to  form  borders.  On  the  pot- 
metal  glass,  ornament  was  painted  in  a  dark-brown  fusible  colour. 
That  glass  was  made  in  England  is  evident,  for  it  is  on  record 
that  the  house  used  by  the  Abbot  of  Vale  Royal2  and  his  pre¬ 
decessors  for  the  manufacture  of  glass  had  been  burned  down.3 

A  great  advance  in  decoration  was  the  introduction  of  foliage, 
which  was  treated  in  the  true  spirit  of  art  by  being  conventionalised. 
The  Romans  had  adapted  from  the  plant  world  a  leaf  known  as 
the  acanthus  and  the  volute  coming  out  of  a  scroll  of  leaves.  The 


1  As  in  the  east  end  of  Askham  Bryan  Church.  2  Cheshire. 
3  1309,  March  15,  Cal.  Pat.  Rolls. 
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Anglo-Saxons  copied  the  Roman  ornament.  In  later  times,  two 
of  the  Northumbrian  priests  named  Wilfrid  and  Benedict  Biscop 
visited  Gaul  and  Rome  and  returned  with  artizans  to  furnish  and 
decorate  their  churches.  An  impetus  was  given  to  decoration  and 
Northumbria  developed  a  style  ot  its  own.  This  style  of  ornament 
is  exhibited  on  the  sculptured  stone  crosses  and  in  illuminated 
manuscripts,  in  which  interlaced  patterns  and  scrolls  are  promin¬ 
ent,  whilst  amidst  curling  stems  with  leaves  and  fruit,  animals 
are  gracefully  intertwined.  The  Norman  sculptor  used  interlaced 
work  sparingly,  the  principal  decorative  feature  being  the  folded 
leaf  and  volute  from  stiff  stalks  and  bearing  clustered  berries.1 
From  the  latter  was  gradually  derived  the  ‘  Early  English  ’  stiff- 
stalked  trefoiled  foliage,  which  came  about  when  the  square  abacus 
was  abandoned  for  the  circular  one. 

When  Thomas,  the  chaplain  of  the  Conqueror  and  treasurer  of 
Bayeux  Cathedral,  became  Archbishop  of  York  in  1070,  he  found 
the  cathedral  at  York  ruined  by  fire,  and  at  once  set  about  to 
erect  a  new  one.  The  new  church  probably  consisted  of  an  aisled 
nave  of  seven  bays,  a  wide  central  tower  with  eastern  stairs  and 
transepts  —  each  with  three  apsidal  chapels — and  an  aisleless 
chancel  terminating  in  an  apse.  Archbishop  Thomas  died  in  1101. 
The  succeeding  archbishops,  Gerard,2  Thomas  II.3  and  Thurstan,4 
directed  their  attention  to  the  furnishing  and  decoration  of  the 
new  cathedral.  Roger  of  Pont  l’Eveque,  Archdeacon  of  Canter¬ 
bury,  became  Archbishop  of  York  in  1154.  He  built  a  large  aisled 
choir  having  transepts  and  with  undercroft.  This  choir  was  re¬ 
placed  by  the  present  one  between  the  years  1361  and  1420. 

The  earliest  painted  glass  in  York  Minster  belongs  to  the  first- 
half  of  the  12th  century,  and  is  similar  to  the  Norman  glass  in  the 
great  French  cathedrals  at  Chartres  and  St.  Denis.  The  window 
openings  consisted  of  a  single  light  with  a  half-round  head,  and 
were  adorned  with  coloured  glass  in  leaded  lights.  When  the 
Norman  Nave  was  taken  down  in  1295,  some  of  the  glass  was 
preserved  in  the  new  nave  clerestory  and  in  the  tracery  of  the 


1  See  the  Minster  Crypt  and  the  Arcade  near  the  Library. 

aGerard  had  been  Precentor  at  Rouen.  In  1096  he  was  made  Bishop  of  Hereford. 
He  was  nephew  of  Walkeline,  Bishop  of  Winchester. 

3  His  brother  Richard  was  Bishop  of  Bayeux  from  1108  to  1122. 

4  He  was  Chaplain  and  Secretary  to  Henry  I. 
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vestibule  windows  (fig.  i).1  The  designs  consist  of  central  panels 
about  i  foot  9  inches  in  diameter,  formed  by  combinations  of 
squares  and  circles.  The  central  part  was  often  diapered  and  the 
borders  adorned  with  small  circles,  chevrons,  saltires  and  lozenges. 
The  border  became  an  important  feature  in  Norman  glass. 
There  are  a  number  of  fine  borders  about  n  inches  wide,  in 
which  hexagons,  semi-circles — separate  or  intertwined — occur, 
also  interlaced  ovals,  amidst  which  is  foliage.  In  one  border  the 
geometrical  framework  is  dispensed  with,  the  design  consists  of  a 
rising  stem  of  upright  leaves,  from  which  on  either  side  spring 
leaves,  fruit  and  triple  stalks  bearing  trefoils. 


Fig.  i.  Nave.  Clerestory.  Norman  Borders. 


The  central  geometric  compartments  were  eventually  super¬ 
seded  by  a  picture,  at  first  a  single  figure,  and  afterwards  a  subject 
in  which  several  figures  appear,  either  in  a  panel  or  in  a  series  of 
medallions. 

In  the  base  of  the  central  light  of  the  “Five  Sisters"  window 
is  inserted  a  Norman  medallion,  2  feet  5  inches  wide,  by  3  feet  8 
inches  high  (fig.  2). 2  It  formed  one  of  a  series  and  illustrates  the 
Apocryphal  story  of  Habbakuk  feeding  Daniel  while  imprisoned 


1  Browne’s  "York  Minster,”  pi.  cxxvm.  coloured. 

2A  coloured  illustration  was  published  by  the  Yorkshire  Architectural 

Society  in  December  1873. 
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in  the  lions’  den1  at  Babylon,  the  city  having  embattled  walls  and 
towers.  The  ‘  den  '  shows  a  round-headed  doorway  of  two  orders 
and  a  window.  Two  lions  are  laid  looking  towards  Daniel,  who 
is  standing  and  holding  his  hands  to  receive  from  Habbakuk  the 
cake  and  bowl  of  pottage.  Habbakuk  is  bearded  and  is  accom¬ 
panied  by  an  angel  who  supports  Habbakuk  by  one  hand,  while 
the  other  is  stretched  over  Daniel  in  the  act  of  benediction.  The 


Fig,  2.  Norman  Panel.  “Five  Sisters.” 

fc/gS  ■  i  *« 

tk-  i  '  V-* 

background  is  blue,  and  there  is  a  quantity  of  green,  whilst  red 
and  yellow  mark  off  the  smaller  parts.  The  circle  is  ruby  between 
two  narrow  beaded  bands,  and  interlaces  at  top  and  bottom.  The 
spandrils  are  filled  with  portions  of  smaller  circles  in  blue,  white, 
yellow,  and  ruby.2 


1  Bel  and  the  Dragon,  verses  28  to  42. 

2At  Canterbury  in  the  central  window  of  “  Bechet’s  Crown  ”  is  a  later  repre¬ 
sentation  of  Daniel  in  Babylon,  in  which  the  word  “  Babal  ”  occurs,  whilst  an 
inscription  encircles  the  panel. 
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Fig.  3.  Nave.  Clerestory  Tracery. 


Fig  4.  Nave.  N.  Clerestory.  Second  from  West. 
1st  Light,  Norman  “Jesse”  Panel,  c.  1130. 
Border,  Clerestory  Tracery,  Seventh  from  West. 
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A  panel  ioj  inches  wide,  and  3  feet  3  inches  high,  containing  on 
a  red  ground  the  figure  of  a  sainted  bishop  seated  under  a  half- 
round  arched  shrine,  is  illustrated  by  Browne  (fig.  3).1  This  panel 
is  the  forerunner  of  the  figure  and  canopy  treatment.  This  figure 
probably  shows  St.  Richarius  who  founded  the  abbeys  of  St. 
Riquier  and  Forest  Montier  in  France.  He  died  about  645  and 
was  a  popular  saint  with  the  Normans,  who  dedicated  a  church 
to  him  at  x\berford  about  sixteen  miles  from  York. 

A  panel  in  the  nave  clerestory,  on  the  north  side  and  the  first 
light  in  the  second  window  from  the  west,  is  2  feet  4  inches  wide 
and  contains  on  a  blue  background  one  figure  of  a  Jesse  window 
(fig.  4). 2  It  dates  from  about  1130,  and  depicts  a  man  seated 
between  branches,  which  he  grasps  on  either  side.  The  Jesse  or 
Tree  of  Jesse  is  a  representation  of  the  genealogy  of  Jesus,  in 
which  the  ancestors  are  placed  amidst  foliaged  branches.  The 
pedigree  given  by  St.  Matthew  (ch.  i.)  from  Abraham  to  Joseph 
gives  forty  names,  whilst  that  of  St.  Luke  (ch.  iii.)  from  Christ  to 
Adam  and  God  has  seventy-seven  names.  The  latter  pedigree 
was  displayed  about  the  year  1200  in  the  Choir  of  Canterbury  and 
occupied  forty-nine  clerestory  windows. 

In  the  Norman  coloured  glass  the  ornament  is  drawn  with 
vigour  ;  from  stiff  foliage  rise  bold  leaves  which  fold  over  grace¬ 
fully  and  finish  with  curved  indented  edges.  The  ornament  is 
emphasised  in  bright  colours  of  red,  green,  and  yellow,  on  a  plain 
blue  ground,  producing  a  rich  effect. 


1  Browne’s  “York  Minster,”  pi.  cxix.  coloured;  2  pi.  cxxm.  coloured. 
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North  Transept — “The  Five  Sisters.” 

Grisaille  Glass,  13th  Century. 

New  Transepts — Pointed  Windows — “The  Five  Sisters’’ — Geometrical 
Medallions  on  Grissaile — Ivy  and  Maple — Condition — Appearance. 

Walter  de  Gray,  a  favourite  of  King  John  and  Henry  III., 
became  Archbishop  of  York  in  1216.  In  1221,  Alexander  of  Scot¬ 
land  was  married  in  the  Minster  to  Joan,  sister  of  Henry  III. 
Six  years  later  the  Pope  placed  Archbishop  William,  who  died  in 
1153,  on  the  Calendar  as  St.  William  of  York.  The  erection  of  a 
larger  cathedral  was  begun,  starting  with  the  transepts,  which 
were  probably  completed  before  1252,  when  Alexander  III.  the 
boy-King  of  Scotland,  was  married  in  the  minster  to  Margaret, 
daughter  of  the  English  King. 

Round-headed  windows  were  succeeded  by  pointed  ones.  At 
first,  these  consisted  of  a  single  opening,  subsequently  the  windows 
were  grouped  into  two,  three  or  five  lights  as  in  the  “Five  Sisters'' 
window.  In  the  latter  the  artist-glazier  had  to  grapple  with  a 
new  problem.  He  had  a  group  of  five  lights,  each  5  feet  1  inch 
wide,  and  53  feet  6  inches  high,  to  fill  in  with  painted  glass. 
With  the  instinct  of  the  decorative  artist  he  worked  it  out  in  an 
eminently  satisfactory  manner.  The  “  Five  Sisters  ”  (fig.  5)  consists 
throughout  of  a  light  uniform  tone,  which  is  termed  “  grisaille.” 
This  window  is  a  great  contrast  to  those  in  the  Norman  minster. 
Bright  colours  are  only  used  in  outlining  the  medallions  which 
rest  on  a  tinted  background  adorned  with  naturalistic  foliage 
outlined  in  white  on  a  brown  ground.  The  colours  used  are 
ruby,  blue,  green,  and  yellow.  The  medallions  (restored  in  figs. 
6,  7,  8,  9,  io)1  are  varied  in  form  in  each  light  and  alternate  in 
colour.  The  borders  have  foliage  similar  to  the  diaper  with  a 
coloured  margin,  and  in  each  light  the  treatment  is  varied.  In 
the  foliage  of  the  central  light  there  appear  the  iv)^  and  maple 
leaves.  The  fourth  and  fifth  borders  have  foliage  trailed  through 
a  zig-zag  line,  whilst  the  fifth  has  in  addition  an  inner  margin. 

1  For  coloured  illustrations  see  Browne’s  “York  Minster,’’  pis.  lxi.,  lxiii.,  lxv., 

Lxvii.  and  lxix. 


W.  Watson. 

Fig.  5.  N.  Transept.  “Five  Sisters.” 
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In  the  fifth  light  the  medallion  is  similar  with  a  coloured  border, 
having  trefoil  foliage  and  encloses  an  octafoil. 


Fig.  6.  “Five  Sisters.”  First  Light  from  West. 


“  The  glass  is  about  \  inch  thick,  but  by  weathering  it  has 
become  honeycombed,  and  in  some  cases  reduced  as  thin  as  paper. 
The  pattern  of  foliage  has  become  almost  obliterated.  Most  of 
the  present  upper  compartments  are  composed  of  patterns  made 
of  the  fragments  of  a  later  period,  and  are  substitutes  for  the 
originals.  The  compartments  at  present  in  the  lower  portions  of 
the  light  have  been  placed  lower  than  their  original  situations.” 

Of  the  thirteen  compartments  forming  the  westernmost  light, 
eleven  are  similar  to  fig.  6,  except  that  the  central  figure  in  the 
alternate  compartments  is  slightly  changed  in  form,  and  the  colour 
of  green  to  white,  crimson  to  dark  blue,  and  rich  yellow  to  ruby. 
The  two  other  compartments  are  enriched,  and  are  probably  the 
remains  of  some  narrow  light.  Of  the  thirteen  compartments 
originally  composing  the  second  light  from  the  west,  eleven  are 
now  similar  in  form  and  colour,  the  upper  two  are  of  modern 
insertion.  In  the  central  light,  of  the  thirteen  compartments  only 
seven  bear  the  original  patterns.  The  upper  five  are  composed  of 
figures  of  plain  or  other  ancient  glass.  The  lowest  has  the  inserted 
Norman  panel  described  on  pages  4,  5.  In  the  adjoining  light, 


IO  THE  ANCIENT  GLASS  IN  YORK  MINSTER. 

eastwards,  the  lower  eight  are  fairly  perfect,  the  four  upper  ones  are 
much  confused,  whilst  the  uppermost  consists  of  interlaced  plain 
circles.  In  the  easternmost  light  the  the  thirteen  compartments 
are  generally  perfect  in  form,  but  the  colours  are  changed  in  alter¬ 
nate  compartments,  namely,  blue  to  ruby,  ruby  to  blue,  yellow 
to  ruby,  etc.  In  the  lower  angles  of  the  border  are  squares, 
each  adorned  with  a  whitebanded  quatrefoil,  within  which  is 
depicted  a  kingly  siren  with  crown  of  gold,  blue  face  and  claws, 
green  wings  and  ruby  body,  the  background  being  a  rich  purple. 

The  window  in  the  mass  has  a  brownish-green  look,  and 
resembles  tapestry ;  this  has  given  rise  to  the  tradition  that  five 
maiden  sisters  worked  the  patterns  in  tapestry,  hence  its  name  of 


Fig.  7.  “  Five  Sisters.”  Second  Light  from  West. 

the  Five  Sisters.  The  legend  forms  the  subject  of  a  story  related 
by  Dickens  in  “  Nicholas  Nickleby.”  1 

The  five  noble  lights  “  may  be  considered  as  unequalled  in 
freedom,  vastness,  and  simplicity  of  design,  and  on  which  the 
eye  rests  with  unspeakable  delight ;  the  designs  are  delicate  and 
chaste,  rich,  yet  unobtrusive  ;  all  the  forms  and  colours  seem  to 
intermix  like  fine  lace,  shedding  a  dim  religious  light.’’ 


1  Chap.  vi. 


Fig 


8.  N.  Transept.  “  Five  Sisters.” 


Central  Light. 


o  12  inches. 

1  I  i  1  [  I  1  I  l  1  i  i 


Fig.  ii.  Chapter  House.  I.  N.W.  First  and  Fifth  Lights. 


CHAPTER  III. 


The  Chapter  House  Windows.— Edward  I. 

Whitt  Glass  with  Naturalistic  Foliage  alternating  with  coloured 

subject  panels.  Heraldry. 

Windows,  five  lights  with  three  circles  above — White  Diapered  Glass 
and  Coloured  Subjects — Natural  Foliage  introduced,  also  Heraldry 
— Seven  tall  windows:  i,  St.  Catherine;  2,  St.  Thomas  of  Can¬ 
terbury;  3,  Jesus;  4,  (restored)  Jesus;  5,  St.  Peter;  6,  St.  Paul; 
7,  Various  Saints,  figure  and  canopy  introduced,  Tracery  — Shields 
of  Plantagenet — Castile  and  Leon — France — Lancaster — Cornwall 
—John  of  Eltham — Baliol — Clare— Vere — Clifford — FitzAlan  of 
Bedale  —  Greystock  —  Warren  —  Roos  —  Marshall  Beauchamp  - 
Bulmer —  Montfort — Lacy — Tateshall —  Percy —  Meynell —  Neville 
— Vesci — Blancminster. 

It  has  Jjeen  already  indicated  that  the  “  Five  Sisters  ’’  consists 
of  five  windows  separated  from  each  other  by  clustered  shafts. 
Mullions  divide  those  in  the  Chapter  House,  and  each  window 
consists  of  five  lights.  The  two  outer  ones  are  under  an  arch 
enclosing  a  cinquefoil,  with  the  central  light  rising  to  three  nine- 
foiled  circles — two  and  one — the  whole  enclosed  under  one  arch. 

The  “  Five  Sisters  ”  consists  throughout  of  a  brownish-green 
grisaille,  and  has  a  diaper  of  foliage  conventionally  treated.  The 
windows  in  the  Chapter  House  have  alternately  white  grisaille 
(figs.  11,  13,  15,  20)1  and  medallions  of  coloured  subjects.  In 
this  arrangement  the  white  panels  help  to  compensate  for  any 
diminished  light  through  the  coloured  glass,  and  thus  the  object  of 
a  window — to  let  in  light — is  maintained.  Up  to  this  period  floral 
ornament  had  been  designed,  but  with  the  advent  of  the  reign  of 
Edward  I.,  “Nature  Study’'  became  fashionable.  Popular  plants 
were  copied  on  to  the  glass.  The  results,  however,  were  no  mere 
copy.  On  the  white  glass,  the  stems,  foliage,  and  fruit  of  nature, 
as  the  maple,  thorn,  ivy,  strawberry,  oak,  and  the  hop  were  closely 
imitated,  and  amidst  geometrical  figures  were  arranged  in  beauti¬ 
ful  patterns,  renewing  their  energy  and  making  them  seem  full  of 
vitality.  An  Edwardian  window  does  not  show  all  its  beauty  at 


1  For  coloured  illustrations  see  Browne’s  “York  Minster,”  pis.  lxxix.,  lxxxiii., 

lxxxv.,  lxxxviii.  and  xcn. 
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once.  As  it  is  examined  it  becomes  more  and  more  beautiful  and 
interesting  the  longer  it  is  studied. 

In  the  Chapter  House  heraldry  is  introduced  and  largely  used 
as  a  decorative  feature  on  the  glass  in  the  tracery  and  in  the 
window  borders.  The  tracery  glass  is  adorned  with  pairs  of 
shields,  arranged  vertically,  and  bearing  the  arms  of  the  King,  his 
relatives,  and  members  of  the  Court.  Some  of  the  shields  are 
represented  in  square  panels,  the  spandrils  at  the  base  being  filled 
with  heraldic  devices.  The  King's  shield  has  a  fleur-de-lys  on  each 
side  in  honour  of  his  second  queen,  Margaret  of  France,  whilst 
that  of  France,  for  Queen  Margaret,  has  the  foliage  of  the  Oak 
for  England,  in  honour  of  her  husband. 

The  colouring  of  the  shields  on  the  glass  is  in  strict  accord¬ 
ance  with  the  science  of  Heraldry.  The  tinctures  comprise  two 
metals,  five  colours  and  eight  furs.  The  metals  are  gold  (or) 
and  silver  (argent),  the  colour  of  the  glass  itself  suggesting  the 
latter,  and  yellow  the  former.  The  colours  are  blue  (azure),  red 
(gules),  black  (sable),  green  (vert),  and  purple  (purpure).  The 
rule  is  to  put  colour  on  metal,  or  metal  on  colour.  The  furs  are 
the  ermine:  black  on  white  (ermine),  white  on  black  (ermines), 
black  on  gold  (erminois),  gold  on  black  (pean)  ;  the  others  are 
termed  vair  and  counter-vair,  potent  and  counter-potent. 

The  erection  of  the  Chapter  House  is  not  recorded.  Edward  I. 
spent  three  days  in  York  during  the  August  of  1280,  and  probably 
Hid  the  foundation  stone  of  the  Chapter  House.  The  King  and 
Queen  Eleanor  were  present  at  the  translation  of  the  remains  of 
St.  William  in  the  Minster  on  January  6th,  1284.  In  Lent  1291, 
the  King  and  Prince  Edward  made  offerings  to  the  Queen's 
memory  at  the  high  altar  of  the  Minster.  On  April  6th  the 
foundation  stone  of  a  new  nave  was  laid  by  Archbishop  Romanus, 
possibly  in  place  of  the  King,  who  was  then  mourning  for  his 
beloved  Eleanor  who  had  died  about  four  months  previously. 
The  King's  affection  for  his  queen  was  shown  by  the  erection  of  a 
cross  at  each  place  where  the  body  rested  on  its  way  from  Lincoln 
to  the  burial  place  at  Westminster. 

In  1296,  John  Baliol,  King  of  Scotland,  renounced  his  allegiance 
to  Edward  I.,  who  at  once  set  out  to  bring  Scotland  under  his 
rule,  and  made  York  the  base  of  operations  for  that  purpose.  The 
Scottish  King  was  taken  prisoner.  Subsequently  the  Scots  re¬ 
belled  under  Wallace,  and  defeated  the  English  at  Stirling. 
Edward  summoned  his  nobles  to  meet  him  with  their  forces  at 
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York,  at  Whitsuntide.  On  Whit  Sunday  the  King  met  his  Parlia¬ 
ment  in  the  Chapter  House,  where  aid  was  given  for  carrying  on 
the  war.  Wallace  was  defeated  at  Falkirk.  On  September  9th, 
1299,  Edward  I.  married  for  his  second  wife,  Margaret  of  France. 
On  May  2nd,  the  King  held  a  Council  at  York  for  another  ex¬ 
pedition  to  Scotland.  The  English  took  Caerlaverock  Castle.  In 
1306,  the  Scots  rebelled  under  Bruce,  and  on  the  6th  of  July,  1307, 
Edward  died  at  Burgh-on-Sands  in  Cumberland. 

The  Chapter  House  was  originally  erected  independently  of  the 
Minster,  but  at  a  later  time  it  was  connected  by  a  vestibule  or 
slype  to  the  North  Transept. 

There  are  seven  noble  windows,  each  having  five  lights,  and  the 
different  patterns  of  foliage  on  them  and  of  which  some  are  repeated 
are  ten  Oak  in  thirteen  lights,  five  Maple  in  eight  lights,  four 
Thorn  in  eight  lights,  two  Ivy  in  four  lights,  and  three  Straw¬ 
berry  Each  window  contains  twenty  subjects,  and  in  each  of  the 
three  circles  at  the  top  are  a  pair  of  heraldic  shields  arranged 
vertically  amidst  foliage,  whilst  each  of  the  two  cinquefoils  below 
contain  a  shield. 

With  the  exception  of  one  window,  the  glass  is  original.  Each 
light  is  filled  with  a  white  diapered  ground.  From  the  head  of  a 
monster  half-animal  (white),  half-fish  (red),  issues  a  central  tree 
trunk,  and  from  its  sides  branches  rise  in  graceful  curves  and 
twinings,  having  sprigs  with  leaves  and  fruit.  On  the  diaper  are 
geometrical  figures  outlined  in  leads,  some  ornamented  in  a  rich 
brown,  over  these  are  larger  geometrical  outlined  forms  and  small 
circular  panels,  principally  red  and  blue.  Each  light  has  eight 
vertical  panels,  alternately  grisaille  and  subject,  thus  there  are  four 
subject  panels  in  each  light  taken  from  the  Bible  or  the  lives  of 
saints,  and  depicted  on  ruby  or  dark  blue  grounds.  The  stiff 
drawing  of  the  figures  and  the  colouring  are  characteristic  of 
13th  century  work.  The  panels  are  of  varied  geometrical  forms, 
principally  outlined  in  brown  and  ruby. 

In  the  south-western  window  each  light  commemorates  a 
different  saint  and  depicts  four  scenes  from  the  saint’s  life.  In 
the  first  light  each  subject  is  under  a  canopy,  which  architectural 
feature  is  introduced  and  henceforth  becomes  the  leading  feature 
in  the  design  of  painted  glass. 
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I.  North-west  Window. 

St.  Catherine. 

In  the  apex  is  a  fleur-de-lys.  The  glass  in  the  tracery  is  dated 
1762.  The  shields  in  pairs  are  incorrectly  tinctured.  They  repre¬ 
sent  the  arms  of  the  See — Greystock  (old),  Baliol-Latimer,  and 
Clare — Old  Percy.  Previously,  according  to  Dodsworth,  these 
were — 

Plantagenet  (Edward  I.) — gules  three  lions  pass,  guard  in  pale  or. 

Castile  and  Leon  (Queen  Eleanor)  —  quarterly  1  and  4  argent  a  lion 
ramp,  purple,  Leon  ;  2  2nd  3  gules  a  castle  tripled  tower  or, 
Castile.  The  shield  of  Queen  Eleanor  is  the  first  example 
of  the  quartering  of  arms.  Although  this  shield  is  gone  there 
is  another  in  the  heraldic  window  in  the  Nave. 

Plantagenet  (Edward  I.) 

Clifford — cheeky  or  and  azure,  a  fess  gules.  Robert  de  Clifford, 
1st  Lord  of  Clifford,  was  afterwards  slain  at  Bannockburn. 

Cornwall — argent,  a  lion  rampant  gules  crowned  or,  in  a  bordure 
sable  bezanty.  Although  this  shield  has  gone,  there  is  another 
in  the  Nave  clerestory. 

V ere — quarterly  gules  and  or,  in  the  first  quarter  a  mullet  argent. 

Edmund,  Earl  of  Cornwall,  was  cousin-german  to  Edward  I. 
In  1272,  he  succeeded  to  the  manors  of  Knaresborough  and 
Boroughbridge,  which  Henry  III.  had  granted  to  his  father 
Richard,  who  claimed  the  waterway  as  part  of  the  manors,  and 
levied  tolls  on  the  passengers  who  carried  their  wares  by  the 
rivers  Ouse  and  Ure  to  Boroughbridge  and  York.  The  mayor 
and  citizens  of  York  resented  these  tolls,  and  in  1279  it  was  de¬ 
clared  the  said  rivers,  Ouse  and  Ure,  are  not  part  of  the  said 
manors,  nor  ever  were.  Edmund,  Earl  of  Cornwall,  died  in  1300, 
and  bequeathed  a  gold  ring  to  William  Greenfield,  Archbishop  of 
York. 

Robert  de  Vere  succeeded  in  1296  as  6th  Earl  of  Oxford,  and 
was  hereditary  Great  Chamberlain  of  England.  He  died  in  1331. 
The  cinquefoils  have  the  original  shields  : — 

FitzAlan ,  of  Bedale — barry  of  eight  or  and  gules.  Bryan  FitzAlan 
died  1306.  His  tomb  with  effigy  is  in  Bedale  Church. 
Greystock  (old) — gules  three  lozenges  argent.  John,  of  Greystock, 
Lord  of  Morpeth  and  Hinderskelf  Castle  (now  Castle  Howard) 
died  in  1305. 
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The  top  of  central  light  has  a  device  or  a  saltire  engrailed  sa. 
Botecourt.  John  de  Botecourt  served  in  the  Scottish  wars.  He 
died  in  1324. 

The  window  illustrates  twenty  events  in  the  life  of 


St.  CATHERINE. 


Beheaded. 

Receiving 

Christ’s 

Blessing. 

Delivered 

from  the 

Wheel. 

Conversion 

of  the 

Philosophers. 

Angels 
ascending 
with  her  soul. 

Arrested  at 
her  devotions. 

Before  the 
Officers. 

Scourged 
at  a  pillar. 

Rescued 
by  an  angel. 

Emperor  on 
horseback, 
hawking. 

An  Execution. 

Conversion 

of  the 

Minister. 

Before  the 
Emperor. 

Presentation 
of  animals  for 

sacrifice. 

Admonished 
by  the 
Emperor. 

In  prison, 
visited  by  an 
Angel. 

The 

Emperor 

threatens. 

Led  to  heathen 
Temple. 

As  prisoner 
at  a  Pagan 
Offering. 

Fragmentary. 

St.  Catherine  (Nov.  25th,  307)  according  to  the  legend,  was  the 
daughter  of  Costus  and  Sabinella,  Queen  of  Egypt.  Costus  was 
the  son  of  Constantius  Chlorus,  by  his  first  wife  On  the  death  of 


Fig.  12.  Chapter  House.  I.  N.W.  Second  and  Fourth  Lights. 

King  Costus,  Catherine  became  queen.  Her  counsellors  urged 
her  to  marry.  She  dreamt  she  had  been  bethrothed  to  Christ. 
When  she  awoke  she  saw  a  ring  on  her  finger.  Soon  after,  during  a 


THE  ANCIENT  GLASS  IN  YORK  MINSTER. 


16 

persecution  of  the  Christians  in  Alexandria,  she  pleaded  for  the  Faith 
before  the  Emperor  Maximin,  who  sent  his  philosophers  to  confute 
her  arguments,  but  instead  Catherine  succeeded  in  making  con¬ 
verts  of  the  philosophers.  The  King,  on  learning  this,  was  so 
enraged  that  he  ordered  the  philosophers  to  be  executed,  and  cast 
Catherine  into  prison,  during  which  she  was  attended  by  angels. 
The  Empress  and  the  minister  Porphyry  visited  Catherine  in 
prison  and  both  were  converted.  The  Emperor  ordered  Catherine 
to  be  tortured  between  wheels,  but  in  this  he  was  defeated,  as  she 
was  rescued  by  angels.  Subsequently  she  was  scourged  and 
afterwards  beheaded,  and  angels  carried  her  body  to  its  grave  on 
Mount  Sinai,  whilst  her  soul  was  conveyed  into  heaven.1 

The  central  light  is  diapered  with  oak  leaves  and  fruit,  and  has 
a  border  formed  of  the  twining  stem  of  the  Vine  with  leaves  and 
grapes  on  a  ruby  ground.  The  adjacent  lights  (fig.  12)  are  en¬ 
riched  with  the  Maple  and  have  heraldic  borders — gules,  triple- 
towered  castles  until  gates  open  argent  for  Queen  Eleanor.  The  outer 
lights  (fig.  1 1 )  are  decorated  with  the  Ivy,  and  have  for  borders 
the  stem  and  leaf  of  the  Maple  on  a  red  ground. 


II.  The  North  Window. 

St.  Thomas  of  Canterbury. 

In  the  tracery  are  the  arms  of : — 

Plantagenet  (Edward  I.) — Each  side  of  the  point  of  shield  has  azure 
a  fleur-de-lys  or  (France). 

Clare — or  three  chevronelles  gules.  Gilbert  de  Clare,  Earl  of 
Gloucester  and  Hertford,  married  Joan  of  Acre,  daughter  of 
Edward  I.  He  died  1295. 

Clifford — Robert,  Lord  Clifford. 

Clare — Gilbert  de  Clare,  grandson  of  Edward  I.  His  uncle,  Bogo 
de  Clare  was  Treasurer  of  the  Minster  from  1287  to  1294. 

Plantagenet  (Edward  I.) 

Warrenne — cheeky  or  and  azure.  John  de  Warrenne,  Earl  of 
Surrey  and  Lord  of  Conisborough,  served  in  the  Scottish 
wars.  He  died  in  1304. 


1  The  six  subjects  in  the  Heraldic  window  in  the  Nave  also  refer  to  St. 
Catherine.  A  Hospital  to  this  Saint  stood  on  the  Mount,  it  has  been  rebuilt  in 
Holgate  Lane. 
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In  cinquefoils — 

Wavr  nine — 

Meynell — arms  mutilated,  but  probably — azure  three  bars  gemelles 
and  a  chief  or.  Sir  Nicholas  de  Meinel,  Lord  of  Whorlton, 
was  summoned  to  Parliament.  He  died  in  1300. 

The  window  depicts  twenty  scenes  in  the  life  of 

St.  THOMAS  A  BECKET,  of  Canterbury. 


Martyrdom. 

Shipwrecked 

mariners 

arrive  at 
Canterbury. 

mutilated. 

Countess  of  Clare  Insertion 
offering  her  Renaissance 

son  at  tomb.  panel. 

Afflicted  at  the 

tomb. 

Insertion 
Angel  and 
Shepherd. 

Figures.* 

Rescue  of  Wm 

of  Gloucester. 

Confused 
gu.  3  Keys  arg. 
(Ely) 

Persons  at  the 

Shrine. 

Funeral. 

Two  wffleeled 
carriage  drawn 
by  an  ©x. 

Mutilated.* 

Insertion* 

canopy. 

Horseman 

to  Gloucester. 

Archbishop 

blessing. 

Fragments. 

Insertion* 

canopy. 

Insertion 

St.  Laurence. 

Insertion 

St.  Stephen. 

Insertion 
Martyrdom  of 

Insertion 

St.  Paul. 

Insertion 

St.  Andrew 

St.  John. 


St.  Thomas  a  Becket1  (Dec.  29th,  1170),  Archbishop  of  Canter¬ 
bury,  was  assassinated  by  four  of  King  Henry’s  knights  while  at 
the  altar.  He  was  canonised  in  1173.  In  1220  his  bones  were 
placed  in  a  shrine,  which  was  much  resorted  to  by  pilgrims. 

One  of  the  legends  concerns  Roger,  who  was  Archbishop  of 
York  during  the  time  that  Becket  presided  over  Canterbury. 
Roger  supplied  his  village  of  Churchdown,  near  Gloucester,  with 
a  supply  of  water  from  a  neighbouring  hill.  During  the  cutting  of 
an  aqueduct  a  portion  fell  in  and  buried  a  workman  named 
William  of  Gloucester,  who,  seeing  his  danger,  invoked  the  help 
of  St.  Thomas  of  Canterbury.  William  was  considered  dead, 
and  a  priest  read  the  Funeral  Service.  A  woman,  however, 


*  Fragments  said  to  be  from  churches  of  St.  Martin  (Coney  Street),  St.  John, 

St.  Sampson,  and  Bedern  Chapel. 

XA  window  in  the  Choir,  south  aisle,  also  depicts  events  in  the  life  of  Becket. 
A  Hospital  to  St.  Thomas  of  Canterbury,  stood  outside  Micklegate  Bar,  it  was 
taken  down  about  i860,  and  rebuilt  outside  Victoria  Bar. 
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dreamt  he  was  living,  and  a  horseman  was  despatched  to  Gloucester 
for  men,  who  came  and  dug  out  William  who  was  found  to  be 
alive. 

Another  story  relates  that  the  walls  of  a  house  at  Winchester 
fell  on  a  boy  named  Godfrey,  who  was  sleeping  in  a  cradle.  The 
mother  invoked  the  aid  of  St.  Thomas  of  Canterbury.  The  boy 
is  dug  out  unhurt,  and  is  offered  by  his  mother  at  the  shrine  of 
St.  Thomas. 


Fig.  13.  Chapter  House.  II.  N.  Second  and  Fourth  Lights. 


The  middle  light  is  ornamented  with  the  stem,  branches  and 
leaves  of  the  Thorn,  and  has  a  border  composed  of  the  stem  and 
leaves  of  the  Ivy.  The  adjacent  lights  (fig.  13)  have  a  background 
formed  of  the  Oak,  and  borders  having  a  repeated  curved  device, 
enclosing  a  maple  leaf  downwards.  The  outer  lights  depict  the 
Maple,  whilst  the  borders  have  Oak  leaves  on  a  ruby  ground  with 
an  inserted  heraldic  border  in  the  base  consisting  of  the  white  rose 
on  a  red  ground  similar  to  one  in  the  north  aisle  of  nave. 


III.  The  North-east  Window. 

In  the  tracery  are  the  arms  ol  : — 

Plantagenet  (Edward  I.) — Each  side  of  shield  point  has  azure  a 
fleur-de-lys  or  (France). 
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Lancaster — Edmund  Plantagenet  known  as  Crouch.back  (brother 
of  Edward  I.),  Earl  of  Lancaster.  The  three  Plantagenet 
lions  with  a  label  of  five  points  azure,  each  with  three  fleurs- 
de-lys  or  (France),  for  Edmund  Crouchback  the  founder  of 
the  House  of  Lancaster.  He  married  for  his  second  wife 
Blanche,  Queen  of  Navarre,  and  they  lived  for  some  time  at 
Provins,  from  whence  they  brought  the  famous  red  roses 
which  became  the  “red  rose”  badge  of  the  Lancastrians. 
He  died  in  1296. 

Plantagenet  (Edward  I.) 

W avvenne — 

Plantagenet  (Edward  I.) 

Roos — gules,  three  water  bougets  argent — between  a  corn  sheaf. 
William  de  Roos,  of  Hamlake  (Helmsley),  who  set  up  a  claim 
to  the  crown  of  Scotland.  He  was  at  the  siege  of  Caerlave- 
rock  in  1300.  He  died  in  1316  and  was  buried  at  Kirkham. 

In  cinquefoils  — 

Clare — 

Neville- — gules  a  saltire  argent.  Robert  de  Neville,  Lord  of  Raby, 
married  Maria,  daughter  of  Ralph  FitzRandulph,  of  Middle- 
ham. 


Fig.  14.  Chapter  House,  N.E.  Window. 
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The  window  illustrates  twenty  events  in  the  life  of 

JESUS. 


Fragmentary. 

With 

Disciples. 

The  Magi 
and  Star. 

Jairus’s 

daughter  raised 
to  life. 

Fragmentary. 

Massacre  of 
the  Innocents. 

Jesus  looking 
over  Jerusalem. 

With 

Angels. 

The  Angel  with 
the  Shepherds. 

The  flight 
into  Egypt. 

The  raising  of 
Lazarus. 

The  Magi 
before  Herod. 

The  Last 
Supper. 

Fractured. 

The  Magi  on 
horseback 
following  the 
Star. 

The 

Ann  unciation. 

Meeting  of  the 
B.  Virgin  and 

The 

Presentation 

Fragmentary. 

Figures. 

St.  Elizabeth,  in  the  Temple. 


Fig.  15.  Chapter  House.  III.  N.E.  Second  and  Fourth  Lights. 

The  Annunciation  panel  (fig.  14)  exhibits  the  fleur-de-lys  and 
oak  leaves,  and  also  the  border  depicting  Ivy.  The  light  in  the 
centre  is  patterned  with  the  Oak  and  has  a  border  formed  of  the 
Ivy.  The  adjacent  lights  (fig.  15)  are  adorned  with  the  Maple 
and  have  borders  of  blue  on  which  rises  a  curved  stem  with  oak 
leaves  branching  off  on  alternate  sides.  The  outer  lights  are 
diapered  with  the  Thorn,  and  have  in  the  base  a  small  circular 
panel  occupied  by  a  blue  faced  lion,  whilst  Ivy  is  represented  in 
the  border. 
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IV.  The  Eastern  W  INDOW. 

The  glass  in  this  window  is  an  attempt  to  copy  the  original  by 
Messrs.  Barnett,  of  York,  in  the  year  1844. 

In  the  tracery  are  the  arms  of: — 

Plantagenet  (Edward  I.) — Each  side  of  shield  point  has  azure  a 
fleur-de-lys  or  (France). 

Marshall — shield  per  pale  or  and  vert,  a  lion  rampant  gules.  Each 
side  of  shield  point  has  azure  a  fleur-de-lys  or. 

A  daughter  of  William  the  Marshall,  Earl  of  Pembroke,  married 
an  ancestor  of  Roger  Bigod,  thus  the  arms  and  office  came  to 
the  Bigods,  whose  arms  were — or  a  cross  gules  (Roll  Henry  III.) 
Roger  Bigod,  Earl  of  Norfolk,  hereditary  Earl  Marshal,  succeeded 
in  1270  and  died  in  1307  without  issue. 

Plantagenet  (Edward  I.) — shield  point  between  oak  leaves. 
Beauchamp — gules  a  fess  between  six  crosslets  or — shield  point  is 
between  Vine  leaves.  Guy  Beauchamp,  in  1296,  succeeded  as 
second  Earl  of  Warwick.  He  was  one  of  the  three  Earls 
charged  by  Edward  I.  on  his  deathbed,  to  see  that  Gaveston, 
the  banished  favourite  of  his  eldest  son,  did  not  return  to 
England.  Edward  II.,  however,  recalled  Gaveston,  who 
termed  Warwick  “  the  black  dog  of  Arden.”  Later,  War¬ 
wick  seized  Gaveston  at  Scarborough  Castle,  and  had  him 
beheaded  at  Blacklow  Hill,  near  the  town  of  Warwick. 
Warwick  died  in  1315. 

Lancaster — Edmund  Crouchback  (brother  to  Edward  1.),  shield 
point  is  between  oak  leaves. 

Buliner — gules  billety  or,  a  lion  rampant  or.  John  de  Bulmer  of 
Wilton  Castle, 

This  window  pictures  twenty  scenes  relating  to  the  Death  of 


JESUS. 

Ascension. 

Descent  from 
the  Cross. 

Coronation  of 
B.  Virgin. 

Angel  with 
trumpet. 
Dead  rising. 

Descent  of  the 
Holy  Spirit. 

Empty  Tomb. 
Soldiers  asleep. 

Angel  at 
Tomb. 

Resurrection. 

St.  Thomas. 

Entry  into 
Jerusalem. 

Jesus 

Scourged. 

Jesus 

a  prisoner. 

Crucifixion. 

Entombment. 

Jesus  carrying 
His  Cross. 

Jesus  casting 
out  devils. 

Jesus  restoriug 
the  ear  of  the 
High  Priest’s 
servant. 

Betrayal. 

Jesus  appears 
to  Mary 
Magdalene. 

Jesus  appears 
to 

His  disciples.4 

*Jesus  permits  Thomas  to  place  his  hand  to  His  side  whilst  He  treads 

on  a  bound  devil. 
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The  central  light  (fig.  16)  is  ornamented  with  the  stem,  branches, 
leaves  and  fruit  of  the  Strawberry,  and  has  an  heraldic  border  : 
gules  triple  towered  castles  or  (Queen  Eleanor),  alternating  with  azure 
fleur-de-lys  or  (Queen  Margaret).  The  adjacent  lights  are  diapered 


Fig.  16.  Chapter  House.  IV.  E.  Centre  Light. 

with  the  Hawthorn,  and  the  borders  have  golden  eagles  with 
wings  expanded  perched  on  a  maple  leaf.  The  outer  lights  are 
decorated  with  the  Oak,  while  Ivy  is  represented  in  the  borders. 


V.  South-east  Window. 

In  the  tracery  are  the  arms  of : — 

Plantagenet  (Edward  I.) — Each  side  of  shield  point  has  a  fleur- 
de-lys. 

Lancaster — Edmund  Plantagenet  (Crouchback),  brother  to  Edward  I. 

Plantagenet  (Edward  I.) 

Montfort — gules  a  lion  rampant  double  tailed  argent.  Each  side  of 
shield  point  has  azure  fretty  or.  [Rd.  de  Mundevile  —  Charles' 
Roll).  John  de  Montfort  was  slain  at  the  battle  of  Stirling, 
I3i3- 

Plantagenet  (Edward  I.) 

John  of  Eltliam — Plantagenet,  within  a  bordure  azure  charged  with 
semee  fleurs-de-lys  or  (France).  Second  son  of  Edward  II. 
He  died  in  1334. 
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In  cinquefoils — 

Roos — 

Blanc  Minster — argent  fretty  gules.  Reginald,  son  of  Ranulph  de 
Blancminster,  Lord  of  Wighill. 

The  window  illustrates  twenty  events  in  the  life  of  the  patron 
saint  of  the  minster, 

St.  PETER. 


Angel  instructs 
Peter  to 

visit  Cornelius. 

Baptism  of 
Cornelius. 

Leaving 

Prison. 

Warrior 
and  kneeling 
figure. 

Peter 

crucified 

upside-down. 

With  Jesus. 

In  Prison. 

.Addresses 
the  Governor. 

Messengers 
from  Cornelius. 

Simon  Magus. 

Tabitha 

raised. 

Tabitha 

restored. 

Lame  man 

at 

Temple  Porch. 

Lame  man 

restored. 

Jesus  appears 
after  his 
Resurrection. 

Preaching. 

Follow  me. 

Before  the 

Governor. 

Death  of 
Ananias. 

Casting 
the  net. 

Fig.  17.  Chapter  House.  V.  S.E.  First  and  Fifth  Lights. 

The  middle  light  is  patterned  with  Oak  and  has  an  heraldic 
border  :  argent  a  gold  pot  and  cover  alternating  with  a  triple-towered 
castle  or  enclosed  by  a  circular  outer  wall  argent  (Queen  Eleanor).  The 
adjacent  lights  are  pictured  with  the  Ivy,  and  the  borders  have 
repeated  on  a  green  ground  a  white  folded  leaf  of  Thorn  on 
which  a  golden  eagle  is  perched  sideways.  The  outside  lights 
(fig-  17)  are  embellished  with  the  leaves  and  fruit  of  the  Oak,  and 
in  the  base  have  a  full-faced  blue  lion,  whilst  the  borders  are 
formed  by  a  twining  stem  of  Ivy  with  fruit  and  leaf  alternately. 
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VI.  South  Window. 

In  the  tracery  are  the  arms  of: — 

Plantagenet  (Edward  I.) — Each  side  of  the  point  of  shield  is  azure 
a  fleur-de-lys  or  (France). 

Lacy — or  a  lion  rampant  purpure.  Henry  Lacy,  of  Pontefract, 
Earl  of  Lincoln.  In  1299  he  was  summoned  to  York  to  serve 
against  the  Scots.  His  only  child  married  Thomas  Plan¬ 
tagenet,  Earl  of  Lancaster,  nephew  of  Edward  I.  He  was 
present  at  the  death  of  Edward  I.  Henry  de  Lacy  died  in 

I31 1  • 

Plantagenet  (Edward  I.) — On  each  side  of  the  point  of  shield  is  a 
fleur-de-lys  or  (France). 

Baliol — gules  an  orle  argent — On  each  side  of  the  point  of  shield  is 
a  head  in  profile  with  conical  headgear.  John  Baliol  married 
Isabel  Warrenne.  He  was  King  of  Scotland  from  1292 — 1296. 
He  died  in  1306. 

Plantagenet  (Edward  I.) — Each  side  of  the  point  of  shield  has 
azure  a  fleur-de-lys  or  (France). 

Greystock — gules  three  lozenges  argent.  John  de  Greystock,  of 
Hinderskelf  Castle  (now  Castle  Howard),  died  in  1305. 

In  cinquefoils — 

Percy — or  five  fusils  in  fess  az.  Probably  commemorating  the  last 
of  the  direct  male  line  of  Percy,  namely,  William  de  Percy, 
4th  baron,  who  married  a  Clare.  He  died  in  1168. 

Vesci — or  a  cross  sable  (mutilated).  William  de  Vesci,  Lord  of 
Alnwick  and  Malton,  and  Governor  of  Scarborough  Castle. 
He  surrendered  Alnwick  to  Anthony  Bek,  Prince-bishop  of 
Durham.  William  de  Vesci  died  in  1297. 

The  window  depicts  twenty  events  in  the  life  of 

St.  PAUL. 


The 

Magician. 

Descent  of  the 
Holy  Spirit. 

Shipwrecked. 

Attacked 
by  a  Viper. 

Beheaded 
before  Nero. 

Casting  out 

Accused. 

Beaten. 

In  Prison. 

Leaves  Prison. 

a  devil. 

Escapes  in  a 
basket. 

With 

St.  Peter. 

Stoned. 

Rescued. 

Recovers. 

With  Felix. 

Baptism. 

Heals 
a  cripple. 

Journey  to 
Damascus. 

Preaching. 

Insertion 
an  angel. 

Insertion 

a  head. 

Insertion 
figure  &  canopy. 

CHAPTER  HOUSE. 


25 


The  central  light  is  diapered  with  the  Thorn  ;  at  the  top  is  the 
figure  of  a  light  green  cat,  the  border  has  fleurs-de-lys.  The  lights 
adjacent  are  ornamented  with  the  Oak  and  have  oak  leaves  in  the 


Fig.  18.  Chapter  House.  VI.  S.  First  and  Fifth  Lights. 

borders.  The  outer  lights  (fig.  18)  are  decorated  with  the  Straw¬ 
berry  and  have  a  border  with  red  ground  on  which  is  a  twining 
stalk  of  Ivy  with  leaves  on  alternate  sides. 


VII.  South-west  Window. 

In  the  tracery  are  the  arms  of : — 

France — (the  paternal  shield  of  Queen  Margaret),  azure  semee  de 
fleurs-de-lys  or.  Each  side  of  the  point  of  shield  has  gules  a 
cock  crowing  argent. 

TatesJiall — check)/  or  and  gules,  a  chief  ermine  (mutilated).  Each 
side  of  shield  point  has  azure  a  dragon  argent.  Sir  Robert  de 
Tatesball  was  at  the  siege  of  Caerlaverock.  He  died  in  1303. 

France — each  side  of  shield  point  has  gules  an  oak  leaf. 

FitzAlan  of  Bedale — On  each  side  of  shield  point — azure  oak  leaf 
argent. 

France — Each  side  of  shield  point  has  gules  a  head  with  cap  gules. 
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Percy — azure  five  fusils  in  fess  or.  Each  side  of  shield  has  gules  a 
rose  argent.  Sir  Henry  Percy  of  Tadcaster,  who,  on  October 
4th,  1308,  had  license  to  crennalate  his  houses  at  Spofforth 
and  Leconfield. 

In  cinquefoils — 

Blanckminstev — 

In  this  window  each  light  commemorates  a  distinct  Saint  and 
depicts  four  scenes  in  the  saint's  life,  thus  differing  from  the  other 
windows : — 


Sainted  Bishop. 
Martyrdom. 

St.  Margaret. 
Martyrdom. 

St.  Nicholas. 

Three  Youths 

in  a  tub. 

The  Baptist. 
Salome  with 
St.  John’s  head 

St.  Edmund. 
Finding  the 
head. 

Embarkation. 

Slaying  the 
Dragon. 

Execution. 

Martyrdom. 

Dismay. 

Confused. 

Standing  on 
Dragon. 

Ship  in 
distress. 

Dance  of 
Salome. 

Bound  and 
Shot  by  Archers 

Enthronement. 

Confused. 

Youth  rescued 
from  drowning. 

In  prison. 

Two  horsemen 
leaving  Church. 

Fig.  19.  Chapter  House.  VII.  S.W.  Fourth  Light. 

In  the  first  light,  the  lower  and  upper  subjects  have  below  the 
canopied  gables,  a  sun  and  a  star  respectively.  The  light  in  the 
centre  has  a  pattern  formed  with  the  stem  and  leaves  of  the  Maple, 
and  a  border  having  an  oak  stem  with  leaves  on  alternate  sides. 
The  adjoining  lights  (fig.  19)  are  patterned  with  the  Oak,  with  a 
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border  divided  vertically  into  red  and  green,  over  which  is  a  rising 
stem  of  Hawthorn  with  leaves  twining  over  from  alternate  sides. 
The  outer  lights  (fig.  20)  are  decorated  with  the  Hawthorn,  with 
red  borders  over  which  a  twining  stem  of  Ivy  with  three  small 
leaves  which  branch  off  alternately. 


Fig.  20.  Chapter  House.  VIII.  S.W.  Fifth  Light. 


In  Window  IV.  the  two  cinquefoils  now  have  no  shields,  and  in 
Window  VII.  a  cinquefoil  is  lacking  a  shield.  Drake  records  the 
following  three  in  the  Chapter  House  : — 

Sable  a  cross  or — Hovell  of  Suffolk  (Sir  Robert  Hovell).  Drake, 
however,  ascribes  the  shield  to  De  Burgh  (or  a  cross  gu.)  Earl  of 
Kent. 

G11.  a  cross  patonce  or — Latimer.  William  de  Latimer  was 
present  at  the  seige  of  Caerlaverock. 

Or  a  lion  rampant  az. — Percy.  Henry  de  Percy  was  with 

Edward  I.  in  the  Scottish  Wars. 


CHAPTER  IV. 


The  Nave  Aisle  Windows — Edward  I.  and  II. 

White  Glass  decorated  with  natural  foliage  and  having  two  coloured  bands 
of  canopied  subjects.  Inscriptions.  Yellow  stain  used. 

Nave  Aisle  Windows  compared  with  those  in  the  Chapter  House.  North 
Aisle.  I.  Heraldic  1306  Figures  and  Shields  of  Edward  I.  and  the 
Court — St.  Catherine.  II.  Bellfounders  —  Richard  Tunnoc  —  St. 
William.  III.  Pilgrimage — Crucifixion — Hunting.  IV.  St.  Mary — 
Three  Martyrs — St.  Edmund.  V.  Penitentiary — Christ  enthroned 
between  Martyrs — Ecclesiastics  in  border.  VI.  St.  Mary.  South 
Aisle  (from  East).  VII.  St.  Nicholas.  VIII.  Nativity — St.  Edward 
the  Confessor — St.  William  (Fall  of  Ouse  Bridge).  IX.  Chancellor 
Ripplingham’s  Window — X.  The  De  Mauley  Window. 

The  Nave  Aisle  Windows  are  smaller  than  those  in  the  Chapter 
House,  consisting  of  three  lights  3  feet  wide  and  20  feet  high,  and 
having  three  quartrefoils  in  the  window  head,  whilst  those  of  the 
Chapter  House  have  five  lights  surmounted  by  two  cinquefoils 
and  three  nine-foiled  circles. 

The  general  design  of  the  glass  in  both  Chapter  House  and  Nave 
is  similar,  being  alternately  white  diaper  and  coloured  subject 
bands,  but  in  the  Nave  the  subjects  are  under  canopies,  whilst  the 
Chapter  House  windows  have  four  rows  of  coloured  subjects  in 
medallions.  In  the  Chapter  House  the  window  heads  are  adorned 
with  heraldic  shields,  but  in  the  Nave  the  shields  are  placed  on 
the  white  diapered  panels,  the  quatrefoils  being  occupied  by  a 
figure  or  a  subject. 

The  nave  windows  have  white  panels  outlined  with  natural 
foliage,  alternating  with  two  rows  of  coloured  subjects.  The  sub¬ 
jects  are  under  large  golden  tabernacled  canopies  set  on  a  rich 
ground  of  either  red  or  blue,  and  have  a  brilliant  appearance. 
An  inscription  crosses  the  base  of  the  lower  subjects.  In  these 
windows  we  have  the  earliest  use  of  yellow  stain,  which  is  pro¬ 
duced  by  applying  silver  to  the  glass.  Some  of  the  glass  was 
damaged  in  1840  by  the  fire  which  destroyed  the  nave  roof. 
Quite  recently,  in  the  north  aisle,  with  one  exception,  the  windows 
have  been  taken  out  and  re-leaded,  and  in  the  south  aisle  a 
window  was  restored  in  1903. 


Fig.  21.  Nave.  N.  Aisle. 
First  from  East. 

“  Heraldic.” 


Fig.  22.  Nave.  N.  Aisle. 
Second  from  East. 

“  Bellfounders.” 


Before  Restoration. 
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I.  The  “Heraldic”  Window1  (first  from  east),  1306. 

Three  Lights. 

St.  Catherine  and  Shields  of  Edward  I. 
and  his  family  connections. 


This  window  (fig.  21),  the  easternmost  in  the  north  aisle,  is  the 
earliest  window  in  the  Nave  and  was  inserted  the  year  before  the 
death  of  Edward  I.  by  Peter  de  Dene,  canon  of  York.  There  are 
six  coloured  panels,  each  canopy  of  which  has  a  cinquefoiled  arch 
under  a  crocketted  gable  enclosing  a  trefoil.  Above,  it  is  taber¬ 
nacled,  the  crocketted  gable  of  which,  over  a  two-light  window,  is 
continued  by  flying  buttresses  to  the  side  pinnacles.  The  diapering 
to  the  niche  and  the  shafting  is  similar  to  that  of  the  east  window 
in  the  south  aisle  at  St.  Martin’s,  Micklegate.  The  canopied 
panels  illustrate  events  in  the  life  of 


St.  CATHERINE. 


B 


Christ  receiving  her  soul. 


R 

Funeral. 


R 


Procession. 


head 

Cross  Keys. 

head 

(St.  Edmund). 

(The  Confessor). 

Germany. 

c n 

Plantagenet. 

c n 

France. 

R 

a 

B 

-*— » 

Gj 

R 

In  Prison. 

0 

0 

The  Wheel. 

O 

O 

Beheaded. 

i-t 

3 

Vh 

3 

Provence. 

c n 

3 

Romans. 

c o 

r - 

Castile  and  Leon. 

R 

CO 

0) 

B 

CO 

R 

Before  Maximin. 

u 

3 

The  Philosophers 

J— 1 

3 

The  Philosophers 

QjO 

'-C 

Converted. 

SuO 

CC 

Burnt. 

c 

0) 

R 

53 

> 

Jerusalem. 

CO 

Peter  de  Dene. 

<u 

CO 

Navarre. 

In  the  lower  band  St.  Catherine  pleads  for  Christianity  before 
the  Emperor  Maximin,  who  apparently  yields  to  the  suggestion  of 
the  devil  perched  on  his  shoulder  by  sending  two  philosophers  to 
confute  the  saint,  but  instead,  they  are  converted  to  the  faith, 
and  the  Emperor  orders  them  to  be  beheaded. 

In  the  upper  band,  St.  Catherine  in  prison  and  attended  by  an 
angel,  is  visited  by  the  Empress  and  the  minister  Porphyry,  and 


1  The  window  is  described  by  Messrs.  Winston  and  Walford  in  the  “Archaeo¬ 
logical  Journal,”  i860.  A  coloured  drawing  of  the  window  has  been  made  by 
Miss  Leaf. 
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makes  converts  of  both,  for  punishment  the  Emperor  has  St. 
Catherine  guarded  by  two  soldiers  in  mail.  She  is  placed  between 
two  wheels.  Two  angels  with  swords  strike  the  wheels,  and  the 
two  executioners  lie  disabled  on  the  ground,  and  the  saint  is 
rescued.  The  Emperor  baffled,  causes  the  saint  to  be  beheaded. 
Two  angels  carry  away  her  soul. 

In  the  tracery  is  figured  her  burial,  each  lower  quatrefoil  has  a 
saint  censing,  and  an  acolyte  with  candle.  In  the  upper  one 
Christ  is  receiving  her  soul  from  the  angels. 

Heraldic  Shields. 

The  central  light  is  diapered  with  the  foliage  and  fruit  of  the 
Oak,  and  those  at  the  sides  are  adorned  with  the  Hawthorn. 
Francis  Drake,  in  1736,  called  attention  to  this  window,  and  from 
the  importance  of  the  shields,  styled  it  the  “  Heraldic”  window. 
The  shields  are  suspended  by  straps  from  hooks  worked  in  the 
diapering. 

In  the  upper  row  is  the  shield  of  Plantagenet  (Edward  I.), 
between  that  of  Germany — or  a  double-headed  eagle  displayed  sable 
armed  gules  for  his  uncle,  Frederick  II.,  Emperor  of  Germany, 
and  the  shield  of  France  for  his  brother-in-law,  Philip,  King  of 
France. 

Below  is  the  shield  of  another  of  Edward's  uncles,  namely, 
Richard,  Earl  of  Cornwall,  as  King  of  the  Romans — or  an  eagle 
displayed  sable  armed  gules ,  between  that  of  Provence — paly  of  six  or 
and  gules  for  Edward’s  mother,  Eleanor  of  Provence,  and  the 
quartered  shield  of  Castile  and  Leon  for  Eleanor,  the  first  queen 
of  Edward  I. 

In  the  lower  row  is  a  figure  in  blue  cape  and  hood  of  the  donor 
of  the  window,  between  the  shield — argent  a  cross  potent  between  seven 
crosslets  or  for  Frederick  II.,  Emperor  of  Germany,  and  also  King 
of  Jerusalem,  and  the  shield  of  Navarre — gules  on  escarbuncle  or  for 
Joan  of  Navarre,  Queen  of  France. 

The  shield  of  Jerusalem  is  a  heraldic  curiosity  having  metal  or 
metal. 

Above  the  Plantagenet  shield  is  one  bearing  the  arms  of  the 
Dean  and  Chapter — gules  two  keys  in  saltire  or  for  St.  Peter,  the 
patron  saint  of  the  Minster,  and  in  the  border  on  either  side  is  an 
angel  censing.  Surmounting  this  shield  is  a  purple  bird  within  a 
blue  circle.  At  each  side  in  the  border  under  a  canopy  is  an  angel 
playing  a  harp.  Each  side  light  has  the  head  of  a  sainted  king, 
St.  Edmund  and  St.  Edward  the  Confessor  respectively. 
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Figures  in  Surcoats. 

The  border  to  the  central  light  has,  under  canopies,  figures  with 
surcoats  displaying  their  arms.  Each  figure  salutes  the  opposite 
one.  Queen  Margaret  carries  a  small  dog  in  her  hand,  a  custom 
still  popular  with  ladies  in  the  20th  century.  The  Queen  of  France 
holds  a  disc  in  her  hand.  The  other  figures  are  in  mail,  with 
belted  sword  and  rowelled  spurs,  and  most  of  them  hold  a  spear. 
From  the  base  Sir  Robert  Clifford  faces  Sir  Henry  Percy,  Sir 
William  Roos — Sir  John  Mowbray  gules  a  lion  rampant  argent ;  John 
de  Warrenne,  6th  Earl  of  Surrey,  is  shown  raising  the  vizor  of  his 
bacinet — Guy  Beauchamp,  2nd  Earl  of  Warwick;  Edward,  Prince 
of  Wales  ;  Plantagenet  lions  looking  sinister  with  label  of  3  points  bear¬ 
ing  azure  fleur-de-lys  or  faces  his  brother-in-law  Gilbert  de  Clare  ; 
Earl  of  Gloucester,  who  is  without  spurs  and  raising  his  bacinet 
with  one  hand;  Joan  of  Navarre  (Queen  of  France)  azure  semee 
de  Us  or  faces  Margaret  (Queen  of  England)  Plantagenet  arms;  Philip 
the  Fair  (King  of  France)  azure  semee  de  lis  or — Edward  I.  (King  of 
England)  Plantagenet  arms ;  a  Knight  Hospitaller,  in  mail,  bearing 
gules  a  cross  argent  faces  a  Knight  Templar  bearing  argent  a  cross 
gules.  Each  canopy  is  trefoiled  arched  with  crocketted  gable, 
the  side  shafting  terminating  in  crocketted  pinnacles  rising  to 
gable  height.  The  borders  to  the  side  lights  are  alternately  : — 

gules  a  lion  rampant  or  FitzAlan  of  Arundel — Sir  Richard. 

vert  an  eagle  displayed  argent — should  be  or  if  for  Piers  Gaveston, 
Earl  of  Cornwall. 

®I^2)  :  PUE  :  :  flAPM  :  (B£)  :  : 

:  m&m  :  jJ(£i^££)E£  :  JTS&  :  jJ£(FU£): 

The  donor  of  the  window,  Master  Peter  de  Dene,  was  a  canon 
or  prebendary  of  the  cathedral  churches  of  York,  London,  and 
Wells,  and  of  the  collegiate  churches  of  Southwell  and  Wimbourne 
Minster.  His  connection  with  York  probably  began  under  William 
Greenfield,  who  became  Archbishop  of  York  in  1304.  When  the 
archbishop  was  absent  from  his  diocese  in  1309,  he  appointed 
Canon  Dene  as  his  Vicar  General.  In  later  years  when  the 
Lancastrian  party  fell  from  power,  Canon  Dene  was  compelled 
to  seek  refuge  in  his  old  monastery  of  St.  Augustine,  at  Canter¬ 
bury.  When  the  danger  was  passed  he  was  anxious  to  leave  the 
monastery,  and  made  his  escape.  His  flight  was  soon  discovered. 
1  he  house  in  which  he  sought  refuge  was  searched  the  next  day, 
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and  Peter  was  found  carefully  concealed  in  a  bundle  of  canvas. 
He  was  brought  back  to  the  monastery  and  there  ended  his  days. 

This  window  is  a  picture  of  historic  interest  of  great  national 
importance  and  of  unique  character.  The  student  of  the  Edwardian 
period  of  English  History  lingers  long  at  this  contempory  painting 
and  recalls  the  deeds  of  the  great  characters  whose  portraits  are 
before  him,  and  as  he  gazes  on  the  various  heraldic  devices,  visions 
of  the  age  of  chivalry  rise  before  him,  whilst  his  curiosity  is 
aroused  as  he  is  reminded  that  an  Englishman  was  King  of  the 
Romans,  and  that  the  King’s  uncle,  Frederick  II.  of  Germany, 
was  also  King  of  Jerusalem. 


II.  The  Bellfounder’s  Window1  (second  from  east). 

Three  Lights. 

Subjects — Bellfounding  and  St.  William. 

This  window  (fig.  22),  known  as  the  “  Bellfounders,”  was  given 
by  Richard  Tunnoc,  who  lived  in  Stonegate.  His  family  consisted 
of  Agnes  his  wife,  Katerine  his  daughter,  John  and  Richard  his 
sons,  and  a  servant  called  Turner.  He  was  one  of  the  bailiffs  of 
the  city  in  1320- 1,  and  represented  the  city  in  Parliament  in  1327. 
He  died  in  1330  and  was  buried  in  the  Nave  of  the  Minster  before 
the  altar  of  St.  Thomas  the  Martyr,  at  which  altar  he  had  estab¬ 
lished  a  daily  service  for  his  soul,  and  had  endowed  the  chantry 
with  four  marks  yearly,  payable  out  of  a  house  in  Stonegate.2  In 
his  will,  proved  July  1330,  he  is  described  as  a  citizen  and  lived  in 
his  own  house  in  Stonegate,  which  was  confirmed  to  him  in  fee 
in  1311-12  by  King  Edward  II.  and  granted  to  him  by  the  pre¬ 
bendary  of  Osbaldwick  for  the  annual  rent  of  twenty  shillings. 

Each  pictorial  subject  is  within  a  pilastered  niche  with  a  bell 
suspended  from  a  cinquefoiled  arch,  surmounted  by  a  crocketted 
gable  with  a  pointed  trefoil  in  the  spandril.  The  pilasters  or 
shafting  has  zig-zag  enrichment.  The  gable  carries  two  rows  of 
arcading,  four  arches  below  and  five  above,  and  in  each  is  a  bell 
suspended  from  a  wooden  stock.  Each  arch  is  under  a  crocketted 
gable. 


1  Coloured  illustrations  of  the  lower  subjects  are  given  in  Ellacombe’s  “Bells  of 

the  Church.” 


2  The  site  is  now  occupied  by  Mr.  Tindall’s  shop. 


Fig.  23.  Nave.  N.  Aisle.  Second  from  East 
Western  Light. 


4 


Fig.  24.  Nave.  N.  Aisle.  Second  from  East 
Centre  Light. 
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G 

St.  Peter. 

R  R 

St.  Andrew.  St.  Paul. 


B 

B 

B 

Fall  of  the 

Archbishop  St.  William 

Procession 

Wooden  Bridge. 

on  horseback. 

looking  back. 

B 

B 

B 

Moulding  a  Bell. 

Richard  Tunnoc 

Casting  a  Bell. 

before 

Archbishop  William. 

Bellfounding. 

In  the  lower  band  of  subjects  the  central  one  (fig.  24)  depicts 
Richard  Tunnoc  (named  above)  kneeling  before  an  archbishop  who 
is  nitnbed  (St.  William).  He  is  presenting,  in  memory  of  the  saint, 
a  window  similar  to  those  in  the  aisle.  Tunnoc  wears  a  loose 
dress  with  cape,  and  from  the  girdle  hangs  a  scabbard  and  also  a 
pouch  bearing  a  figure  of  a  bell,  with  another  on  the  flap.  The 
western  light  shows  the  moulding  of  a  bell  (fig.  23).  A  man  turns 
the  core  with  a  handle,  whilst  Richard  Tunnoc  (name  above)  with  a 
long  tool,  moulds  the  clay  to  the  required  shape.  On  the  floor  are 
shown  two  bells  between  the  legs  of  the  tressels,  on  which  the 
mould  is  being  turned.  In  the  eastern  light  is  shown  the  casting  of 
a  bell  (fig.  25).  The  furnace  is  kept  heated  by  a  pair  of  bellows 
worked  by  a  boy,  who  holds  a  handle  in  each  hand  ;  another  boy 
stands  with  one  foot  on  each  upper  board  of  the  bellows,  pressing 
alternatel)r  on  them,  and  supporting  himself  by  holding  on  with 
one  hand  to  a  fixed  bar.  Tunnoc  opens  the  furnace  door  and 
watches  the  molten  metal  running  into  the  mould  below. 

St.  William  of  York. 

The  three  upper  subjects  relate  to  the  Saint  of  York — William, 
who,  as  archbishop-elect,  passed  over  Ouse  Bridge  on  his  way  to 
the  Minster  to  be  enthroned.  The  panels  show  the  collapse  of  the 
wooden  bridge  with  people  falling  into  the  river,  the  archbishop 
on  a  white  horse  looking  back  and  raising  his  hand,  the  third 
panel  is  injured. 

The  three  quatrefoils  contain  figures  of  St.  Peter  with  key, 
St.  Andrew  with  saltire,  and  St.  Paul  with  sword.  On  either 
side  of  each  figure  is  a  bell.  A  small  figure  in  yellow  has  been 
inserted  near  the  head  of  S.  Paul.  The  inscription  is 

me  &© . . 

flYix  e&  1L©  $ei\ 

c 


34 


THE  ANCIENT  GLASS  IN  YORK  MINSTER. 


The  border  of  the  central  light  depicts  monkeys  seated  and 
playing  on  musical  instruments  as  tabor,  pipe,  bagpipe,  harp, 
violin,  guitar,  clarionet,  trombone,  and  bell.  The  side  lights  have 
bells,  white  and  gold,  alternately,  suspended  from  a  stock  in  a 
trefoiled  and  embattled  canopy. 

The  space  between  the  coloured  panels  is  white,  diapered  with 
vine  foliage,  and  in  the  centre  of  each  is  a  bell  within  a  small 
pointed  quatrefoil. 

The  background  of  the  lower  coloured  subjects  consists  of  circles 
enclosing  a  spread  eagle  and  a  small  quatrefoil  between  the  circles. 
That  of  the  upper  subjects  consists  of  circles  enclosing  a  cross. 
This  window  was  taken  out  and  restored  in  1911. 


III.  The  Third  Window  (from  the  east).  Three  Lights. 

Pilgrimage — Crucifixion. 

Similarly  to  the  Bellfounder’s  Window  the  subjects  of  the 
lower  band  differs  from  those  in  the  upper  band.  The  canopies 
terminate  in  six  pinnacles.  The  outer  pinnacles  of  the  lower  sub¬ 
jects  are  surmounted  with  white  falcons.  In  the  side  lights  of  the 
upper  rows  the  outer  pinnacles  terminate  in  an  aquatic  bird. 


R 

Passion  emblems. 


R 

Christ  enthroned. 


R 

Passion  emblems. 


R 

B.  Virgin,  St.  John, 
and  a  female. 

B 

Nobleman  going 
on  a  Pilgrimage. 


B 

Crucifixion. 


R 

Christ  arrested. 


R 

Archbishop  with 
Church  and  Key. 


B 

Lady  going 
on  a  Pilgrimage. 


Pilgrimage. 

In  the  lower  band  of  subjects  the  central  one  depicts  seated  an 
archbishop,  habited  in  green,  and  holding  the  model  of  a  church 
and  a  large  golden  key.  The  side  lights  depict  a  nobleman  and 
his  lady  going  on  a  pilgrimage.  In  the  western  light  is  a  nobleman 
in  armour,  and  with  staff  and  satchel  adorned  with  the  ‘  pilgrim’s 
shell,'  he  is  attended  by  a  banner  bearer  on  horseback.  The 
bearings  on  the  banner  are  “  vairy,”  may  be  in  honour  of  Robert 
de  la  Warde  who  was  at  Caerlaverock.  The  eastern  light  exhibits 
a  lady  with  staff  and  wallet,  she  is  attended  by  a  horseman  who 
holds  an  antler. 


Fig.  25.  Nave.  N,  Aisle.  Second  from  East 
Eastern  Light. 
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Crucifixion. 

The  upper  band  of  subjects  refer  to  the  Crucifixion  of  Christ. 
The  eastern  light  depicts  the  Betrayal,  the  central  one  the  Cruci¬ 
fixion,  and  the  western  panel  St.  Mary  attended  by  St.  John  and 
a  female.  In  each  of  the  lower  quatrefoils  is  represented  a  saint, 
one  with  the  reed  and  crown  of  thorns  and  the  other  with  spear 
and  nails,  and  in  the  upper  one  is  Christ  seated  in  glory.  The 
central  border  depicts  the  three  Plantagenet  lions  and  fieurs-de-lys. 
In  the  side  borders  are  squirrels,  the  Vine  leaf,  and  monkeys.  The 
white  panels  are  diapered,  in  the  centre  with  the  foliage  and  fruit 
of  the  Oak  and  at  the  sides  with  the  Vine.  Each  panel  has  a 
geometric  medallion.  In  the  upper  row  are  shown  an  archbishop, 
an  archer  shooting,  and  the  animal  chased.  The  middle  row  has 
a  mutilated  subject,  two  figures  and  a  single  figure.  The  lower 
row  has  two  figures  seated,  two  figures  walking,  and  a  man 
leading  a  horse. 

The  window  has  subjects  along  the  base.1  The  central  part 
tells  the  story— as  familiar  to-day  as  then — of  the  killing  of  poultry 
by  foxes.  A  lady  rushes  out  of  the  house  with  distaff  in  hand  to  drive 
away  a  fox  bearing  a  fowl  stolen  from  the  hen-coop.  The  master 
of  the  house  brings  out  his  hunter  from  underneath  an  embattled 
gateway  and  bridles  his  horse  to  go  fox-hunting,  whilst  a  monkey 
sits  apparently  contemplating  the  scene.  The  eastern  panel  depicts 
the  humorous  side  of  the  hunting  of  larger  animals.  A  huntsman 
with  horn  stands  in  the  centre  and  is  holding  a  dog  by  his  long  tail 
from  attacking  a  lion  ;  behind  the  man  another  dog  attacks  a  stag 
pursued  by  an  archer.  The  western  portion  probably  shows  that 
disaster  occasionally  follows  the  hunter  instead  of  the  hunted.  It 
shows  monkeys  in  a  funeral  procession  with  a  cock  reading  the 
service  and  another  acting  as  the  clerk.  The  leader  of  the  pro¬ 
cession  is  ringing  a  handbell  and  is  followed  by  the  cross¬ 
bearer,  the  coffin  is  borne  shoulder  height  by  four  monkeys  with  a 
younger  one  under  the  centre  of  the  coffin.  The  coffin  is  also 
shown  borne  to  the  tomb  in  which  a  monkey  stands,  whilst  another 
sits  outside. 

We  have  already  shown  in  dealing  with  the  windows  that  the 
painter-glazier  at  this  time  covered  his  white  glass  with  foliage 
and  fruit  copied  direct  from  nature.  In  this  window  various 


*A  coloured  illustration  is  given  in  “  The  Heraldry  of  York  Minster,” 

Vol.  I.  p.  309. 
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animals  have  been  introduced.  Throughout  all  the  ages  man  has 
been  a  student  of  natural  history,  and  the  naturalistic  craftsman, 
whenever  he  had  the  chance,  illustrated  his  favourite  subject, 
which  was  dear  to  him  as  a  study  and  pleasurable  as  a  sport. 
The  popular  natural  histories  of  those  days  were  the  Bestiary 
and  the  Physiologus ,  and  these  works  are  responsible  for  much  of 
the  zoological  subjects  with  which  our  churches  are  adorned. 
Romances  and  fables  as  well  as  the  daily  tasks  and  recreations  of 
the  people  were  also  favourite  subjects.  The  humorist  has  always 
been  with  us,  and  his  playful  satire  in  mediaeval  times  found  its 
place  in  church  decoration. 

As  the  donor  in  the  two  previous  windows  is  depicted  in  the 
central  lights,  it  is  probable  that  in  this  case  the  donor  of  the 
window  was  Archbishop  Greenfield. 


IV .  Fourth  Window  (from  east).  Three  Lights. 

The  Blessed  Virgin — Three  Martyrs. 

The  lower  band  of  subjects  in  the  window  refer  to  the  Blessed 
Virgin,  and  the  upper  one  to  three  martyrs.  The  three  finials  of 
the  canopy  rise  into  the  white  diapered  panel  almost  to  the  central 
medallion.  The  central  diaper  is  formed  of  the  Vine,  and  that  of 
the  side  lights  of  the  Oak.  The  upper  medallions  contain  heads, 
that  of  an  archbishop  in  the  centre.  The  middle  medallions 
depict  the  stoning,  and  the  lower  ones  the  shooting  by  an  archer, 
of  a  King  (St.  Edmund). 


The  Blessed  Virgin. 


In  the  lower  band  of  subjects  the  donor  is  depicted  presenting 
the  window.  The  central  panel  shows  the  Blessed  Virgin  crowned 
and  seated,  and  holding  her  Divine  Son.  The  eastern  panel  con¬ 
tains  two  kneeling  figures. 

R 

(Insertion). 


R 

St.  Peter. 


R 

St.  Paul. 


B 

St.  Lawrence. 


B 

St.  Denis. 


B 

St.  Eleutherius  ? 


R 

The  Donor. 


B 

B.  Virgin 

and  her  Divine  Son. 


R 

Two  Figures 
kneeling. 


NAVE - NORTH  AISLE. 


37 


Three  Martyrs. 

The  upper  band  shows  St.  Lawrence  (name  below  “  +  j&c  ILaiP 
rcnn'ug  ”)  roasted  on  a  grid-iron  ;  a  man  is  blowing  the  fire  with 
bellows;  above  is  a  guiding  star  and  the  hand  of  providence. 

The  beheading  of  an  archbishop,  his  head  is  falling.  He  is 
between  two  executioners,  one  in  a  white  mantle  holds  his  sword 
inverted,  ths  other  in  a  yellow  mantle  is  holding  a  sword.  Above, 
the  saint’s  soul  is  borne  by  two  angels  to  heaven.  The  name 
“  +  Sc.  Qtontsttts”  is  below. 

A  figure  of  a  deacon  (name  gone) — St.  Eleutherius  ?  secured  to 
a  cross  by  cords,  which  are  being  tightened  by  a  man  on  either 
side. 

The  quatrefoils  contain  figures  under  canopies  of  St.  Peter  with 
keys  and  St.  Paul  with  inverted  sword.  The  figure  in  the  upper 
quatrefoil  has  gone,  and  a  shield  has  been  inserted — azure  a  sheaf  or 
(Archdeacon  of  Richmond)  impaling  gules  three  buckles  between  a 
chevron  argent ,  Dalby.  There  were  two  Archdeacons  of  Richmond 
bearing  the  name  of  Dalby,  one  1388 — 1400,  the  other  1506 — 1 525. 1 

The  borders  are  heraldic.  The  central  one  has  the  arms  of 
Plantagenet  alternately  with  those  assigned  to  St.  Edmund  azure 
three  croivns  in  pale  or.  The  adjacent  lights  have  the  arms  of  Mow¬ 
bray  and  Clare  alternately.  Of  the  inscription  the  following 
remains  “  pvtQ  :  pin* :  Uinccat :  ” . 


V.  Fifth  Window  (from  the  east).  Three  Lights. 

Penitentiary— Christ  enthroned  between  Martyrs. 

The  upper  subjects  in  this  window  depict  the  martyrdom  of 
two  saints  and  Christ  enthroned,  the  lower  subjects  refer  to  the 
Penitentiary. 

Each  canopy  has  springing  from  a  shaft  a  cinquefoiled  pointed 
arch  with  crocketted  gable  enclosing  a  trefoil.  Over  is  a  taber¬ 
nacle  with  traceried  base  on  which  is  a  two-light  opening,  at  the 
sides  of  which  pinnacles  arise,  the  outer  ones  bearing  white 
falcons. 

In  the  head  of  each  light  is  an  eight-rayed  star  supported  by 
figures  of  angels.  The  white  panels  have  central  medallions  con¬ 
taining  figures  of  bishops. 


1  “  Heraldry,  York  Minster,"  by  Dean  Purey-Cust,  Vol.  II.  p.  411. 
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The  panels  in  the  base  are  insertions  and  are  diapered  with  the 
foliage  and  fruit  of  the  Oak,  in  the  centre  of  each  are  keys  in  saltire 
azure  with  crown  or.  These  arms  of  the  See  in  the  central  light 
have  a  green  and  blue  key  respectively.  This  light  has  an  inner 
border  or  chevron  dancette  sable ,  for  Vavasour. 

Penitentiary . 

The  eastern  panel  shows  the  penitentiary  addressing  the  peni¬ 
tents.  The  central  light  depicts  several  people  presenting  them¬ 
selves  to  the  penitentiary  for  punishment,  and  one  is  being 
scourged.  The  western  panel  exhibits  a  man,  girded  with  sword, 
and  having  a  spiked  mace,  kneeling  and  receiving  a  scourging 
from  the  hands  of  the  penitentiary  who  is  seated. 


B 

B 

Martyrdom  of 

Christ  enthroned. 

Martyrdom  of 

St.  Paul. 

St.  Peter. 

Scourging. 

Scourging. 

Penitentiary. 

Christ  enthroned  between  Martyrs. 

In  the  upper  row,  the  central  panel  depicts  Christ  enthroned, 
the  western  light  shows  the  beheading  of  a  saint,  and  the  eastern 
light  exhibits  the  martyrdom  of  St.  Peter.  The  background  of 
the  outer  lights  is  diapered  with  circles  containing  a  lion  rampant 
and  a  spread  eagle  alternately.  At  the  sides  are — sable  lions 
passant  guardant  argent.  The  lower  quatrefoils  have  inserted 
kaleidescope  patterns,  and  the  upper  one  the  date  1779. 

The  borders  have  under  canopies  figures  of  ecclesiastics  at 
various  trades  ;  one  strikes  an  anvil,  others  hold  a  key.  Inserted 
in  the  border  of  the  eastern  light  is  a  merchant's  mark. 


VI.  The  Sixth  Window  (from  east).  Three  Lights. 

St.  Mary. 

This  window  depicts  scenes  in  the  life  of  the  Blessed  Virgin. 
The  upper  canopies  are  similar  to  those  in  window  No.  IV.  The 
spandril  encloses  a  combined  triangle  and  trefoil.  Along  the  top 
of  gable  is  an  embattled  parapet  within  which  rises  a  tabernacle 
with  traceried  base  and  two-light  opening  with  circle  above,  en¬ 
closed  by  side  buttresses  and  central  spire  rising  to  the  small 


NAVE - NORTH  AISLE. 


39 


circular  panels  in  the  centre  of  the  grisaille  above.  Flying 
buttresses  connect  an  intermediate  buttress  to  the  exterior  ones 
which  are  traceried. 

The  lower  canopies  have  a  different  design.  They  have  a 
pointed  arch  under  a  crocketted  gable  enclosing  a  quatrefoil  in  a 
circle.  On  either  side  of  the  gable  is  a  cinquefoil  enclosed  by  a 
circle.  The  gable  finishes  in  a  finial  which  intersects  the  inscrip¬ 
tion  above.  At  some  distance  below  the  gable  arch  is  another 
having  five  foliations  and  forming  the  top  of  a  niche.  The 
pilasters  to  which  are  diapered  and  traceried  and  terminate  in 
pinnacles. 

The  lower  quatrefoils  seem  to  have  been  filled  with  the  figure  of 
an  angel  standing,  the  heads  are  insertions,  the  sides  are  ruby 
powdered  with  yellow  five-petal  flowers.  The  glass  in  the  upper 
quatrefoil  is  confused. 

The  small  space  over  the  first  mullion  has  a  red  ground  bearing 
sable  a  fieur-de-lys  or ,  and  that  over  the  second  mullion  has  a  golden 
lozenge  on  a  red  ground.  The  upper  medallions  of  the  side  lights 
have  gules,  cross  swords  argent  with  points  down. 

The  upper  subjects  are  the  Annunciation.  The  archangel 
Gabriel  holds  the  scroll  inscribed  “  :  ftflarta  :  #va.”  In  the 

central  light  is  the  Nativity,  in  which  the  Divine  Infant  is  laid  in 
a  manger  between  an  ox  and  an  ass.  Over  is  suspended  a  silver 
lamp.  The  Blessed  Virgin  is  laid  on  a  couch.  St.  Joseph  is 
seated  and  resting  his  hands  on  a  staff.  The  eastern  panel  is  the 
Adoration  and  Presentation  of  the  Magi.  A  red  star  above  has 
guided  the  Magi,  the  one  making  the  presentation  is  without 
a  crown. 

Annunciation.  Nativity.  The  Magi. 

B.  Virgin.  Bishops.  Salutation  of 

S.  Elizabeth. 

The  Grisaille  panels  between  the  coloured  bands  have  an  oval 
panel  with  renaissance  ornament,  a  shield  argent,  a  chevron  between 
three  lions  or  impaling  or  fess  sable,  and  another  shield  sable  on  a  cross 
or  five  pellets  sable,  Greville. 

The  lower  subjects  are  :  in  the  west  panel  the  Virgin  and  Jesus. 
In  the  central  panel  are  a  number  of  bishops,  one  mitred  is  reading 
before  a  seated  bishop,  and  at  the  side  of  the  canopy  is  a  rayed  sun. 
In  the  east  light  is  a  female  saint  surrounded  by  golden  fleurs-de- 
lys  on  a  ruby  ground — Salutation  of  St.  Elizabeth  (Gent). 
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I  he  white  panels  in  the  base  are  insertions  diapered  with  the 
foliage  and  fruit  of  the  Oak,  and  have  a  border  gules  bearing  the 
White  Rose  of  York.  In  the  central  light  is  an  angel  bearing  a 
shield  gules ,  keys  in  saltire  or  and  argent — an  artistic  treatment  of  the 
arms  of  the  minster.  The  west  light  contains  a  quarry  bearing 
the  letter  S  under  a  crown. 


VII.  South  Aisle  (first  from  east).  Three  Lights. 

St.  Nicholas,  Bishop  of  Myra. 

This  window  (fig.  26)  appears  to  be  in  memory  of  Walter  de 
Gray,  Archbishop  of  York,  and  builder  of  the  South  Transept.  It 
depicts  incidents  in  the  life  of  the  sainted  bishop  Nicholas. 

The  three  quatrefoils  are  filled  with  glass  dated  1782.  The 
canopies  consist  of  a  trefoiled  arch  under  a  finialed  gable  en¬ 
closing  a  trefoil,  above  rises  a  short  tabernacle  with  side  pinnacles, 
and  spire  rising  to  the  shields  on  the  white  panels.  The  sides  to 
niche  and  canopy  have  niched  buttresses  with  pinnacles. 

In  the  eastern  upper  panel  a  priest  is  finishing  Mass  by  reading 
the  beginning  of  the  Gospel  of  St.  John.  On  each  side  stands  an 
acolyte  with  large  lighted  candle.  A  nobleman  is  kneeling  at  the 
altar.  The  central  light  shows  the  bishop  attended  by  a  cross¬ 
bearer,  and  before  him  stands  a  man  who  has  brought  his  son,  a 
cripple.  The  bishop  cures  the  cripple,  who  is  depicted  casting 
away  a  pair  of  crutches.  The  eastern  panel  shows  a  nobleman 
girded  with  a  sword,  presenting  to  the  bishop  a  casket  which  has 
been  passed  to  an  attendant  who  carries  it  on  his  arm. 


G 

Y 

G 

Thomas  of  Brothevton. 

St.  George  ? 

Plantagenet  ? 
(Edward  I.) 

B 

B 

B 

Nobleman 

St.  Nicholas 

The  Nobleman’s  gift 

supplicating  St.  Nicholas. 

cures  a  cripple. 

to  St.  Nicholas. 

B 

B 

B 

Three  children 

St.  Nicholas  pleading 

Reprieve. 

in  a  tub. 

for  a  prisoner. 

The  east  lower  panel  shows  the  bishop  and  the  three  children  in 
a  tub.  The  central  light  shows  the  bishop  pleading  before  a  king 
for  a  prisoner  who  is  barefooted  and  has  his  hands  tied  with  a 
cord.  Behind  the  king  is  an  attendant,  who  raises  one  hand,  and 


Fig.  26.  Nave.  S.  Aisle. 
First  from  East. 


Fig.  27.  Nave.  S.  Aisle. 
Second  from  East. 
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in  the  other  holds  a  glove.  The  bishop  is  attended  by  a  cross¬ 
bearer  who  holds  a  clasped  book.  There  is  an  angel  descending 
with  a  branch  of  olive.  Above  is  a  late  medallion,  St.  Michael 
spearing  the  dragon's  month,  and  a  shield — arg.  a  lion  ramp.  gu. 
chief  or.  The  white  panels  are  enriched  with  the  Oak  leaf  and 
acorn.  In  the  west  light  is  a  lady  apparently  delivering  a  reprieve 
to  a  man  seated.  Behind  the  lady  is  a  man  holding  a  falchion. 

The  subjects  illustrate  the  popular  legends  of  St.  Nicholas  : — 
a  nobleman  prayed  for  a  son  and  heir  and  vowed  a  gold  cup  to 
the  saint.  The  prayer  was  answered.  The  cup  obtained  was  so 
beautiful  that  he  substituted  an  inferior  one  for  the  saint.  The 
little  son  in  attempting  to  fill  the  first  gold  cup  with  water,  fell 
into  the  river  and  was  drowned.  The  father  repented  of  his 
covetousness,  but  still  presented  the  inferior  cup.  Three  times  it 
fell  off  the  altar,  then  his  son  appeared  bearing  the  first  golden 
cup,  and  saying  he  had  been  brought  to  life  by  St.  Nicholas. 

During  a  famine,  the  saint  happened  to  lodge  with  an  evil  man. 
The  host  when  food  failed,  killed  three  children  and  salted  them 
in  a  tub.  He  even  offered  some  of  this  fearful  food  to  the  saint, 
who  at  once  detected  the  crime,  went  to  the  tub,  made  the  sign  of 
the  cross  over  it,  and  the  three  children  were  restored  to  life. 

Three  Roman  tribunes  v/ere  ordered  by  the  Emperor  Constantine 
to  be  executed  for  treason.  In  prison  they  prayed  to  St.  Nicholas 
who,  in  a  vision,  appeared  to  the  Emperor  and  pleaded  for  their 
lives.  They  were  reprieved. 

In  the  base  of  central  light  a  Crucifixion  panel  has  been  inserted. 
The  central  shield  may  be  for  St.  George,  although  the  red  cross 
is  on  a  green  ground.  In  the  eastern  light  is  the  shield  of  Thomas 
of  Brotherton,  son  of  Edward  I.  and  Queen  Margaret.  He  bears 
the  Plantagenet  arms  with  a  label  of  three  points  argent.  The 
western  shield  bears  the  Plantagenet  lions  in  silver. 

The  border  to  the  central  light  has  figures  of  bishops  opposite 
kings — the  side  borders  have  alternately  castles  and  jars  for  Queen 
Eleanor.  At  the  head  of  each  side  light  is  a  white  falcon.  The 
inscription  is  under  the  upper  subjects,  and  is  mutilated,  Bvoivue 
read — 

“  :  PFE  :  ;  €&<&$£>  :  : 

m&TL&e&m  ■.  ;  ” 

In  the  base  of  the  side  lights  is  a  seven-pointed  wavy  star. 
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VIII.  South  Aisle  (second  window  from  east).  Three  Lights. 

The  Birth  of  Jesus — St.  Edward  the  Confessor — Fall  of  Ouse  Bridge. 

The  tracery  glass  in  this  window  (fig.  27).  is  dated  1782.  The 
upper  canopies  are  similar  to  those  in  Window  VII.  The  lower 
ones  have  a  cinquefoiled  arch  bearing  a  niche  between  pilasters. 

The  upper  subjects  illustrate  the  Annunciation,  Nativity,  and 
Adoration  and  all  are  mutilated.  In  the  latter  a  prophet  holding 
a  dart  has  been  inserted.  The  lower  subjects  show  an  angel  with 
a  saint,  St.  Edward  the  Confessor  giving  his  ring  to  St.  John, 
clothed  in  camel’s  skin  ;  a  figure  standing  and  another  kneeling 
near  a  tree. 


R 

Annunciation. 


B 

Nativity. 


B 

Angel  and  Saint. 


R 

Edward  the  Confessor 
giving  his  ring  to  a  beggar. 


R 

Adoration  ? 


Two  Figures 
near  a  tree. 


The  central  border  has  figures  under  niches.  The  side  borders 
have,  on  a  red  ground,  white  falcons  with  sprigs  of  oak  leaves  and 
acorns,  at  the  top  the  falcons  are  squeezed  to  fit  the  curve..  The 
white  panels  in  the  side  lights  are  diapered  with  the  Oak. 

Six  subjects  have  been  inserted  in  the  base,  probably  those  from 
another  window.  The  upper  ones  show  : — a  mutilated  subject 
under  a  gable.  The  collapse  of  a  two-arched  bridge  from  the  life 
of  St.  William,  with  the  head  of  a  Pope  inserted.  A  double  niche 
with  two  figures,  one  mutilated,  the  other  being  that  of  St.  Margaret 
treading  on  a  dragon.  The  lower  subjects  show  : — under  a  double 
niche,  two  figures,  one  of  whom  is  standing;  a  figure;  and  a  woman 
reading  at  a  desk. 


IX.  South  Aisle  (third  from  east).  Three  Lights. 

The  “  Ripplinghani  ”  Window — St.  John. 

This  window  was  the  gift  of  Robert  de  Ripplinghani,  Chancellor 
of  the  Minster  from  1297  to  1332. 

The  upper  quatrefoil  figure  is  mutilated,  The  lower  two  contain 
crowned  figures  of  St.  Catherine  and  St.  Margaret  respectively, 
the  former  between  wheels  and  the  latter  with  cross  and  trampling 
on  a  dragon  is  between  a  double  triangle  with  central  disc. 
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St.  Catherine.  St.  Margaret  (Queen). 


R 

R 

Edmund  of  Woodstock. 

B 

B 

Two  figures. 

Martyrdom  of  St.  John. 

Mutilated. 

G 

R 

FitzAlan  of  Bedale. 

John  of  Eltham 

B 

B 

B 

St.  John 

School  ? 

Fragmentary. 

before  the  Emperor  ? 

R 

Holland. 

There  are  six  subjects,  the  upper  central  one  depicts  the  martyr¬ 
dom  of  St.  John.  The  saint  is  shown  bound  and  in  a  cauldron  and 
having  a  liquid  poured  over  him;  a  hand  holds  elevated  the  repre¬ 
sentation  of  a  Host  In  the  panel  below,  the  Chancellor  is  seen 
teaching  his  school 1  (St.  Peter’s).  The  other  subjects  are  confused. 

The  shield  at  the  top  of  the  western  light  bears  an  eagle  out¬ 
spread  and  resting  on  a  perch.  That  in  the  central  light  has  the 
Plantagenet  arms  with  a  silver  border  for  Edmund  of  Woodstock, 
second  son  of  Edward  I.  and  Queen  Margaret.  Below,  in  the  side 
lights,  are  those  of  FitzAlan  of  Bedale,  and  Prince  John  of  Eltham. 
In  the  base  the  eastern  shield  bears  azure  fretty  or,  in  chief 
chequy  or  and  az.,  and  the  central  one  azure  a  leopard  ramp.- 
guardant  between  fleurs-de-lys  argent  for  Holland.  Sir  Robert 
de  Holland  died  in  1328,  his  second  son  Thomas  married  Joan, 
“  The  Fair  Maid  of  Kent.” 

A  subject  panel  under  an  embattled  arch  has  been  inserted  in 
the  base  of  the  western  light.  A  mutilated  inscription,  Browne 
read — 

“  ...  SS> :  pia  ...  (®3L<£E  ...  M  ...  : 

eECMiV’ 

In  the  borders  are  green  falcons  and  oak  leaves.  The  east  light 
has  thorn  enrichment. 


X.  South  Aisle  (fourth  from  east).  Three  Lights. 

The  “  De  Mauley  ”  Window — Three  Martyrs. 

In  this  window  are  shields  of  the  De  Mauley  family,  of  Mul- 
grave  Castle,  and  their  alliances ;  the  shields  of  Sir  Peter,  Sir 


TA.  F.  Leach,  “Yorkshire  Schools,  1899.” 
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Robert,  and  Sir  John,  are  also  in  the  clerestory  windows,  whilst 
those  of  Sir  Peter  occur  over  the  nave  arches.  Previous  to  the 
fire  of  1829,  there  was  near  the  Lantern  south-west  pier  a  recum¬ 
bent  stone  effigy  of  Sir  Robert  de  Mauley. 


Crucifixion. 

B.  Virgin.  St.  John. 


R 

G 

G 

Old  France. 

Plantagenet. 

Castles  and  Dolphins. 

R 

R 

R 

Martyrdom. 

Martyrdom. 

Martyrdom. 

St.  Stephen. 

St.  Andrew. 

The  Baptist. 

G 

G 

R 

Old  Mauley. 

Bek. 

Mauley. 

Sir  Peter  and  Sir  Robert. 

R 

The  Donor. 

Sir  Edmund 

and  another  knight. 

F  nr  nival. 

Wake. 

Vavasour. 

The  window  appears  to  have  been  given  by  Stephen  Mauley, 
Canon  of  Bugthorpe  and  Archdeacon  of  Cleveland.  He  died  in 
1317.  The  window  was  restored  in  1903  by  Messrs.  Burlison  and 
Grylls,  at  a  cost  of  ^"400. 

The  tracery  subjects  are  new,  in  the  upper  one  Christ  is  crucified 
on  a  cross  bearing  “  inri,”  and  on  either  side  of  the  cross  is  a 
figure  kneeling.  The  lower  two  show  St.  Mary  with  two  attend¬ 
ants,  and  St.  John,  with  book,  between  two  men  in  armour. 

At  the  top  of  the  light  in  the  centre  is  a  pelican  feeding  its  young, 
and  angels  censing,  and  at  each  side  is  the  head  of  a  king. 

The  subjects  depict  St.  Stephen  kneeling,  whilst  two  men  with 
stones  in  their  hands  stand  behind  him  ;  St.  Andrew  tied  to  a 
saltire  and  the  executioner  about  to  behead  the  Baptist  outside 
the  prison  gate. 

In  the  lower  band,  the  central  light  is  occupied  by  the  donor 
Archdeacon  Mauley— seated  and  holding  a  shield,  formerly  ov  bend 
vert  defaced.  Torre  gives  ov  a  bend  sable  heaving  thvee  dolphins  avgent, 
and  also  “  ...  cn  tic  JPlatthu,  xlrd)  ©  ...”  On  the  left  is  a  mailed 
figure  with  shield  az.  vaive  avg.  a  maunche  gules,  (Old  Mauley). 
The  eastern  light  shows  two  knights  in  mail  with  surcoats  and 
shields  —  ov  bend  gules,  (Sir  Peter),  and  ov  bend  sa.  chavged  with  three 
eaglets ,  (Sir  Robert).  The  western  light  similarly  contains  two 
knights  with  shields — ov  (mutilated)  a  bend  sable  chavged  with  thvee 
dolphins  avg.,  (Sir  Edmund). 
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The  shields  in  the  upper  white  panels  are  the  Plantagenet  arms 
in  the  centre  between  those  of  Old  France  and  one  bearing 
quarterly  gu.  castles  ov  and  az.  a  dolphin  arg.  considered  by  Dean 
Purey-Cust  to  be  for  Castile  and  Auvergne,  in  honour  of  Blanche 
of  Castile,  and  as  an  extra  compliment  to  Queen  Margaret.1  In  the 
centre  of  the  middle  white  panels  is  the  shield  gu.  cross  moline  erm. 
for  Bek,  the  Prince-bishop  of  Durham,  between  those  of  Old 
Mauley  and  the  later  one  of  Mauley.  Anthony  Bek  was  conse¬ 
crated  Bishop  of  Durham  in  York  Minster  on  the  same  day  that 
the  remains  of  St.  William  were  translated  from  the  nave  to  the 
shrine  behind  the  high  altar,  when  Edward  I.  and  Queen  Eleanor 
were  present.  On  the  white  panels  in  the  base  the  central  shield 
is  ov ,  two  bars  gules  (a  fess,  Torre)  in  chief  three  torteaux ,  for  Wake, 
whose  daughter  married  a  Mauley.  This  shield  is  between  one — 
arg.  a  bend  between  six  martlets  gules ,  Furnival,  and  another — or  a  fess 
dancette  sa.,  Vavasour.  Peter  de  Mauley  married  Eleanor,  daughter 
of  Thomas,  Lord  Furnival,  whilst  her  sister  Alianora  married 
Walter  de  Vavasour.  The  border  to  the  central  light  has  figures 
of  kings  and  bishops,  whilst  at  the  sides  a  white  falcon  alternates 
with  oak  leaves.  The  sons  of  the  Mauleys  showed  their  identity 
by  placing  different  charges  on  the  bend  sable  of  the  family  shield. 

Sir  Peter  de  Mauley  the  IVth  was  a  great  sinner,  in  1313  he 
wras  absolved  by  the  archbishop  for  an  offence,  on  condition  he 
paid  100  marks  to  the  fabric  of  the  minster.  Three  years  later 
Edward  II.  ordered  an  enquiry  to  be  made  into  an  affair  in  which 
Sir  Peter  Mauley  and  others  were  concerned  in  carrying  off  a 
waggon  in  which  were  seven  nuns  from  Walton  Abbey.  In  1328, 
penance  was  enjoined  by  the  archbishop  to  Sir  Peter  de  Mauley 
for  adultery. — “  On  every  Friday  in  Lent,  the  Ember  days,  and 
Advent  for  seven  years,  he  is  to  fast  on  bread  and  small  beer, 
and  on  Good  Friday  and  the  vigil  of  the  festival  of  All  Saints,  to 
use  only  bread  and  water.  Fie  is  to  make  a  pilgrimage  to  the 
shrines  of  St.  William  of  York,  St.  Thomas  of  Hereford,  St.  Mary 
at  Southwell,  St.  John  of  Beverley,  and  St.  Wilfrid  of  Ripon, 
and  is  to  be  “  fustigated  ”  seven  times  before  a  procession  in  the 
Church  of  York.”2  FI  is  son  Peter  the  Vth  was  lord  of  Bainton 
in  the  East  Riding  and  built  the  church  there,  his  arms  are 
on  the  west  tower  over  the  gable  of  the  south  porch.  There  is 
a  fine  mural  tomb  with  a  cross-legged  figure  in  mail  of  a  Mauley 
which  is  considered  to  be  that  of  Sir  Edmund  who  fell  at  Bannock¬ 
burn. 


1  “  Heraldry,”  York  Minster,  p.  387,  col.  illus.  pi.  9. 

2  Raine's  Fasti  Eboracensis,”  p.419. 


CHAPTER  V. 


The  Nave  Clerestory  Windows.  — Edward  IT 
Medallion  Subjects  and  Heraldic  Shields. 

North  Side  (from  West).  I.  Plain  Glass.  II.  Portion  of  a  Jesse  c.  1130. 

III.  Given  by  Robert  of  Waynfleet,  Abbot  of  Bardney — St.  Edmund. 

IV.  The  Chief  Events  in  the  life  of  Jesus.  V.  Judgment  Day. 
VI.  Pilgrimage — the  Shield  of  John  of  Eltham,  VII.  The  Hermit- 
Shield  of  Aymer  de  Valence.  VIII.  The  Five  Principal  Events  in 
Christ’s  Life.  South  Side  (from  East).  IX.  Emmaus.  X.  The  Trinity 
on  a  Saltire.  XI.  SS.  Peter  and  Paul.  XII.  Christ  Walking  on  the 
Sea.  XIII.  Horse  and  Cart.  XIV.  Shield  of  Bek,  Prince-bishop  of 
Durham.  XV.  Shield  of  Ryther. 

The  clerestory  windows  consist  of  five  lights,  the  two  outer  ones 
on  each  side  of  the  central  light  form  a  separate  composition  with 
quatrefoil  tracery,  the  whole  supporting  a  large  circle  filled  with 
quatrefoils  in  squares  set  diagonally  and  trefoils. 

The  tracery  is  principally  occupied  with  glass  dating  from  Nor¬ 
man  times  to  the  middle  of  the  thirteenth  century,  and  which  has 
been  taken  from  the  windows  of  the  destroyed  Norman  nave. 
Some  of  the  quatrefoils  contain  Norman  figures  as  the  one  in 
figure  3  which  is  in  the  fourth  window  from  the  east  on  the  south 
side.  The  tracery  is  chiefly  filled  with  Norman  ornament  as 
shown  in  figs.  1,3,  and  4. 

The  windows  are  filled  with  plain  geometrical  leaded  glazing, 
having  a  band  of  coloured  subjects  in  geometric  panels  crossing 
the  upper  portion  with  inscription  underneath,  whilst  across  the 
base  are  heraldic  shields  in  similar  geometrical  panels.  The 
Plantagenet  arms  for  the  King  occupy  the  centre,  with  those  of 
nobles  on  each  side. 

Some  of  the  coloured  bands  are  thirteenth  century  work,  the 
remainder  of  the  glass  is  fourteenth  century  work  with  a  few 
fifteenth  century  insertions. 

Six  windows  on  the  north  side  were  taken  out  and  replaced 
from  July  1909  to  September  1910.  Five  windows  on  the  south 
side  were  similarly  treated  between  May  1908  and  November  1909. 
The  cost  of  the  eleven  windows  was  ^*2,593  7s.  iKl.  averaging 
about  ^"235  15s.  2d.  a  window. 
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I.  North  Side  (from  the  west). 
The  first  window  has  clear  glass. 


II.  North  Side  (second  from  west).  Five  Lights. 

Jesse— St.  Thomas  of  Canterbury,  SS.  Margaret,  Lucy  and  Agnes. 

The  earliest  glass  in  this  window  is  a  portion  of  a  Jesse,  dating 
from  about  1130,  and  already  referred  to  on  pages  6  and  7. 

In  the  quatrefoils  is  a  man  on  horseback  and  figures  at  the  side, 
a  figure  having  a  rope  around  the  neck,  and  in  the  lowest  quatre- 
foil  is  another  figure. 

The  small  quatrefoils  have  ornament  on  a  quartered  background 
of  green  and  gold. 

Jesse.  St.  Thomas  St.  Margaret.  St.  Lucy.  St.  Agnes, 

of  Canterbury. 

Dacve.  Plantagenet.  Old  Percy.  Cornwall. 

The  second  panel  is  an  insertion  and  exhibits  the  birth  of 
Thomas  a  Becket. 

St.  Margaret  thrusts  a  crozier  into  the  mouth  of  a  red  dragon 
on  which  she  is  standing,  and  in  her  other  hand  holds  a  book. 
The  background  is  diapered  with  sable,  a  lion  rampant  argent.  Verdon, 
Sir  Thomas  de  Verdon,  of  Northamptonshire,  who  was  present  at 
the  Dunstable  Tournament  in  1308. 

St.  Lucy  is  depicted  holding  a  palm  branch  in  her  right  hand 
and  a  book  in  the  other,  and  with  a  sword  thrust  through  her 
throat.  The  legend  of  her  martyrdom  states  that  “finally,  a  large 
fire  having  been  kindled  around  her  without  harming  her,  a  soldier 
pierced  her  neck  with  a  sword,  and  she  died."  The  background 
is  red,  studded  with  golden  fleurs-dedys. 

St.  Agnes  holds  an  olive  branch  in  her  right  hand.  The  back¬ 
ground  is  green  diapered  alternately  with  a  silver  fleur-de-lys  and 
a  silver  lion  rampant. 

The  shields  are  1,  quarterly  1  and  4  gules  a  fess  arg.,  2  and  3  a  chev¬ 
ron  ermine  between  3 .  Browne  gives  1  and  4  gu.  a  fess  arg. 

between  6  crosslets  or,  2  and  3  cliequey  or  and  az.  a  chevron  ermine.  (Not 
identified)  2,  Or  three  escallop  shells  argent  — Dacre  (William  died  in 
1319,  his  father  was  Sheriff  of  Yorkshire  in  1291)  ;  3,  Plantagenet ; 
4,  Old  Percy;  5,  Cornwall. 
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III.  North  Side  (third  from  west).  Five  Lights. 

St.  Edmund — St.  Peter. 

The  tracery,  with  the  exception  of  the  upper  quatrefoil,  contains 
thirteenth  century  glass.  The  upper  quatrefoil  is  filled  with 
modern  glass.  In  those  below,  the  west  one  contains  a  figure,  the 
east  one  a  bishop,  whilst  the  lowest  has  two  bishops  on  horseback. 

The  small  quatrefoils  are  heraldic,  the  western  one  bearing 
or  saltire  gules ,  and  the  eastern  one  vert,  cross  or. 

Archbishop.  St.  Edmund.  St.  Peter.  King  &  Bishop.  Archbishop. 

Eure.  FitzRanulph.  Plantagenet.  Neville.  Buhner. 

i,  An  archbishop  holding  a  crozier  with  pendant  ;  2,  St.  Ed¬ 
mund — King,  holding  in  his  right  hand  an  arrow,  and  on  each 
side  of  him  is  a  long  white  arrow  ;  3,  St.  Peter  with  a  church  in 
his  right  hand  and  two  upright  golden  keys  in  the  other  ;  4,  King 
and  a  bishop  with  pastoral  crook  ;  5,  An  archbishop  holding  a 

crozier  with  a  pendant.  A  two-lined  inscription  is  below  : — 

JH  ATCB :  B©B(£HCH& :  Bdr :  m ag&ffEffar :  (AB)B1£ :  30® : 
BAH:  DeiltF:  ($)&($<&$!>&&<&) :  (jT£>OC:  fk®HE 

St.  Edmund,  whose  festival  is  commemorated  on  November 
20th,  was  King  of  East  Anglia.  He  was  defeated  by  the  Danes, 
who  bound  him  to  a  tree  and  shot  him  to  death  with  arrows. 
Over  his  shrine  a  monastery  arose  with  a  town  now  known  as 
Bur)/  St.  Edmunds.  He  was  a  popular  saint  in  East  Anglia, 
where  some  fifty-five  churches  are  dedicated  to  him. 

The  shields  are  1,  quarterly  or  and  gules ,  on  a  bend  sable  three 
escallops  argent  (Eure  or  Evres).  —  Sir  John  de  Eure  was  Sheriff  of 
Yorkshire  1310  ;  2,  Azure  a  chief  indented  or.  —  FitzRanulph  of 

Middleham  ;  3,  Plantagenet  ;  4,  Neville. — Ralph  Neville,  to  whom 
Middleham  descended  through  his  mother,  the  eldest  daughter  of 
Ralph  FitzRanulph.  He  died  in  1331  ;  5,  Bulmer. — Ralph  de 

Bulmer,  of  Wilton  Castle.  In  1308  he  had  a  charter  of  free  warren 
in  Wilton,  Bulmer,  and  Welburn.  He  was  Sheriff  of  Yorkshire  in 
1331,  and  died  in  1357. 
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IV.  North  Side  (fourth  from  west).  Five  Lights. 

Jesus. 

The  small  quatrefoils  have  shields  — or  cross  gules — for  De  Burgh. 
Richard  de  Burgh,  Earl  of  Ulster,  whose  daughter  Maud  married 
Gilbert  de  Clare,  Earl  of  Gloucester,  who  fell  at  Bannockburn. 

The  subjects  illustrate  the  principal  events  in  the  life  of  Jesus. 


Nativity.  Annunciation. 

Warrenne. 


Resurrection. 

Plantagenet. 


Ascension.  Coronation 
of  B.  Virgin. 


i,  The  Nativity.  Behind  the  bed  is  the  head  of  an  ass,  and  above 
is  a  red  star;  2,  The  Annunciation;  3,  The  Resurrection — Christ 
holding  a  bannered  cross  is  rising  from  the  tomb,  an  angel  is 
kneeling.  Under  the  tomb  are  two  soldiers  in  chain  armour ; 

4,  The  Ascension.  Amongst  the  saints  assembled,  the  Virgin 
holds  a  clasped  book,  St.  Peter  has  the  keys,  whilst  St.  John 
holds  an  eagle.  Above  is  the  lower  part  of  the  ascending  Christ  ; 

5,  Coronation  of  the  Blessed  Virgin,  who  is  crowned,  and  seated, 
and  receiving  the  Benediction  from  her  Divine  Son,  who  holds  a 
clasped  book  in  his  left  hand.  The  panel  is  fragmentary. 

The  shields  are  2,  Warren  ;  3,  Plantagenet.  The  other  positions 
are  now  subject  panels.  1,  A  man  paying  silver  pence  from  bags 
to  another  who  is  seated  ;  4,  shows  a  man  who  is  touching  three 
casks  with  a  rod,  whilst  another  holds  a  coin-crossed  and  pelleted 
in  his  hand  ;  5,  is  mutilated. 


V.  North  Side  (fifth  from  west).  Five  Lights. 

The  Day  of  Judgment. 

Three  figures.  Satan.  Seated  figures.  Seated  figures.  Satan. 

Constable.  Plantagenet.  Roos.  De  L'Isle. 

The  small  quatrefoils  contain  shields,  gules  two  bars  or,  for  Lan¬ 
caster.  John  de  Lancaster  served  in  the  Scottish  wars.  He  died 
in  1334.  The  five  subject  panels  depict  scenes  in  the  Day  of 
Judgment.  1,  Three  figures;  2,  Persons  in  a  boat,  below  are  red 
flames,  and  Satan  with  a  crook  trying  to  pull  them  into  the  flames  ; 
3  and  4,  show  a  group  of  seated  figures  ;  5,  Three  persons  are 
pushed  by  Satan  into  the  mouth  of  a  green  monster. 

The  shields  are  6  quarterly,  1  and  4  gules,  2  and  3  argent  vair  azure, 
over  all  a  bend  or  for  Constable  of  Flamborough.  Sir  Robert, 

D 
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knighted  by  Edward  I.  ;  2,  Plantagenet ;  3,  Swords  in  saltire  points 
up  ;  4,  Roos  ;  5,  or  a  fess  between  two  chevronelles  sable  for  De  L’Isle. 

Robert  de  l  isle  was  summoned  as  a  baron  to  Parliament  in  1311. 


VI.  North  Side  (sixth  from  west).  Five  Lights. 


A  Pilgrimage. 

Three  figures. 

Shrine. 

FitzUrse  at  Shrine. 

Fishermen. 

Pilgrim 

John  of  Eltham. 

Mowbray. 

Plantagenet. 

Bek. 

Neville. 

The  small  quatrefoil  to  the  west  has  a  shield  bearing  the  arms 
of  Mowbray,  the  other  bears  an  eagle  standing  with  wings  spread 
out. 

The  subjects  are  1,  Three  figures;  2,  Female  kneeling  at  a 
shrine  ;  3,  A  man  in  blue  gown  and  crimson  robe  kneeling  by  the 
side  of  a  shrine  and  holding  a  shield,  or  a  bear  sable ,  for  FitzUrse  ; 
4,  A  ship  with  fishermen  putting  out  a  net  ;  5,  A  pilgrim  (St. 
James)  with  staff  and  with  shell  on  cap  and  wallet  flap.  The 
diapered  background  is  red  and  depicts  Maple. 

The  shields  are  1 ,  John  of  Eltham  ;  2,  Mowbray;  3,  Plantagenet; 
4,  Bek  ;  5,  Neville. 


VII. 

North  Side 

(seventh  from  west  : 

Hermit. 

1.  Five  Lights. 

Bishop. 

Hermitage. 

Hermit. 

Satan.  Figures. 

Valence. 

Plantagenet. 

Percy. 

Vere.  Old  Clare. 

The  subjects  are  1,  A  bishop,  holding  a  pastoral  crook,  is  giving 

his  benediction  ;  2,  Hermit  bringing  food  to  a  seated  figure  out¬ 
side  the  hermitage  ;  3,  A  hermit  leaving  his  retreat  in  a  wood  and 
following  a  naked  person  ;  4,  Figure  holding  a  clasped  book  pre¬ 
sents  a  basin  to  a  person  standing:  behind  the  first  figure  is  a 
grinning  yellow-haired  devil  ;  5,  Contains  a  group  of  figures. 

The  shields  are  1,  barry  of  six  argent  and  azure,  an  orle  of  martlets 
gules  for  Valence.— Aymer  de  Valence,  Earl  of  Pembroke,  was  in 
the  Scottish  wars,  he  died  in  1323  ;  2,  Plantagenet  ;  3,  Quarterly, 
1  and  4  or  a  lion  rampant  azure,  Percy  ;  2  and  3,  three  hides  hurient  arg. 
Lucy,  for  Percy ;  4,  Vere  ;  5,  argent  a  canton  gules,  Clare  (old). 
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VIII.  North  Side  (eight  from  west).  Five  Lights. 

Christ. 

The  subjects  are  similar  to  those  in  window  IV.  depicting  the 
principle  events  in  the  Life  of  Christ. 

Annunciation.  Nativity.  Resurrection.  Ascension.  Coronation 

of  B.  Virgin. 

Montalt.  Plantagenet .  Nevill.  Warren.  FitzHugh. 

i,  The  Annunciation.  The  archangel  Gabriel  holds  a  sceptre 
and  is  kneeling,  a  scroll  bears  “  iUbe  J/Harta  (Sracta  Plena  ”  : 
near  is  the  lily  in  a  pot  :  the  Blessed  \Tirgin  holds  a  clasped 
book,  and  close  to  her  ear  is  the  Dove,  the  symbol  of  the  Holy 
Ghost  ;  2,  The  Nativity  :  behind  the  bed  is  a  wattled  partition  : 
St.  Joseph  holds  before  the  Blessed  Virgin  the  naked  infant 
within  his  left  arm  ;  3,  Jesus  holding  a  cross  with  white  banner 
is  rising  from  the  tomb,  around  which  are  four  soldiers  in  plate 
armour  and  basinets  with  camail ;  4,  The  Ascension  :  The  feet 
of  Christ  are  only  visible  :  The  Apostles  are  watching:  St.  Peter 
bears  the  keys  ;  5,  The  Coronation  of  the  Blessed  Virgin  :  Christ 
bears  a  sceptre  in  His  left  hand,  whilst  with  His  right  hand  He 
places  a  crown  on  His  mother’s  head. 

The  shields  are  1,  azure  a  lion  rampant  argent ,  Montalt  ;  2,  Plan¬ 
tagenet  ;  3,  Neville  ;  4,  Warren  ;  5,  azure  three  clievronelles  braced  or , 

a  chief  gules,  FitzHugh  of  Richmondshire.  Henry  FitzHugh  was 
engaged  in  the  wars  with  Scotland. 


IX.  South  Side  (first  from  east).  Five  Lights. 

The  Journey  to  Emmaus. 

The  subjects  are: — 

St.  Thomas.  Journey  Christ  and  At  Emmaus.  Christ  and 

to  Emmaus.  Mary  Magdalene.  Satan’s  captives. 

Hastings.  Vavasour.  Etton.  St.  Edmund.  Latimer. 

1,  The  doubting  Thomas:  St.  Thomas  is  kneeling  and  holds 
a  spear,  whilst  Christ  is  drawing  the  hand  of  Thomas  to  His  side; 
2,  The  Journey  to  Emmaus:  three  travellers,  the  one  with  nimbus 
distinguishes  Christ;  3,  Christ  and  Mary  Magdalene:  St.  Mary 
Magdalene  with  a  golden  ointment  cup  kneels  before  Christ ; 
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4,  at  Emmaus :  Christ  and  the  two  disciples  at  meal,  He  is  in  the 
act  of  breaking  bread  and  making  Himself  known  ;  5,  Christ  and 
Satan’s  captives  :  Christ  with  bannered  cross  before  two  men  and 
a  woman  in  the  open  jaw  of  a  monster. 

The  shields  are  1,  argent  a  maunche  sable,  Hastings;  2,  Vavasour; 
3,  Barry  argent  and  gules  on  a  canton  sable  a  cross  fleurce  or,  Ay  ton  or 
Etton  ;  4,  azure  three  crowns  2  and  1  or,  St.  Edmund  ;  5,  gules  a  cross 
pat  once  or,  Latimer. 


X.  South  Side  (second  from  east).  Five  Lights. 

The  Trinity. 

The  small  quatrefoils  have  shields  bearing  azure  a  cross  or.  The 
subjects  are  1,  mutilated;  2,  shield  (damaged)  inserted;  3,  saltire 
filling  the  panel,  in  the  centre  of  saltire  is  depicted  the  Blessed 
Trinity  ;  4,  shield,  barry  of  eight  or  and  gules  impaling  sable  a  cross 
patonce  or,  Constable  and  Lascelles  ;  5,  sable  swords  in  saltire  points 
up  argent. 

THE  TRINITY. 

Vavasour.  Clare.  Lacy.  Plantagenet.  Mauley. 


XI.  South  Side  (third  from  east).  Five  Lights. 

SS.  Peter  and  Paul. 

The  small  quatrefoils  have  azure  a  cross  patonce  or,  Warde.  The 
subjects  are  :  — 

Bishop.  The  draught  Confused.  SS.  Peter  Two 

of  Fishes.  and  Paul.  figures. 

Mauley.  Plantagenet.  Mauley.  Mauley.  Percy. 

1,  a  bishop  ;  2,  the  miraculous  draught  of  fishes  ;  3,  is  confused  ; 

4,  SS.  Peter  and  Paul:  St.  Peter  with  keys  is  on  one  side  of  the 
doorway,  and  on  the  other  side  is  St.  Paul  bearing  a  sword  ; 

5,  two  figures,  one  with  nimbus. 

The  shields  are  1,  Mauley,  bend  differenced  with  three  dolphins 
argent  (Sir  John)  ;  2,  Plantagenet  ;  3  and  4,  Mauley,  bend  dif¬ 
ferenced  with  three  eaglets  displayed  argent  (Sir  Robert);  5, 
quarterly  lion  ramp*ant  and  three  lucies,  Perc)u 
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XII.  South  Side  (fourth  from  east).  Five  Lights. 

Christ  walking  on  the  Sea. 

A  quatrefoil  contains  a  Norman  figure  of  St.  Richarius,  bishop 
(fig.  3).  The  small  quatrefoils  contained  shields.  1,  gules  swords 
in  saltire  or  points  down  ;  2,  was  or  a  cross  sable ,  Vescy  of  Alnwick 
and  Malton. 

Torment.  Christ.  Angel.  Figures.  Two  figures. 

Mauley.  De  Burgh.  Plantagenet.  Redman.  Leybourne. 

The  subjects  are  1,  Place  of  Torment  in  which  souls  are  borne 
by  fiends  into  flames;  2,  Christ  walking  on  the  sea,  and  a  vessel 
with  three  persons  in  it;  3,  (Insertion)  An  angel;  4,  a  group  of 
figures;  5,  Two  figures,  one  with  nimbus. 

The  shields  are  1,  a  bend;  2,  De  Burgh  differenced  with  a  label 
of  five  points;  3,  Plantagenet;  4,  gules  three  cushions  2  and  1  or, 
Redman  ;  5,  azure  six  lioncels  argent,  Leybourne.  William  de  Ley- 
bourne  was  in  the  Scottish  wars.  He  died  in  1309. 


XIII.  South  Side  (fifth  from  east).  Five  Lights. 

Satan's  captives. 

The  glass  in  the  tracery  is  dated  1780. 

Cart.  Confused.  Satan.  Bishop.  Three  female  saints. 

Clifford.  Colvill.  Plantagenet.  Wake.  FitzW alter. 

The  subjects  are: — 1,  Horse  and  Cart  with  attendant,  the 
wheels  seemingly  passing  over  a  body  ;  2,  is  confused  ;  3,  a  devil 
with  a  rope  leads  a  couple  of  captives,  who  are  followed  by 
another  devil  who  seems  to  be  pushing  the  captives  forward  ; 
4,  (insertion)  a  bishop  disembarks  from  a  vessel.  He  holds  a 
closed  book,  and  is  giving  the  benediction  ;  5,  three  female  saints, 
each  holding  a  rich  vessel  in  her  hand. 

The  general  tone  is  blue  except  the  inserted  panel  in  the  fourth 
light. 

The  shields  are  1,  Clifford  ;  2,  or  a  Jess  gules  in  chief  three  torteaux 
gules,  Colvill  ;  3,  Plantagenet  ;  4,  Wake  ;  5,  Or  a  fess  between  two 
chevronelles  gules,  on  fess  three  torteaux,  Fitz Walter.  Robert  Fitz 
Walter,  who  married  a  daughter  of  John  de  Burgh,  served  in  the 
Scottish  wars.  He  died  in  1328. 
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XIV.  South  Side  (sixth  from  east).  Five  Lights. 

The  five  coloured  subjects  are  mutilated,  in  the  first  is  a  female 
between  two  devils. 

Devils.  Mutilated. 

Bek.  Luterel.  Plantagenet.  Furnival.  Richmonte. 

The  shields  are  i,  Bek  ;  2,  gules  on  a  fess  two  fleurs-de-lis  or  between 
four  (2  and  2)  fleurs-de-lis  gules,  Luterel;  3,  Plantagenet;  4,  Furnival; 
5,  gules  six  bars  gamelles  and  chief  or,  Richmonte.  Thomas  Richmont 
of  Cockermcuth  Castle. 


XV.  South  Side  (seventh  from  east).  Five  Lights. 

The  Prodigal  Son. 

These  five  coloured  subjects  are  also  confused,  probably  the  first 
relate  to  an  event  in  the  life  of  St.  Thomas  of  Canterbury,  and  the 
other  four  to  the  Prodigal  Son. 

Becket.  Prodigal  Son. 

Deyville.  FitzHugh.  Plantagenet.  Ryther.  Fauconberg. 

The  shields  are  1,  azure  a  fess  between  six  fleurs-de-lis  or,  Deyville; 
2,  azure  fretty  a  chief  or,  Fitzhugh  ;  3,  Plantagenet;  4,  Ryther; 

5,  a  lion  rampant  azure,  Fauconberg. 


CHAPTER  VI. 


The  Vestibule  to  the  Chapter  House. — Edward  II. 

Narrow  Lights  having  natural  foliagr  with  two  rows  of  canopied 
FIGURES  AND  SHIELDS  AT  THE  BASE.  I.  S.  E.  PROPHETS.  II.  The  RE¬ 
DEEMER,  Fall  of  the  Jewish  Church  and  the  Christian  Church 
ESTABLISHED.  III.  BlSHOPS,  SAINTS,  AND  MARTYRS.  IV.  SAINTED  KlNGS. 

V.  The  Royal  Family  (Edward  II.).  VI.  Female  Saints.  VII.  The 
Holy  Sacrifice.  VIII.  Christ’s  Benediction. 

I.  The  First  Window  on  the  right  of  entrance.  Three  Lights. 

Prophets. 

The  tracery  has  no  coloured  glass. 

Each  light  from  the  top  has  a  diapered  panel  on  which  is  a 
triple-towered  enclosed  castle,  a  figure  under  a  canopy,  a  diapered 
panel  bearing  on  it  a  fleur-de-lys,  a  figure  under  a  canopy,  a 
diapered  panel  on  which  is  depicted  a  stork,  and  in  the  base  a 
shield  of  arms. 

The  canopies  consist  of  a  cinquefoiled  arch  resting  on  shafts  and 
having  a  golden  crocketted  gable  surmounted  by  a  finial  of  natural 
foliage. 

Isaiah.  Abraham.  Moses. 

David.  Jeremiah.  Daniel. 

Neville.  Percy.  Dveux. 

The  figures  have  labels  with  names  on,  and  represent  the 
Prophets  who  foretold  the  coming  of  the  Redeemer,  namely, 
Isaiah,  Abraham,  Moses,  David,  Jeremiah,  and  Daniel.  The 
diapered  panels  are  formed  of  the  Ivy  and  Oak.  The  central 
border  has  Oak,  and  the  side  borders  Ivy.  The  shields  are  those 
of  Neville,  Percy,  cheeky  or  and  azure,  a  canton  ermine.  Dreux — 
John  de  Dreux  was  Duke  of  Brittany  and  Earl  of  Richmond  in 
Yorkshire.  He  married  Beatrice,  sister  to  Edward  I.  He  died  at 
Lyons  in  1305. 
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Fig.  28. 


Heads  from  Chapter  House  and  Vestibule. 


II.  s  ECOND  w  in dow.  Three  Lights. 

The  Jewish  Church  falls  before  the  Christian  Church. 

The  tracery  has  white  glass. 

The  canopies  have  trefoil  arches  with  trefoil  above  in  a  crocketted 
gable  supported  by  buttresses  having  set-offs  and  terminating  in 
pinnacles.  The  canopies  on  the  third  light  are  roofed,  and  have 
pointed  arches  resting  on  shafts. 
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The  subjects  from  the  base  are  as  follows  :  In  the  first  light  St. 
Mary  Magdalene  and  St.  Thomas  ;  in  the  second  light  Christ  after 
his  resurrection,  and  Christ  convincing  the  doubting  Thomas  ;  in 
the  third  light  a  female  blindfolded  and  with  broken  bannered  staff 
and  with  crown  falling  off,  indicates  the  fall  of  the  Jewish  Church  ; 
above  is  a  female  crowned  and  holding  a  three-spired  edifice  in 
one  hand  and  in  the  other  a  bannered  cross  signifying  the  Christian 
Church  established. 


St.  Thomas. 


St.  Thomas  Crowned  female  with  Church, 

convinced.  (Christian  Church  established). 


Mary  Magdalene.  Christ  after 

His  Resurrection. 


Crown  falling  off  female. 
(Fall  of  Jewish  Church). 


The  diaper  of  the  spaces  between  the  subjects  is  formed  by  the 
foliage  of  the  Oak,  Ivy,  and  Maple.  The  borders  depict  Ivy. 
The  three  lower  panels,  with  the  exception  of  the  borders,  are 
insertions,  probably  replacing  shields. 


III.  T  hird  Window.  Four  Lights. 

Bishops,  Saints ,  and  Martyrs. 

The  tracery  has  no  coloured  glass. 

The  canopies  have  cinquefoiled  arches  springing  from  corbels 
attached  to  buttresses.  The  lower  part  of  each  buttress  represents 
masonry  with  arcading  above  consisting  of  two  divisions  with 
quatrefoil  in  the  head,  above  which  the  buttress  terminates  in  a 
crocketted  pinnacle.  The  niche  gables  end  in  fleurs-de-lys,  and 
the  gable  is  filled  in  with  a  combined  trefoil  and  triangle. 

There  are  two  rows  of  figures,  the  upper  row  i,  a  bishop  with 
part  of  name  “  obei't  ”  ;  2,  an  archbishop  holding  a  crozier  with 
pendant,  his  name  has  gone  ;  3,  an  archbishop  with  part  of  name 
“  S-  lEtimo  ”  (Edmond,  Archbishop  of  Canterbury.  He  died  in 
1242)  ;  4,  a  bishop  whose  name  is  wanting. 

Bishop.  Archbishop.  St.  Edmund,  Bishop. 

archbishop. 

St.  Stephen.  Deacon.  St.  Robert.  St.  Wincelaus. 

In  the  lower  row  1,  St.  Stephen  with  stones  in  one  hand  and  a 

closed  book  in  the  other  (S.  St . ”)  ;  2,  a  deacon  whose  name 

has  gone  :  the  background  consists  of  trefoils  on  a  red  ground  ; 
3,  a  saint  holding  a  book  in  his  left  hand,  with  part  of  his  name 
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“  j$c.  Hob  ..tits  "  (S.  Robert),  and  another  saint  with  book  and 
part  of  his  name  “  jSc.  SSEmcc  ...  S  "  (Wincelaus).  The  background 
is  made  up  of  trefoils  on  a  blue  ground. 

The  spaces  between  the  figures  are  decorated  with  the  foliage 
of  the  Ivy,  Maple,  and  Vine.  The  borders  of  the  two  central  lights 
have  green  Falcons  on  a  gold  ground  alternating  with  sprigs  of 
Thorn. 


IV.  South-west  Window.  Two  Lights. 

Four  Sainted  Kings. 

The  canopies  consist  of  a  trefoiled  pointed  arch  with  crocketted 
gable  and  finial,  and  supported  by  arcaded  buttresses  terminating 
in  crocketted  pinnacles. 

The  window  depicts  four  sainted  kings.  In  the  upper  row 
St.  Olave  with  name  “  Sc.  ©labas,”  and  St.  Oswald  with  falcon 
on  hand  and  with  name  “Sc.  (Dstoaltnts.”  The  lower  row  has 
St.  Edward  with  name  “Sc.  libboarbus,’  and  a  king  crowned 
and  holding  a  falcon  on  his  right  hand,  with  part  of  his  name 
“ . bos." 

St.  Olave,  St.  Oswald. 

St.  Edward.  St . 

FitzAlan  of  Bedale.  Latimer . 

The  borders  consist  of  a  twisted  stem  with  leaves  of  the  Oak. 
The  shields  in  the  base  are  FitzAlan  of  Bedale,  and  Latimer. 


V.  West  Side  (second  from  south).  Four  Lights. 

The  Royal  Family. 

The  cinquefoil  contains  a  shield  bearing  azure  a  head  argent 
between  six  martlets  argent  for  Luterell. 

The  canopy  has  a  trefoiled  arch  springing  from  corbels  at  the 
sides  of  buttresses.  The  lower  part  of  buttress  shows  plain  masonry 
with  arcading  above  and  terminating  in  a  crocketted  pinnacle. 
The  gable  has  crockets  formed  of  ivy  leaves  and  a  tall  finial,  and 
within  the  gable  is  a  cinquefoiled  circle. 

The  figures  seemingly  represent  King  Edward  II.  and  his  family: 


i,  King 
(Edward  I.) 

Queen 
(Phillippa 
of  France.) 


2,  Queen  King 

(Eleanor.)  (Edward  II.) 


Oueen 

(Isabella.) 


King 
(Philip 
of  France.) 


Queen 
(Phillippa 
of  Hainault.) 


King 

(Edward  III. 
when  Prince  of  Wales.) 
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The  sceptre  of  Queen  (Eleanor)  has  an  Oak  terminal,  that  of 
Queen  (Isabella)  a  sprig  of  Maple,  whilst  that  of  King  (Edward  II.) 
has  a  fleur-de-lys  terminal.  The  Queen  of  France  holds  a  white 
dove  in  her  left  hand.  The  King  of  France  holds  a  sprig  of  white 
hair-bells.  Queen  (Phillippa  of  Hainault)  holds  in  her  arms  a 
white  squirrel  collared.  The  King  (Edward  III.)  is  looking  toward 
the  queen  and  holds  a  white  falcon  in  his  hand.  Behind  the  right 
shoulder  of  Queen  (Isabella)  is  a  radiated  sun. 

The  foliage  of  the  lights  is  formed  of  the  stem,  branches,  leaves, 
and  fruit  of  the  oak  and  thorn.  In  the  base  of  the  first  and  second 
lights  the  diaper  stem  ascends  from  the  mouth  of  a  golden  falcon. 
The  borders  to  the  first  and  third  lights  are  heraldic  azure  a  fleur- 
de-lys  argent ,  the  other  two  depict  the  maple. 


VI.  West  Side  (third  from  south).  Five  Lights.  Re-leaded  1914. 

Female  Saints. 

In  the  tracery  is  the  shield  of  Clare. 

At  the  top  of  each  light  is  a  fleur-de-lys,  except  the  fourth  which 
has  azure  a  cross  patonce  arg. 

There  are  two  rows  of  large  figures,  named,  and  standing  under 
tall-pointed  trefoded  canopies  springing  from  corbels  at  the  sides 
of  plain  buttresses  terminating  in  crocketted  pinnacles.  Above 
the  gable  and  between  pinnacles  rises  a  pointed  arch  supported 
on  pilasters,  and  having  an  intermediate  arch.  The  gable  pinnacle 
rises  through  the  whole,  the  arch  spandrel  on  one  side  bears  the 
letter  t6  and  on  the  other  the  device  o°o 

o 


Female 

St.  Elizabeth. 

B.  Virgin  and 

St.  Mary 

Female 

Saint. 

Divine  Child. 

of  Salome. 

Saint. 

Sainted 

S.  Catherine. 

St.  Mary 

Female 

Female 

Queen. 

of  Egypt. 

Saint. 

Saint. 

Roos. 

Clare. 

Plantagenet. 

War  re  nne. 

Percy  (old). 

The  upper  row  contains  in  the  centre  the  Blessed  Virgin  seated 
with  her  Divine  Son.  She  is  giving  him  a  scroll  bearing  0.0.B., 
whilst  her  son  holds  a  small  window  in  his  left  hand.  The 
adjacent  lights  have  St.  Elizabeth  (“j&.  lElt^abey  : )  holding  a  book, 
and  St.  Mary  of  Salome,  also  with  book,  and  named  “  j$t.  fHaria, 

&a . met.”  The  outer  figures  are  female  saints  with  clasped 

books,  one  named  “j$t.  iJ^flar . . . co vc.  The  panels  of  the  second  and 

fifth  lights  are  powdered  with  silver  fleur-de-lys. 


Fig.  29.  Chapter  House  and  Vestibule. 
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The  lower  row  had  in  the  centre  a  figure  of  St.  Mary  of  Egypt, 
implied  by  letters  “  5?t.  fHavia  :  ...gtpc.-”  between  St.  Catherine 
holding  a  book  in  her  right  hand  and  a  wheel  in  the  other 

“ . ratra . and  another  female  saint  with  part  of  name 

“  ^rtialrp”  The  outer  female  figures  are: — one  crowned  and  hold¬ 
ing  a  clasped  book  with  portion  of  name  “  ...alk...re...a  ”  and  the 
other  a  fragmentary  figure  with  book. 

The  border  to  the  central  light  has  a  silver  fleur-de-lys  on  a 
ruby  ground  alternating  with  golden  and  green  falcons,  each  with 
a  stone  between  its  beak.  The  other  borders  have  a  golden  fleur- 
de-lys  on  blue  alternating  with  silver  triple-towered  castles  walled 
round  and  loopholed,  for  the  queens  of  Edward  I.  The  shields  in 
the  base  are  those  of  Roos,  Clare,  Plantagenet,  Warrenne,  and 
Percy  (old). 

VII.  North-west  Window.  Five  Lights. 

The  Holy  Sacrifice. 

In  the  upper  trefoil  is  the  shield  of  Plantagenet,  above  which 
are  two  birds  (purple)  looking  away  from  each  other.  In  the 
lower  trefoils  is  part  of  a  figure  with  hands  uplifted.  The  span- 
drils  of  trefoils  bear  gules  crescent  or. 

Each  canopy  has  a  trefoiled  arch  with  crocketted  gable  en¬ 
closing  a  quatrefoil,  supported  at  sides  by  buttresses  having  their 
upper  part  arcaded  and  terminating  in  crocketted  pinnacles.  The 
canopy  is  roofed  with  pinnacle  rising  above.  The  subjects  are  : 

The  Baptist.  Censing  Angel.  Coronation  of  Censing  Angel.  King. 

the  B.  Virgin. 

St  Peter.  St.  Mary.  The  Crucifixion.  St.  John.  St.  Paul. 

The  Baptist  is  in  camel’s  hair  and  holds  in  his  hand  a  Lamb 
with  banner.  The  king  is  in  a  crimson  robe  and  holds  a  clasped 
book  in  one  hand  and  a  weapon  in  the  other.  St.  Peter  holds  in 
one  hand  the  keys  which  rest  on  his  shoulder  and  a  tabernacle 
in  the  other.  The  door  of  the  tabernacle  is  open  and  shows 
the  chalice  and  paten.  St.  Paul  has  a  book  in  one  hand  and 
an  inverted  sword  in  sheath  in  the  other.  The  head  of  the  cross 
has  “  inri  ”  on  it. 

The  stem  of  diaper  foliage,  in  each  light,  issues  from  the  mouth 
of  a  golden  dragon  having  green  wings.  The  central  lights  have  a 
diaper  of  Thorn,  the  adjacent  lights  have  Oak,  and  the  outside 
lights  have  Maple.  At  the  bottom  of  the  central  light  is  shown 
the  chalice  and  host,  with  a  harpie  on  each  side  grinning  at  them. 
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The  diapers  below  the  lower  row  of  figures  have  small  central 
medallions,  namely,  the  head  of  Christ  between  busts  of  kings  and 
bishops,  one  mitre  is  adorned  with  crosses  and  the  other  with 
crescents. 

The  central  border  has  oak  sprigs,  cranes,  and  falcons  ;  the 
adjacent  ones  have  golden  triple-towered  castles  on  red,  white 
vases  on  blue,  and  golden  fleur-de-ly.s  on  red,  and  the  outer  lights 
have  foliage  of  the  Oak  intertwined  about  a  vertical  stem. 


VIII.  North-east  Window.  Five  Lights.  Re-leaded  1914. 

Christ  blessing  the  Saints. 

In  the  tracery  is  a  shield  azure  three  piles  or  for  Brian.  There  is 
a  golden  sun  below.  Each  canopy  has  a  crocketted  gable  between 
buttresses  finishing  with  double  finials.  The  crockets  and  finials 
are  of  foliage,  some  being  of  Oak.  The  figures  are:  — 

St.  John.  St.  Peter.  Christ.  St.  Paul.  Saint. 

Saint.  St.  Louis  ?  Virgin  and  Jesus.  Mutilated.  St.  James. 

St.  John  has  an  olive  branch  and  name  “St-  Hofjamtcs  ”  ;  St. 
Peter  has  keys  in  one  hand  and  a  church  in  the  other,  and  is 
named  “  St.  Petrus  ”  ;  Christ  is  enthroned  and  giving  His  blessing  ; 
St.  Paul  is  with  sword  ;  a  saint  with  olive  branch  ;  another  saint 
holding  in  one  hand  a  palm  branch  over  his  shoulder  and  an  open 
book  in  the  other  hand  ;  St.  (Louis)  is  habited  in  a  blue  mantle, 
holding  an  olive  branch  in  one  hand  and  bearing  a  golden  fleur- 
de-lys  in  the  other  hand,  the  head  is  an  insertion  ;  St.  James  with 
pilgrims’  staff  and  shell  on  his  hat.  The  borders  are  of  ivy  and 
oak  foliage,  but  are  mutilated. 

In  the  windows  of  the  Chapter  House  and  its  vestibule  there  are 
represented  warriors,  ecclesiastics,  nobles,  and  people  of  all  ranks, 
their  armour,  vestments,  and  costumes  (figs.  28,  29,  30),  enabling  us 
to  realise  vividly  the  life  of  the  Edwardian  period.  The  headgear 
exhibits  much  variety.  Men’s  hair  was  cut  short,  or  only  cut 
round  the  forehead.  Some  turned  their  hair  up  before,  or  curled 
it  over,  the  forehead.  Forked  beards  were  fashionable.  Young 
girls  and  maidens  wore  their  hair  in  flowing  tresses,  whilst  women 
generally  wore  it  long  or  had  it  drawn  up  and  placed  in  a  cap  or 
in  a  net.  A  few  men  covered  their  heads  with  caps  tied  under  the 
chin,  some  wore  hats  of  conical  form,  whilst  others  wore  a  mere 
skull  cap.  Helmets  were  conical  and  provided  with  vizors  and 
were  much  adorned.  The  work  of  the  mediaeval  glass  painter 
reflects  the  life  of  the  time  in  which  he  lived. 


Fig.  30.  Chapter  House  and  Vestibule. 
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The  Nave  West-end  Windows. — Edward  III. 

Niched  Figures. 

South  Aisle.  I.  Genealogy  of  Christ.  IT.  Three  Martyrs.  West  End.  III. 
Crucifixion.  IV.  Great  Window,  The  Church  Triumphant.  V.  En¬ 
trance.  VI.  The  Holy  Mother  and  Martyrs. 

In  the  western  windows  the  separation  of  the  niched  figures  by 
white  diapered  panels  is  abandoned.  The  Great  Western  Window 
has  the  niched  figures  piled  one  upon  another.  In  the  side 
windows  the  canopy  is  the  dominant  feature.  A  single  figure  and 
lofty  canopy  fill  in  the  whole  light.  These  windows  are  remark¬ 
able  as  regards  their  colouring  for  the  extensive  use  of  ruby  and 
amber,  which  gives  them  brilliancy  when  viewed  with  the  after¬ 
noon  sun  behind. 

The  windows,  except  the  western  one,  are  of  trefoiled  lights 
with  three  quatrefoils  above. 


I.  South  Aisle  (third  window  from  west).  Three  Lights. 

“ Jesse." 

The  quatrefoils  are  filled  with  eighteenth  century  coloured  glass. 
The  window  illustrates  the  Genealogy  of  Our  Lord,  but  the  glass 
is  so  mutilated  that  of  the  personages  represented  only  Esdras, 
Daniel,  Ezechiel  and  Joel,  can  be  identified,  the  others  are  beyond 
recognition.  The  figures  are  in  vesica  or  oval  ruby  panels  out¬ 
lined  by  green.  The  window  has  been  repaired  and  small  heads 
have  been  inserted.  At  the  top  of  the  central  light  is  a  shield 
bearing  the  cross  keys,  and  at  the  base  is  the  date  1789. 

The  central  border  consists  of  the  twining  stem  of  the  Vine 
with  leaves,  it  is  mutilated,  and  in  one  place  a  heraldic  covered 
cup  has  been  inserted.  The  side  borders  have  an  upright  stem  of 
the  Oak  with  leaf  curving  over  on  a  ground  per  pale  red  and 
green. 
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II.  South  Aisle  (second  window  from  west).  Three  Lights. 

SS.  Stephen ,  Christopher,  and  Lawrence. 

The  top  quatrefoil  has  a  figure  of  the  patron  saint  of  the  minster, 
St.  Peter,  with  keys  and  a  book.  The  lower  ones  have  St.  James 
with  scroll  inscribed  ‘‘Jacobus,”  and  St.  John  with  cross  and 
scroll  bearing  his  name. 

The  upper  canopies  have  a  cinquefoiled  arch  with  quatrefoil 
above  enclosed  by  a  crocketted  gable  with  finiai  rising  into  the 
centre  opening  of  the  tabernacle.  The  tabernacle  consists  of 
three  openings,  the  upper  stage  has  a  small  figure  in  the  side 
lights. 

The  lower  canopies  are  different  and  consist  of  a  trefoil  arch, 
over  rises  an  ogee  gable  with  another  gabled  niche,  the  whole  is 
set  between  panelled  buttresses. 

The  large  figures  are  St.  Stephen  depicted  in  a  vestment  of 
amber  and  blue  bands  with  a  stole,  amice  and  maniple,  the  parura 
has  quarterly  sable  spread  eagles  and  lions  or.  He  holds  some 
stones  in  his  right  hand.  St.  Christopher  is  habited  in  green  and 
yellow,  and  with  the  aid  of  a  staff  is  carrying  the  Divine  Infant  on 
his  shoulders  across  the  water,  in  which  there  are  numerous  fishes. 
The  Infant  Jesus  is  in  a  murry  robe  and  is  holding  the  orb  with 
cross. 

St.  Peter. 

St.  James.  St.  John. 

St.  Stephen.  St.  Christopher.  St.  Lawrence. 

Percy.  Clare.  Vavasour. 

According  to  the  legend,  a  giant  named  Offera  lived  close  to  a 
stream,  which  was  difficult  to  cross  owing  to  floods,  so  the  giant 
spent  his  time  in  the  noble  work  of  helping  persons  across.  One 
night,  a  child  wished  to  be  taken  across,  Offera  placed  the  child 
on  his  shoulders  and  crossed  the  stream.  When  the  shore  was 
reached  the  child  told  him  he  was  the  Maker  of  the  World  whom 
he  had  carried  on  his  shoulder,  and  that  he  accepted  his  service, 
in  token  of  which,  He  bade  Offera  plant  his  staff,  which  at  once 
bore  leaves  and  fruit.  The  child  vanished,  but  Offera  fell  down 
and  prayed,  and  from  that  day  having  carried  Christ,  he  was 
henceforth  known  as  Christopher.  Subsequently  he  was  beheaded 
for  being  a  Christian. 

The  figure  of  St.  Lawrence  is  habited  similar  to  St.  Stephen 
with  the  exception  of  white  in  place  of  amber  band.  He  holds  a 
gridiron. 
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The  shields  are  in  geometric  panels  and  bear  the  arms  of  Percy, 
Clare,  and  Vavasour. 

The  figures  in  the  central  light  and  quatrefoil  are  on  a  blue 
ground,  the  others  are  on  a  red  background. 

The  border  to  each  light  has  an  upright  stem  of  Oak  with  leaf 
curling  over  at  short  intervals  on  a  red  and  green  ground. 

In  1846  the  mullions  to  the  window  were  renewed  and  the  glass 
restored  by  Barnett  and  Sons,  of  York. 


III.  South  Aisle,  West  Window.  Three  Lights. 

“  Crucifixion." 

The  symmetrical  treatment  of  the  whole  window  (fig.  31)  is  de¬ 
parted  from;  the  lights  are  not  repeated;  the  central  one  nearly 
dispenses  with  the  canopy  and  is  occupied  to  the  top  with  the  sub¬ 
ject,  and  has  a  small  panel  below.  Each  side  light  has  a  figure 
under  a  lofty  tabernacled  canopy. 

Each  quatrefoil  contains  a  saint,  the  upper  one  being  the  Baptist 
holding  a  disc  with  the  “Agnus  Dei,’'  the  lower  ones  have  female 
saints,  one  with  a  book  and  the  other  with  a  pix. 

The  canopy  has  a  trefoiled  pointed  arch  with  crocketted  gable 
and  quatrefoil  ridge,  above  is  a  tabernacle  of  two  stories,  the  lower 
having  a  two-light  window  with  cinquefoil,  and  the  upper  a  niche 
containing  a  figure  kneeling. 

B.  Virgin.  Crucifixion.  St.  John. 

Figure  kneeling. 

The  central  light  depicts  Christ  nailed  to  the  Cross,  which  has 
a  scroll  above  inscribed  “  inri.”  At  the  base  of  the  Cross  are 
soldiers  in  mail  armour  and  long  surcoats,  one  has  shin  and  knee 
plates  and  holds  up  a  tall  spear,  the  other  holds  a  reed  with  sponge 
at  the  end.  Around  the  figure  of  Christ  are  four  small  cherubims. 
The  canopy  has  two  trefoiled  gablets,  and  between  them  is  a  short 
spire.  The  panel  in  the  base  shows  a  kneeling  figure  within  an 
ogee  arch.  The  whole  has  been  restored. 

Th  e  southern  light  contains  a  figure  of  the  Blessed  Virgin 
holding  a  clasped  book,  and  in  the  corresponding  light  is  St.  John. 
The  backgrounds  of  the  panels  have  a  rich  foliaged  pattern. 

The  side  lights  have  borders  per  pale  red  and  green.  A  covered 
cup  alternates  with  a  golden  castle  having  portcullis.  In  1760, 
Peckett  repaired  the  Cross  and  inserted  two  new  faces. 


Fig.  31- 


Nave.  W.  End.  S.  Aisle. 


\ 


ip*  V 


Fig.  32.  Nave.  Great  West  Window 


NAVE - WEST  END  WINDOWS. 


67 


IV.  The  Great  West  Window,  1338.  Eight  Lights. 

The  Coronation  of  the  Virgin — The  Annunciation. — Nativity — Resur¬ 
rection  and  Ascension  of  Christ — The  Apostles  and  Archbishops. 

The  window  (fig.  32)  consists  of  eight  lights,  arranged  in  pairs 
under  pointed  arches  with  quatrefoil  head,  these  pairs  are  grouped 
under  two  ogee  arches,  and  the  whole  is  brought  under  a  pointed 
equilateral  arch  filled  in  with  charming  flowing  tracery,  the  centre 
of  which  is  in  the  form  of  a  heart.  The  tracery  glass  is  diapered 
with  curved  stems  bearing  the  trefoil  leaf,  considered  to  be  the 
badge  of  Archbishop  Melton. 

The  centre  of  the  quatrefoils  have  small  panels  depicting  a 
Pelican  feeding  its  young,  the  Agnus  Dei,  an  eight  pointed  star, 
and  an  eight-leaved  rose.  At  the  top  of  the  two  central  lights  are 
enthroned  figures  of  Christ  and  His  Mother,  illustrating  the 
mediaeval  representation  of  the  Church  Triumphant  or  the  Coron¬ 
ation  of  the  Virgin. 

The  row  below  depicts,  under  canopies,  the  Annunciation — the 
archangel  Gabriel  with  salutation  and  the  Virgin  Mary  with  lily  ; 
the  Nativity — the  Holy  Mother  with  the  Infant  Jesus  and  St. 
Joseph;  the  Resurrection — Christ  in  the  garden  and  the  Angel  at 
the  tomb  ;  below  which  are  three  guards  in  mixed  mail-armour 
and  having  decorated  bacinets,  shoulder  and  shin  plates  and  jackets 
with  pendant  sleeves ;  the  Ascension  ;  six  figures  and  Christ  ascend¬ 
ing.  Each  subject  occupies  two  lights. 

St.  Mary  —  Christ. 

Holy 

Gabriel.  B. Virgin.  Mother.  S.  Joseph.  Christ.  Angel.  Ascension.  Return. 

2  Apost.  2  Apost.  John.  Peter.  Paul.  Apostle.  Apostle.  2  Apost. 

Archbp.  Archbp.  Archbp.  Archbp.  Archbp.  Archbp.  Archbp.  Archbp. 

In  the  row  below  are  depicted,  under  canopies,  the  Apostles. 
In  order  to  complete  the  number  eleven,  three  compartments  show 
an  additional  face.  In  the  central  lights  are  St.  Peter  with  keys, 
and  St.  Paul  with  sword. 

The  lower  row  has,  under  groined  canopies,  figures  of  arch¬ 
bishops  (fig.  33),  probably  representing  Melton  and  his  seven 
immediate  predecessors,  the  parura  of  the  second  bears  sable  spread 
eagles  or,  that  of  the  third,  fourth,  seventh,  and  eighth,  a  sable  lion 
rampants  or,  and  that  of  the  sixth  a  fess  between  three  diamonds. 
The  seven  predecessors  of  Archbishop  Melton  were  Greenfield, 
Corbridge,  Newark,  Romanus,  Wickwaine,  Giffard,  and  Ludham. 
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The  central  borders  have  (4)  a  crown  on  blue  repeated.  (5)  a 
golden  lion  on  red  alternating  with  a  diamond,  the  adjoining  lights 
(3  and  6)  have  the  trefoil  repeated,  the  second  and  seventh  have 
per  pale  red  and  blue,  a  diamond  with  gold  centre  and  small 
circles  between.  The  outer  lights  have  red  and  green  on  either 
side  of  a  gold  zigzag. 


Fig.  33.  Nave.  Creat  West  Window. 


Archbishop  Melton,  in  1338,  gave  100  marks  for  this  stained 
glass  window.  The  white  glass  cost  6d.  per  foot,  and  the  coloured 
glass  1/-  per  foot  superficial.  The  window  contains  958  super, 
feet  of  painted  glass.  Many  of  the  original  heads  had  been 
destro)ied,  and  in  1757  new  ones  were  inserted  by  Peckett. 

This  window  was  entirely  rebuilt  in  1807,  the  original  stone¬ 
work  being  carefully  copied  and  the  ancient  glass  re-set.  The 
window  is  best  seen  from  under  the  screen  when  the  afternoon  sun 
shows  up  the  gorgeous  colouring. 
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V.  Tracery  of  Western  Doorway. 

The  tracery  consists  of  three  trefoils  with  spaces  between, 
similarly  treated,  and  all  within  a  circle,  forming  six  panels  con¬ 
taining  small  figures  and  a  head.  The  subjects  comprise  a  king 
with  arrows  in  sheath,  a  figure  with  hands  on  breast,  figure  with 
pix,  two  figures  having  above  the  letter  and  a  crown,  and  a 
head  amongst  fragments. 


VI.  North  Aisle,  West  Wtindow.  Three  Lights. 

The  Holy  Mother  and  Martyrs . 

The  quatrefoils  depict  Christ  enthroned,  St.  Peter  crucified  head 
downwards,  and  St.  Paul. 

Christ  enthroned. 

St.  Peter.  St.  Paul. 

Martyrdom. 

St.  John.  B.  Virgin  St.  Lawrence. 

St.  Catherine.  and  Divine  Child.  St.  Margaret. 

The  central  light  depicts,  under  a  spired-canopy,  the  Virgin  and 
Child,  and  a  figure  below. 

The  side  lights  have  figures  of : — St.  Catherine  holding  in  her 
right  hand  a  sword  touching  the  ground,  and  in  her  left  hand 
a  wheel ;  above  in  the  canopy  is  a  figure  of  St.  John.  St.  Margaret 
is  treading  on  a  dragon  and  thrusting  a  crozier  into  its  mouth  ; 
above  in  the  canopy  is  a  figure  of  St.  Lawrence. 

The  central  border  has  busts,  under  canopies,  and  the  side 
borders  have  castles  and  jars  on  ground  per  pale  green  and  red. 


CHAPTER  VIII. 


Lady  Chapel  (Four  Eastern  Bays)  1361  to  1400. 

The  windows  are  of  three  lights,  above  are  six  traceried  openings, 
surmounted  by  two  quatrefoils  and  a  sixfoil  compartment  in  the 
apex.  The  easternmost  windows  are  of  two-lights.  The  Lady 
Chapel  and  Choir  were  much  damaged  by  the  fire  in  1829. 


I.  South  Aisle  (fourth  from  east).  Three  Lights. 

Christ,  St.  Paul,  St.  Edmund,  St.  Thomas  a  Bechet. 

The  tracery  was  executed  in  1906  by  Mr.  J.  W.  Knowles.  The 
general  tone  is  white,  relieved  with  a  little  blue  and  red. 


Archbishop  at  Mass. 

Descent  of  the 
Holy  Spirit. 

Confused. 

Lower  part  of  a 
St.  Christopher. 

Martyrdom  of 
St.  Edmund. 


Ascension. 

Two  Ecclesiastics 
at  prayer. 

Mutilated. 

Derision  of  Christ 
before  Pilate. 

Martyrdom  of 
St.  Paul  before  Nero. 

Lamplugh. 


Archbishop  at  Mass. 
Murder  of 

St.  Thomas  a  Becket. 

Jesus  marched  from 
Annas  to  Caiphas. 

Jesus  in  Prison. 
Jesus  before  Pilate. 


The  window  may  have  been  similar  to  the  others,  with  three 
large  figures  under  canopies,  part  of  a  large  St.  Christopher 
remains. 

In  the  first  light  the  archbishop  wears  a  crimson  vestment  and 
a  white  pall.  His  mitre  is  on  the  altar.  The  reredos  shows 
Christ  crowned  with  thorns  rising  from  a  blue  tomb.  The 
altar  has  side  curtains  striped  blue  and  green,  and  diapered.  A 
deacon  and  a  sub-deacon  assist  the  archbishop.  A  person  in  red 
and  another  in  blue,  wearing  a  red  hat  with  cords  and  tassels 
and  bearing  a  golden  staff,  are  in  attendance.  Below  remains 
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“  Ifntut  qttoxmt  x  x  x  sin  ...”  In  the  panel  below,  the  Apostles  are 
in  white  and  have  yellow  nimbuses,  above  them  is  a  white  cross. 
Near  the  feet  of  St.  Christopher  is  a  small  figure  with  scroll, 
“See  £pa . nobis.”  St.  Edmund  has  an  archer  on  each  side. 

The  second  light  shows  a  dozen  persons  witnessing  the  Ascen¬ 
sion.  The  mountain  is  green,  and  at  the  top  are  the  impressions 
of  two  feet.  Below,  an  altar  is  between  two  ecclesiastics.  One 
is  in  a  blue  garment  lined  with  ermine  and  with  a  green  hood 
attached.  Over  his  head  is  a  scroll  inscribed  “  ^ISEolbcbcn  ...  celts. ” 
On  the  book  before  him  is  “  Due  labia.”  The  other  person  is  in 
a  blue  garment  with  a  crimson  hood.  A  mutilated  inscription  is 

below  “ . om  3oIj... fabric.”  The  panel  underneath  is  mutilated, 

but  may  have  represented  the  parable  of  the  rich  man,  his  stores 
and  his  intended  pleasures.  The  subject  below  shows  Christ 
sitting  in  a  white  robe  diapered  with  a  golden  X.  Pilate  sits  on  a 
white  throne,  he  is  in  a  crimson  outer  robe  with  ermine  lining,  and 
a  blue  inner  garment  also  ermined.  He  wears  a  conical  head- 
cover,  around  which  is  a  golden  crown,  and  he  bears  a  golden 
sceptre.  The  panel  beneath  shows  St.  Paul  in  white  and  having 
just  been  beheaded.  The  executioner  is  in  a  green  cap,  a  blue 
garment  buttoned  down  the  front,  green  robe  and  yellow  boots 
laced  up  the  side.  He  holds  a  falchion.  Behind  him  stands  a 
man  in  blue  cap  and  murry  garment.  Above  St.  Paul,  is  his  soul 
in  the  form  of  a  white  dove  ascending  to  an  angel  who,  with 
extended  hands,  is  ready  to  receive  it.  The  Emperor  Nero,  in 
imperial  robes  with  crown  and  sceptre,  stands  beside  his  sword- 
bearer.  The  latter  is  in  a  white  cap  and  green  robes,  and  holds 
his  sword  erect  in  an  ornamental  scabbard. 

In  the  third  light  is  an  archbishop  elevating  the  Host,  towards 
which  a  dove  is  descending.  The  altar  piece  shows  the  Blessed 
Virgin  and  Child.  The  altar  has  side  curtains  striped  crimson 
and  blue  diapered.  Upon  the  altar  is  an  open  book,  chalice,  and 
mitre.  Five  figures  represent  the  worshippers.  Below  is  a  panel 
which  Torre  states  was  brought  from  a  window  at  the  end  of  the 
South  Transept.  It  depicts  the  murder  of  St.  Thomas  of  Canter¬ 
bury.  The  archbishop  is  in  blue  and  with  pall,  and  is  kneeling 
before  an  altar.  There  are  two  knights  in  plate  armour;  one  has 
struck  his  sword  into  the  head  of  the  archbishop,  and  the  other  is 
in  the  act  of  striking.  The  mitre  is  on  the  ground.  Behind  the 
altar  is  the  cross-bearer  and  another  ecclesiastic.  The  subject 
below  shows  Jesus  bound  and  in  the  midst  of  a  number  of  figures 
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with  short  staves,  and  preceded  by  a  man  bearing  the  sword  of 
state  sheathed.  The  high  priest,  in  red,  wearing  a  golden  cap  of 
dignity,  bows  towards  the  procession.  The  panel  beneath  shows 
Christ  in  prison1  with  figures  at  the  grated  window.  Outside, 
standing  on  the  steps,  is  the  jailor,  bearing  over  his  shoulder  a 
staff  from  which  dangles  a  couple  of  keys.  The  subject  beneath 
shows  Pilate  in  a  red  robe  bearing  a  sceptre  and  seated.  His 
sword-bearer  sits  near.  His  wife  is  in  white  and  gold  and  wears 
a  crown.  Before  Pilate  is  the  person  making  the  charge  from  a 
book.  Jesus  is  between  two  men. 

In  the  base  of  central  light  is  the  shield  of  Archbishop  Lamplugh, 
gules  keys  in  saltire  and  crown  above ,  impaling  or  a  cross  sable.  The  side 
lights  contain  a  seven-rayed  wavy  golden  star. 


II.  South  Aisle  (third  from  east).  Three  Lights. 

This  window  contains  the  earliest  glass  in  the  Lady  Chapel  and 
was  made  about  1380.  The  design  of  the  canopies  is  based  on 
that  of  the  castellated  architecture.  The  tone  is  yellow  and  blue 
relieved  by  red.  The  tracery  is  dated  1783. 

The  central  canopy  consists  of  an  octagonal  tower  of  three 
stories  with  flying  buttresses.  The  central  lower  story  is  open 
and  contains  a  cherubim,  whilst  over  each  side  buttress  is  a  figure 
blowing  a  trumpet.  The  other  canopies  are  different,  a  figure  on 
the  balcony  blows  a  long  trumpet 

The  central  figure  represents  King  Edward  the  Confessor  with 
sceptre  and  a  ring  in  his  left  hand.  He  stands  between  a  pilgrim, 
having  a  crimson  inner  garment  adorned  with  white  escallop 
shells,  and  St.John  the  Evangelist  who  is  barefooted,  and  holds  a 
palm  branch  in  his  left  hand,  and  in  the  other  a  clasped  book  on 
which  stands  a  golden  eagle. 


A  Pilgrim. 

St.  Edward  the  Confessor 
with  ring. 

St.  John  the  Evangelist. 

Massacre  of 

the  Innocents. 

Christ  disputing  with 
the  Doctors. 

Baptism  of  Christ. 

St.  Elizabeth  with  the 

Infant  St.  John. 

1  There  is  a  similar  representation  of  a  mediaeval  stone  prison,  with  porch  and 
stairs,  on  one  of  the  Chapter  House  windows. 
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The  story  illustrated  is  that  of  King  Edward,  who  when  return¬ 
ing  from  mass  in  honour  of  St.  John,  was  met  by  a  pilgrim  who 
asked  alms  of  him.  The  king  had  no  money  on  him  at  the  time, 
so  took  the  ring  from  off  his  finger  and  gave  it  to  the  pilgrim.  Two 
pilgrims  from  Ludlow  being  in  the  Holy  Land  met  another  pilgrim 
who  gave  them  a  ring  to  return  to  their  king,  and  tell  him  that 
within  six  months  he  would  be  in  Paradise  with  St.  John,  on 
whom  he  had  bestowed  the  ring. 

The  subjects  below,  under  canopies,  are  the  Massacre  of  the 
Innocents;  the  soldiers  are  in  armour  and  the  children  are  impaled 
on  spears.  Christ  with  the  doctors  in  a  “Gothic”  temple;  His 
mother  and  another  woman  are  present,  the  doctors  have  their 
books  with  them.  Christ’s  baptism  in  the  Jordan.  Christ  with 
the  Holy  Dove  descending  on  His  head  is  being  baptised  by  St. 
John  who  wears  a  hairy  coat  and  is  pouring  water  from  a  jug  on 
to  the  head  of  Christ  :  an  angel  is  present. 

In  the  base  of  the  central  light  is  a  canopy,  having  under  the 
central  niche  a  figure  of  St.  Elizabeth  and  John  as  an  infant 
between  a  male  and  a  female  kneeling  in  the  side  niches.  The 
side  lights  contain  modern  shields. 

The  border  to  the  central  light  has  golden  crowns  on  a  blue 
ground,  and  the  outer  lights  have  a  vertical  series  of  ovals,  blue 
and  red,  encased  in  tracery. 


III.  South  Aisle  (second  from  east).  Three  Lights. 

Ouv  Lady  of  Sovvows — Isaiah  and  King  Edwin. 

The  window  consists  of  three  large  figures  under  canopies,  and 
a  subject  panel  under  the  central  one.  The  tone  is  white,  relieved 
by  blue  and  red. 

The  centre  canopy  is  octagonal  and  has  two  tiers,  each  con¬ 
taining  a  figure  of  Christ  pronouncing  the  benediction,  and  with  a 
figure  in  each  side  niche.  The  canopy  is  supported  by  pinnacled 
buttresses  containing  seated  lions  and  golden  eagles.  Below  the 
canopy  the  buttress  has  two  tiers  of  niches,  each  with  an  angel. 
The  whole  terminates  in  a  full-faced  wolf’s  head  with  a  staff 
through  its  mouth. 

The  side  canopies  are  tall,  having  three  tiers  supported  by  side 
buttresses  containing  figures  and  golden  eagles.  A  cherubim 
occupies  the  lower  central  part  of  canopy.  In  the  third  light  the 
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buttress  niche  has  on  one  side  an  ecclesiastic  at  prayer,  and  at 
the  other  side  an  ecclesiastic  with  book. 

Isaiah.  Our  Lady  of  Sorrows  St.  Edwin  (king), 

holding  her  divine  Son 
taken  down  from  the  Cross. 

Vision  of  Ezekiel. 

The  large  figures  depict  the  prophet  Isaiah  with  name  and  a 
scroll  inscribed  in  Latin — “  Behold  a  Virgin  shall  conceive  and 
bear  a  son  ”  ;  Christ  wearing  a  crown  of  thorns  being  taken  from 
the  Cross  ;  and  St.  Edwin  in  one  hand  holding  a  sceptre  and  in 
the  other  a  cruciform  church  with  central  tower,  and  with  part  of 
name  “  Ed . 

The  panel  below  shows  the  vision  of  Ezekiel.  On  a  blue  back¬ 
ground  stands  a  winged  male,  robed  and  belted,  and  holding  a 
baton  in  one  hand  and  a  bell  in  the  other.  Opposite,  on  a  red 
background  stands  a  cherubim  with  hands  crossed  over  the  breast, 
and  having  four  wings,  two  extended  over  the  body  and  two 
expanded  upwards.  Between  the  figures  is  a  winged  wheel  bear¬ 
ing  a  crystal. 


IV.  South  Aisle  (first  from  east.)  Two  Lights. 

Salutation  of  SS.  Mary  and  Elizabeth.  From  St.  Nicholas,  Rouen. 

This  window  (fig.  34)  was  brought  from  the  Church  of  St. 
Nicholas,  Rouen,  and  presented  to  the  Minster  in  1804  by  Lord 
Carlisle,  of  Castle  Howard.  The  subject  is  the  Salutation  of  Mary 
and  Elizabeth,  taken  from  a  painting  by  Bavoccio  who  died  in  1612, 
aged  84.  This  glass  was  originally  painted  for  a  four-light  window.1 
Below  are  shields  with  the  arms  of  the  donor. 


V.  South  Aisle,  East  Window.  Three  Lights. 

St.  John. 

The  upper  part  of  tracery  shows  St.  John  holding  a  chalice  con¬ 
taining  a  dragon  before  the  Emperor,  who  sits  with  a  sword  erect. 
The  martyrdom  of  St.  John  exhibits  the  saint  standing  naked  in  a 
hooped  tub  between  two  men  who  are  pouring  boiling  oil  from  a 
ladle  on  to  his  head.  The  Emperor  Domitian  and  the  Empress 
are  present. 


1  Winston, 


Lb  FREDERIC  EARL  oj'  CAUL  J  S LE ,  ,U ,  A c . 

An  /Ae  '  trnj* /»<//  to  ■'/>€ 

^  I)  c/m  and,  ‘ Chapter  " 

CAT  I1E  1>  HAL 

Ancient  Olafs  Window 

by  the  Bvprub’rs, ty-.Pall  Matt  • 

Li>ndm;tubl\eh‘J.  by  tkr  Bvjnietm-#,  fheembw. &$>.< . 


Fig.  34.  Window  from  St.  Nicholas,  Rouen, 
now  in  Lady  Chapel,  S.  Aisle. 
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St.  John 
in  Cauldron. 


St.  John 

before  Domitian. 


Page  with  horses.  Visit  of  Magi. 
St.  Edward  the  Confessor 


Massacre  of 
the  Innocents. 


Flight  into  Egypt. 


giving  his  ring. 
Banishment  of  St.  John. 


Insertion 
A  pilgrim. 


St.  John  giving  the  ring 


to  two  pilgrims. 

St.  John  visited  by 


At  the  Altar. 


an  angel. 


In  the  lower  part  is  depicted  a  page  in  a  buttoned  red  jacket, 
a  white  hood,  and  yellow  tight  pantaloons,  holding  two  white 
horses.  The  next  two  lights  illustrate  the  visit  of  the  Magi  ;  two 
kings  bear  goblets,  and  one  with  crown  on  his  arm  is  kneeling  and 
presenting  a  goblet  of  gold  coins  to  the  Blessed  Virgin  and  the 
Infant  Jesus.  The  next  two  depict  the  Massacre  of  the  Inno¬ 
cents  :  in  one  light  are  three  soldiers  in  armour,  one  in  plate 
armour  bears  on  it  argent  a  lion  rampant  sable ,  the  other  light  shows 
four  soldiers  and  a  mother  pleading  for  her  infant.  The  next 
light  represents  the  flight  into  Egypt. 

The  window  consists  of  three  large  subject  panels  under  canopies, 
and  three  subject  panels  below  under  canopies.  Each  canopy 
consists  of  a  three-tiered  embattled  octagonal  tower,  the  niches 
contain  figures — a  cherubim  occupying  the  centre,  and  on  each  side 
of  the  tower  is  a  soldier,  and  on  the  upper  story  is  an  angel.  The 
underside  of  canopy  is  triple  arched  and  is  somewhat  similar  to  the 
central  one  in  Window  I.  but  is  less  castellated. 

The  large  figures  depict  St.  Edward  the  Confessor  with  his  assigned 
shield  azure  a  cross  patoncc  between  five  martlets  or.  He  is  crowned 
and  one  hand  holds  the  sceptre  whilst  the  other  grasps  a  ring  held 
between  his  forefinger  and  thumb.  This  ring  he  is  presenting  to 
St.  John,  whom  he  mistakes  for  a  poor  pilgrim.  The  next  is  an 
insertion,  it  depicts  a  pilgrim  barefooted  and  bareheaded  with  shell 
in  one  hand  and  a  clasped  book  in  the  other.  The  canopy  is  early 
fourteenth  century  work  and  has  niched  buttresses  containing  two 
tiers  of  figures.  The  third  light  shows  St.  John  (head  inserted) 
presenting  the  ring  to  two  pilgrims  who  carry  scrips  and  staves. 

The  subjects  below  are  probably  the  banishment  of  St.  John  by 
the  Emperor  Domitian,  St.  John  at  an  altar  receiving  an  angel, 
and  in  the  centre  a  figure  before  an  altar  on  which  lay  an  open 
book. 

The  central  border  is  a  traceried,  thin,  wavy,  vertical,  golden 
band,  on  a  red  ground  ;  the  side  lights  have  been  alternately  the 
arms  of  Plantagenet  and  France. 
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The  Scrope  badge — a  tuft  of  white  feathers — and  crest,  a  golden 
lion  sejant, — and  a  golden  lion — one  of  the  supporters  of  the  arms 
of  Scrope  (fig.  35) — indicate  that  the  window  was  erected  by 
Thomas  le  Scrope  of  Masham,  who,  in  1459,  established  a  chantry 
here.  The  window  was  restored  in  the  second-half  of  the  year 
1910,  at  a  cost  of  ^201  12s.  od. 


VI.  East  Window,  N  Aisle.  Three  Lights. 

The  Crucifixion — St.  Stephen. 

The  tracery  is  full  of  colour,  but  the  tone  of  the  window  below  is 
white  and  blue.  At  the  top  is  the  Blessed  Virgin  seated  with  the 
Divine  Infant  at  her  breast ;  there  has  been  inserted  a  quartered 
shield  of  France  (3  lilies)  and  England  (3  lions)  surrounded  by  the 
Garter.  There  are  angels  at  the  sides.  Below  are  figures  be¬ 
tween  angels,  of  St.  Stephen  seated  with  book  in  one  hand  and 
stones  in  the  other  hand,  and  St.  Lawrence  seated  and  holding  a 
gridiron. 

The  lower  six  lights  depict  the  Heavenly  Choir  in  which  angels 
are  playing  various  instruments  as  the  dulcimer,  guitar,  harp,  fiddle, 
and  psaltery.  At  the  top  of  the  first  light,  under  a  canopy,  is  a 
figure  of  Christ  between  angels  kneeling  and  censing.  Behind  each 
angel  is  an  eagle  with  partly  expanded  wings.  The  window  ex¬ 
hibits,  under  canopies,  the  Crucifixion,  whilst  below  are  two  rows 
of  subjects  representing  scenes  in  the  life  of  St.  Stephen. 
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B.  Virgin  and  Infant  Jesus. 
Insertion,  Shield. 

R 


St.  Stephen. 


St.  Lawrence. 


B 


B 


R  B 


The  Heavenly  Choir. 

R  R 


B  B 


St.  Mary. 


Crucifixion. 


St.  John. 


R 


B 


R 


Martyrdom  of  Stephen. 


Insertion 
St.  James. 


St.  Stephen  accused. 


St.  Stephen 
in  the  pulpit. 


King  and  others 
at  a  shrine. 


The  canopies  in  the  outer  lights  are  alike,  tall  and  richly 
tabernacled  with  numerous  crocketted  pinnacles  ;  the  five  niches 
contain  figures  of  Christ  in  the  centre,  an  angel  at  each  side,  and 
in  the  outer  niches  a  golden  eagle  looking  away.  The  canopies 
are  supported  on  buttresses  with  niches  containing  figures,  and 
also  with  two  inner  shafts.  The  central  canopy  is  considerably 
less  in  height  than  the  others. 

The  subjects  are  : — The  Blessed  Virgin  on  a  background  pow¬ 
dered  with  clusters  of  white  feathers  resembling  shuttle  cocks,  on 
the  central  feather  is  outlined  for  Scrope  (fig.  35)  ;  Christ 
crucified,  above  the  head  is  a  scroll  inscribed  “EOT&3I/'  Angels 
are  flying  around.  At  the  foot  of  the  cross  are  small  figures,  one 
with  a  spear,  the  other  with  a  reed  and  pitcher,  whilst  lying  on 
the  ground  are  skulls  and  bones  crossed;  St.  John  holds  a  clasped 
book,  the  background  is  similar  to  that  with  St.  Mary. 

The  subjects  below  are  under  low  canopies  with  seated  lions, 
and  supported  by  buttresses  having  niches  with  a  figure  on  either 
side.  The  subjects  are  : — The  martyrdom  of  Stephen,  stones  are 
thrown  at  him,  and  one  has  penetrated  his  head.  The  men  are 
in  plate  armour.  Above,  the  soul  of  Stephen  is  represented  by  a 
small  figure  standing  in  a  sheet,  being  carried  to  heaven  by  angels. 
In  this  compartment  are  golden  lions  seated  ;  St.  James,  a  similar 
panel  to  that  inserted  in  the  corresponding  window  in  the  south 
aisle,  with  the  exception  of  the  background.  St.  Stephen  accused. 
The  saint  is  in  the  custody  of  two  soldiers  wearing  plate  armour 
and  vizored  helmets  and  stands  before  Caiaphas,  the  high  priest, 
who  is  seated  and  bears  a  sword.  Two  soldiers  kneel  (one  with 
head  uncovered)  before  the  high  priest  and  accuse  Stephen. 
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The  lower  row  of  subjects,  under  canopies,  show  St.  Stephen 
exhorting  the  people  from  a  pulpit,  and  a  king  and  others  at  a 
shrine. 

The  borders  to  each  light  consist  of  a  vertical  golden  stafi  bear¬ 
ing  a  golden  sun,  a  lion  or  wolf’s  head,  and  a  leaf  alternately. 
The  lower  part  of  central  border  has  been  mutilated. 


NORTH  AISLE. 

There  are  three  windows  with  three  lights,  and  one — the  eastern¬ 
most — having  two  lights.  The  painted  glass  in  the  tracery  has 
gone,  but  the  three  windows  contain,  under  mutilated  canopies^ 
three  much  mutilated  full-sized  figures,  with  pictorial  subjects 
above  and  below.  The  borders  contain  monograms. 


VII.  Fourth  from  East.  The  “Swope”  Window.  Three  Lights. 

St.  Mary. 

Although  the  large  canopies  are  white,  colour  predominates. 
The  canopies  are  octagonal,  four  stages  in  height,  that  of  the  base 
being  niched,  with  figure  in  front  one  and  angels  at  the  sides. 

The  figures  are  St.  Paul,  who  holds  a  sword  upright  ;  the 
Blessed  Virgin  and  child  in  the  centre,  and  St.  Peter  with  keys. 
The  large  figures  represent  St.  Elizabeth  with  the  infant  Baptist, 
St.  Anne  teaching  the  Virgin,  and  the  Blessed  Virgin  and  her 
Divine  Son.  These  are  all  mutilated,  the  background  of  the  first 
has  a  circle  enclosing  an  eagle,  the  central  background  is  studded 
with  circles  containing  a  silver  12  rayed  star  on  a  black  ground. 

The  tracery  is  clear  glass.  Torre  gives  : — 


Christ  enthroned. 

Bishop.  Ecclesiastic. 

A  row  of  six  shields. 


St.  Paul 
between  angels. 


B.  Virgin  and  Child 
between  angels. 


St.  Peter 
between  angels. 


St.  Elizabeth 
and  the  infant  Baptist. 


St.  Anne 

teaching  the  Virgin, 


B.  Virgin 

and  her  Divine  Son, 


Men. 


Crucifixion. 


Soldiers, 


The  subject  panels  below  pictured  a  number  of  men,  the  cruci¬ 
fixion,  and  soldiers.  Parts  of  canopies  have  been  inserted,  the 
central  one  with  shield  bearing  the  Percy  lion. 
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The  border  to  each  light  is  red,  on  which  are  spaced  alternately 
R.S.  and  squares  azure  a  bend  or — Scrope,  in  allusion  to  Richard 
Scrope,  archbishop,  who  was  beheaded  in  1403,  as  a  traitor,  by 
order  of  Henry  IV. 


VIII.  Third  from  East.  Three  Lights. 

St.  Edward  the  Confessor. 

Inscribed  scrolls  surround  the  head  of  the  figures  at  the  sides. 
This  and  the  next  window  VIII.  are  similar.  The  apex  subject 
is  mutilated,  the  quatrefoils  below  contained  the  Procession  of 
the  Host,  and  a  king  and  bishop  with  cross-bearer.  The  six 
small  lights  have  a  shield,  St.  George  on  horseback  piercing  the 
dragon  with  lance,  St.  Lawrence  with  gridiron,  St.  Katherine 
with  wheel  in  her  hand,  a  saint  with  comb,  and  the  other  was 
m  utilated. 

The  prevailing  tone  is  white  and  blue  with  red.  The  central 
canopy  consists  of  a  tower  supported  by  two  heights  of  flying 
buttresses;  the  side  ones  have  an  octagonal  canopy  of  two  stages, 
a  small  figure  occupying  the  centre  of  the  upper  one.  Of  the 
upper  figures,  the  first  is  the  Baptist,  and  the  corresponding  one 
probably  St.  Paul,  holding  a  sword  and  book. 

Procession  of  the  Host.  King  and  Bishop  with  his  cross-bearer. 


Shield.  St.  George  on 
horseback 


St.  Lawrence  St.  Katherine  Saint 
with  gridiron,  with  wheel.  with  comb. 


The  Baptist. 


St.  Paul. 


Pilgrim. 


St.  Edward  the  Confessor.  St.  John  Baptist. 


Our  Lord  with  bannered 
cross,  and  a  king 
with  child  in  his  arms. 


Bishop  and  Nobleman 
at  table. 


Bishop  sits  with  an 
ecclesiastic. 


The  first  of  the  large  figures  is  a  pilgrim,  whose  head  is 
encircled  with  a  mutilitated  inscription,  “lSe...S  facitc  bias  liras 

. tab  ...nobis.”  The  central  one  is  the  sainted  King  Edward 

the  Confessor  in  a  red  robe  and  holding  the  sceptre  in  one  hand 
and  a  ring  in  the  other.  The  background  is  studded  with  golden 
circles  enclosing  the  letter  ]£,  whilst  a  few  enclose  the  letter  (£. 
The  third  figure  is  probably  St.  John  the  Baptist,  he  holds  a  book, 

and  his  head  is  encircled  by  a  mutilated  inscription,  “ . att  tnas 

tint  . nvi”  In  the  lower  corner  of  the  panel  is  a  small  figure 
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kneeling  and  having  an  inscribed  label,  “  Porta  pas  Seta  tntdjt  Pa 
bapttsta  propljeta.” 

The  subject  panels  are  : — Our  Lord  with  bannered  cross  and  a 
king  with  a  child  in  his  arms,  a  bishop  and  nobleman,  table  and  a 
bishop  sitting  with  an  ecclesiastic.  The  central  border  has  golden 
crowns  on  a  blue  ground,  and  the  side  borders  have  a  red  ground 
on  which  are  spaced  alternately  squares  with  white  letters  H.H. 
and  B.XL  on  black.  Redeaded  1915. 


IX.  Second  from  East.  Three  Lights. 


King  Edvaard  III . 

Six  angels. 

St.  Peter. 

Edward  III. 

Samuel. 

The  Resurrection. 

Men  and  Women 

An  Archbishop 

at  devotion. 

at  Prayer. 

Each  of  the  six  small  lights  of  the  tracery  contained  an  angel. 
The  canopies  are  octagonal  but  without  figures  under  the  niches. 
The  large  figures  were  Edward  III.  between  St.  Peter  and  Samuel. 
The  king  was  crowned  and  held  the  sceptre  in  his  right  hand,  and 
a  string  of  beads  in  the  other.  The  background  was  studded  with 
garters  inscribed,  “  J^ont  soft  qut  mat  g  pense."  Below  were  the 
words,  “  Bex  ISPlnatPus  terfius.”  The  prophet  was  named, 
“  Samuel  proplieta.” 

Gent,  writing  in  1730,  gives  the  central  figure  as  Pope  Gregory, 
which  he  adds  was  removed  from  over  the  north  door.  The  figure 
is  vested  in  white  tunic,  blue  dalmatic,  and  white  chasuble  with 
golden  flowers.  He  wears  the  pall  and  a  crown  with  nimbus,  and 
bears  in  one  hand  a  key  and  a  large  crosier. 

The  subject  panels  below  depicted  the  Resurrection — Christ 
with  spade,  an  angel  bearing  a  cross  in  the  sepulchre  by  the 
cloths,  and  Mary  Magdalene  kneeling — men  and  women  at  devo¬ 
tion,  and  an  archbishop  at  prayer  with  a  staff-bearer  and  an  old 
man.  In  one  a  shield  has  been  inserted — argent  a  fess  betiveen  three 
stringed  bugles  sable  (Sutton). 

The  central  border  has  on  a  blue  ground  the  letters  R  and  H 
and  a  silver  crown  repeated,  the  western  border  has  on  a  red 
ground  a  silver  R  and  a  golden  crown  alternately,  and  the  eastern 
one  a  silver  I  and  a  golden  crown  alternately.  The  general  tone 
of  the  window  is  white  and  blue.  Re-leaded  1915, 
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X.  First  from  East.  Two  Lights. 


Torre  gives  at  top  a  niched  saint  in  blue,  leaning  his  head 
downwards.  Below  are  silver-winged  angels,  the  first  and  fourth 
robed  in  white,  the  second  in  murry  pink,  and  the  third  in  white. 
The  two  lights  are  each  filled  with  a  large  canopied  figure  of  an 
old  man  in  a  blue  and  white  habit,  and  having  a  scroll  over  his 
head.  Underneath,  in  each  light,  is  St.  Edward  robed  in  purple, 
silver,  and  blue,  wearing  a  golden  crown,  and  holding  a  sceptre  in 
his  hand.  Over  his  head  is  a  scroll  inscribed  “  j$tus  lEtiinartuis 
Eci.”  After  the  fire  the  window  seems  to  have  only  had  plain 


glass. 


The  six  panels  in  this  window  were  taken  out  of  St.  Cuthbert's 
window  and  were  inserted  here  in  1887.  They  are  arranged  in 
three  rows. 


Wolveden  (Treasurer). 
Figure. 

School. 


St.  Catherine. 
Barber-Surgeon’s  shop. 
Lady  leaving  a  ship. 


The  first  depicts  Bobert  Wolveden,  treasurer  of  the  minster, 
invoking  the  aid  of  St.  William  of  York.  He  is  kneeling  at  a 
desk  on  which  lies  an  open  book,  from  his  hands  issues  a  scroll 
inscribed  “  j$ce.  OTtUme  ora  p(ro  am(mta)  Hofje(tti').'’  In  the  ad¬ 
joining  panel  is  shown  St.  Catherine  crowned  and  with  a  wheel  in 
her  left  hand. 

The  middle  row  shows  a  man  with  red  tippet  and  cap,  and 
wearing  a  beard,  seated  and  expounding,  the  other  panel  repre¬ 
sents  the  interior  of  a  Barber-Surgeon's  shop. 

The  lower  row  has  16th  century  panels,  one  depicting  a  man 
and  woman  teaching  a  boy  to  read,  and  the  other  shows  a  lady 
leaving  a  ship  and  being  greeted  by  a  friend.  A  boy  is  in  charge 
of  the  plank  along  which  she  has  crossed  from  the  ship  to  land. 


Clerestory.  North  Side.  Lady  Chapel. 

XI.  Fourth  from  East.  Five  Lights. 

SS.  Peter ,  Andrew ,  John ,  James  the  Greater  and  St.  Thomas. 

The  canopies  partake  of  the  character  of  octagon  towers  over  a 
niche  resting  on  slender  side  shafts.  The  tower  base  is  two  storied 
with  windows,  above  is  a  receding  story  also  with  windows  and  at 
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each  side  rests  a  golden  falcon.  Above  is  a  projecting  embattled 
gallery  with  central  spire  and  embattled  side  turrets.  The  second 
and  fifth  lights  have  the  canopies  treated  differently. 

St.  Peter.  St.  Andrew.  St.  John.  St.  James  (major).  St.  Thomas. 

There  are  five  apostles  having  their  names  on  pedestals.  Each  is 
bareheaded  and  holds  downwards  a  scroll  inscribed  with  a  portion 
of  the  Creed  in  Latin.  St.  Peter  (St.  Petr)  is  in  blue  with  yellow 
inner  garment  and  holds  a  key,  “  Crebo  t  b  :  patrc  omnipotctrm  : 
creator?:  cell:  x  ter.”  St.  Andrew  (S.  Adreas)  is  in  crimson  and 
supports  a  saltire,  “x  t  tesu  1  pm  fit  Hu :  rt :  utm'eu  b  mi  mint.” 
St  John  (S.  iohis)  in  blue  with  yellow  inner  gown,  holds  a  golden 
chalice  in  which  is  a  white  dragon,  “  Jpa  ll  sub  porto  pfiato  dft 
movtui  repult.”  St.  James  (Sas  Jacob)  the  Greater  is  in  blue  with 
yellow  inner  habit,  and  is  barefooted  and  rests  on  a  staff,  “  jj  i  co 
crptu  e  be  spu  sco  nat  ex  matia  bncftrte.”  St.  Thomas  (S.  Thomas) 
is  in  crimson  with  figured  white  inner  gown  and  holds  a  lance 
erect,  “  Qesrenbtt  ab  i  c  f  os  t  cia  bie  resurrexit  martins.” 

The  border  to  the  central  panel  in  base  has,  on  a  red  ground,  a 
five-petal  silver  rose  alternating  with  a  cruciform  flower  in  circle  ; 
the  adjacent  lights  have  the  stalk  and  leaf  of  the  Maple  on  alter¬ 
nate  side  of  a  twining  stem,  whilst  the  outer  borders  have  a  panel 
with  knot. 


XII.  Third  from  East.  Five  Lights. 

Tivo  Apostles  and  three  Prophets. 

The  first  canopy  is  similar  to  the  first  in  window  X.  The 
second  differs  from  the  others  and  may  be  described  as  an  octagon 
spire.  From  the  base  arches  rises  an  open  pedimented  arcade 
surrounded  by  a  low  balcony  with  figures.  Above  the  arcade  the 
spire  contracts,  and  on  the  summit  is  a  short  spire  between  two 
birds,  and  the  spire  is  finished  with  a  golden  eagle. 

The  third,  fourth,  and  fifth  canopies  are  alike  and  have  a  figure 
in  each  upper  niche,  as  in  the  second  and  fifth  light  of  window  X. 
There  are  figures  of  two  Apostles  and  three  Prophets  (named)  on 
pedestals.  Each  figure  holds  a  scroll  downwards ;  on  those  of 
the  Apostles  is  inscribed  a  portion  of  the  creed,  and  on  those  of 
the  Prophets,  a  quotation  from  their  prophecies. 

St.  Bartholomew.  David.  Amos.  Daniel.  St.  Matthew. 
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St.  Bartholomew  is  in  a  murry  golden  bordered  robe,  lined  with 
white,  and  holds  erect  a  flaying  knife,  “  ^geentltt  ati  cclos  sctut 
all  tieitcra  life  patrfs  ompotcstcs."  King  David  is  in  a  purple  robe, 
“  ©abflJ  plja  films  ms  rs  tu  ego  Ijolu'c  gnuit  te  ”  (Ps.  n,  v.  7). 
Amos  (Amos  pha)  is  in  a  yellow  robe  with  a  figured  white  edging, 
“©m  elu'ftc  in  cclxt  asscnronc  sua  (Amos  ix.  6).  Daniel  (Daniel  pha) 
is  in  a  murry  robe,  “post  tr  li  alias  seitiiagita  Intos  occitiit  I  ps  ” 
(Dan.  ix.  26).  St.  Matthew  is  a  modern  reproduction,  “Untie 
benturus  cst  jutu'care  bibos  ct  mortuos.” 

The  border  to  base  of  central  light  has  gold  crowns  on  a  blue 
ground,  the  adjoining  lights  have  the  maple  leaf  and  the  outer 
ones  a  knot  device. 


XIII.  Second  from  East.  Five  Lights. 

This  window  has  now  kaleidoscope  patterns,  but  had  formerly 
figures  of  St.  Stephen,  King  Edmund,  St.  Christopher,  St.  Ed¬ 
ward  the  Confessor,  and  St.  Lawrence. 


XIV.  First  from  East. 

This  window  had  formerly,  according  to  Torre,  figures  of  St. 
Paul,  a  king,  an  archbishop,  and  a  female  saint.  In  the  time  of 
Gent,  1730,  these  figures  had  disappeared,  for  he  records  plain 
glass. 


XV.  Clerestory,  South  Side  (fourth  from  east).  Five  Lights. 

The  Prophets. 

The  canopies  are  yellow  and  similar  to  window  X.  Each  figure 
has,  stretching  from  his  shoulder  downwards,  a  scroll  containing  a 
quotation  from  his  prophecy. 

-  Haggai.  Joel.  Hosea.  Jeremiah. 

The  figures  are  a  Prophet  in  crimson  robe,  the  inscription  on 
the  scroll  is  imperfect,  Haggai,  “  plja  ”  in  a  purple  robe, 

and  having  on  a  scroll,  “£pc  ms  crit  t  metiio  u  ru”  (Haggai  ii.  5). 
Joel,  “  Joel  plja  ”  in  a  purple  robe  with  scroll,  “If  ba  am  iosap  Ijatlj 
in  am  om  rjentes"  (Joel  iii.  12).  Hosea,  “  ©seas  plja"  in  purple  robe 
with  scroll,  “  ©  mors  rvo  mors  tua  morsus  tuus  sus  ero  interne  " 
(Hosea  xiii.  14).  Jeremiah  is  in  a  blue  robe  with  a  scroll,  on 
which  the  inscription  is  imperfect. 


LADY  CHAPEL — CLERESTORY - SOUTH  SIDE. 
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XVI.  Third  from  East.  Five  Lights. 

The  Blessed  Virgin. 

Intercession.  Supplication.  Glorification.  Assumption.  Death. 

St.  Paul.  Female  Saint.  St.  Ursula.  St.  Margaret.  St.  Helen. 

The  subject  panels  in  the  upper  row  have  figures  in  white 
garments  and  yellow  hair. 

The  large  figures  are  under  canopies  supported  by  buttresses 
and  have  two  tiers  of  niches  containing  figures  and  terminating  in 
pinnacles.  St.  Paul  is  bareheaded  and  barefooted.  He  is  in  a 
blue  garment  and  holds  an  inverted  sword  in  one  hand  and  a 
clasped  book  in  the  other.  The  female  saint  is  in  blue  and  holds 
a  thin  staff.  St.  Ursula  is  in  a  yellow  gown  and  bears  a  ship  with 
sails  unfurled  in  one  hand,  and  with  the  other  a  ‘hockey’  stick. 
St.  Margaret  is  in  a  green  gown  and  stands  on  a  dragon,  into  the 
mouth  of  which  she  thrusts  a  crozier,  and  in  the  other  hand  she 
holds  a  clasped  book.  St.  Helen  wears  a  green  robe  and  holds  a 
tall  cross. 


XVII.  Second  from  East.  Five  Lights. 

This  window  is  similar  to  No.  XVI. 

Adoration.  Holy  Innocents.  Presentation.  Flight  Annunciation. 

St.  Matthew.  St.  Paul.  St.  John.  St.  Andrew.  St.  Bartholomew. 

The  subject  panels  picture  three  kings  presenting  their  gifts. 
The  Blessed  Virgin  is  seated  with  the  Holy  Infant  in  her  lap. 
King  Herod  is  in  a  white  robe  and  seated.  The  soldiers  are  in 
chain  armour  and  surcoats  and  have  conical  helmets  vizored,  a 
lance  has  pierced  an  infant.  The  altar  in  the  Temple  is  white. 
In  the  flight  to  Egypt,  the  figures  and  the  ass  are  white.  The 
archangel  Gabriel  and  the  Blessed  Virgin  are  depicted  in  the  fifth 
panel.  The  Blessed  Virgin  is  at  prayer  with  a  book  open,  above 
her  is  a  hand.  All  the  figures  are  in  white  garments  and  have 
yellow  hair  as  in  the  previous  window. 

The  canopies  have  a  pointed  arch  under  the  gable,  which  rises 
into  a  trefoil  string  course  surmounted  by  an  embattled  parapet, 
the  whole  enclosed  by  side  buttresses  each  having  three  tiers  of 
figures  of  saints  and  warriors. 

St.  Matthias  is  in  a  yellow  robe  and  holds  a  clasped  book  and  a 
halbert.  St.  Paul  is  in  a  green  garment  and  bears  over  his  shoulder 
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a  sword,  having  on  the  hilt  pommel  a  shield  or  a  lion  vamp.  sa.  St. 

C  -  -  o  -  -  -  —  ......  c  W 

John  is  in  a  yellow  gown  and  carries  a  palm  branch  in  one  hand 
and  a  disc  with  a  golden  eagle  in  the  other.  St.  Andrew  is  in  a 
green  robe  and  bears  a  clasped  book  in  one  hand  and  cross  sticks 
in  the  other.  St.  Bartholomew,  in  a  yellow  robe,  holds  in  one  hand 
a  knife  and  in  the  other  his  skin  complete  with  face.  All  except 
St.  Bartholomew  have  their  heads  and  feet  bare.  The  backgrounds 
are  green  and  red  alternately. 


XVIII.  First  from  East.  Four  Lights. 

This  window  is  filled  with  clear  glass,  but  formerly,  according 
to  Torre,  each  was  filled  with  the  figure  of  a  holy  man. 


XIX.  The  Great  East  Window,  1408.  Nine  Lights. 

The  East  Window  (fig.  36)  attracts  admiration  from  all  who 
behold  it.  It  is  the  largest  window  completely  filled  with  its 
original  glazing,  being  72  feet  high  and  31  feet  in  width,  and  con¬ 
taining  about  1680  superficial  feet  of  glass.  The  East  window  at 
Gloucester  caihedral  is  larger  and  has  fourteen  lights,  but  it  is  not 
entirely  filled  with  painted  glass. 

The  window  consists  of  nine  lights,  divided  horizontally  into 
three  stages,  the  lower  two  having  inner  stone  mullions  carrying  a 
gallery  ;  above  which  the  lights  are  grouped  under  three  arches 
with  transomed  tracery. 

The  lowest  division  has  five  tiers  of  subjects  grouped  under 
canopies,  the  middle  division  to  the  gallery  has  also  five  tiers  of 
subjects  grouped  under  canopies,  and  the  upper  division  has  three 
tiers  of  subjects  grouped  under  canopies.  The  colours  of  the 
backgrounds  to  the  compartments  are  alternately  blue  and  red, 
whilst  the  backgrounds  to  the  white  canopies  interchange  colour. 

A  copy  of  the  contract  for  the  glazing  has  been  preserved.  It 
recites  : — 

“  Indenture  between  the  Dean  and  Chapter  of  York  and  John 
Thornton  of  Coventry,  glazier,  for  the  glazing  of  the  Great  Window 
in  the  East  Gable  of  the  Choir  of  the  Cathedral  Church  of  York, 
which  he  shall  complete  the  work  of  within  three  years  from  the 
beginning  of  the  said  work.  And  he  shall  pourtray  the  said 
window  with  his  own  hand,  and  the  histories,  images,  and  other 
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The  Great 


1 —  God  creating  the 
world. 

The  Holy  Spirit 
brooding  on  the 
waters. 

Vegetation. 

The  Sun  &  Moon. 

Fishes  and  Birds. 

2 —  Cain  kills  Abel. 

Noah  and  his  family, 
the  Ark  and  the 
Flood. 

The  Tower  of  Babel 

Melchisadek  bless¬ 
ing  Abram. 

Isaac  blessing  Jacob 

3—  The  finding  of 
Moses. 

God  from  the  Bush 
calling  Moses. 

The  rod  turned  in¬ 
to  a  serpent  before 
Pharoah. 

Drowning  of 
Pharoah’s  army. 

Moses  receiving  the 
law  on  Mount  Sinai. 

4 —  St.  John  in  the 
Cauldron. 

St.  John  in  a  ship. 

St.  John  preaching. 

St.  John  visited  by 
an  angel. 

The  Son  of  Man 
amidst  the  seven 
Candlesticks. 

5— Angel  with  trumpet 
over  the  sea,  2  ships. 

The  Lamb  on  the 
open  book,  the 

elders  around. 

God  enthroned  with 
the  Lamb.  (Oval 
panel),  emblems  of 
the  evangelists  and 
elders  crowned. 

Multitude  looking 
towards  the  throne. 

The  white  horse  and 
rider  with  bow  and 
arrow. 

6 — Four  angels3  as  the 
four  winds. 

Angels  signing  the 
people  on  their  fore¬ 
heads. 

An  angel,  St.  John, 
and  an  elder.4 

Elders  with  palm 
branches. 

God’s  throne,  angel 
with  trumpet,  war¬ 
riors,  and  an  angel 
standing.5 

7  —  Angel  sounding 
trumpet,  a  person 
standing  and  three 
sitting. 

Angel,  tree,  bird  and 
a  person  kneeling. 

Angel  sounding  a 
trumpet,  three  trees 
below. 

A  locust  like  a  man 
and  the  four  beasts. 

God  enthroned  (in 
oval  panel)  between 
emblems  of  the  four 
evangelists. 

8 — The  witnesses  be¬ 
fore  the  people. 

Two  witnesses  slain 
without  the  City 
gate.  Three  per¬ 
sons  passing. 

The  Witnesses  as¬ 
cending  to  heaven 
from  within  a  walled 
city. 

Elders  adoring. 

The  Ark  of  the 
Covenant. 

g — The  beast  receiveth 
power  from  the  7- 
headed  dragon. 

People  worshipping 
the  beast.7 

Angel  pouring  out 
vial  among  the  men 
that  worshipped  the 
beast. 

People  worshipping 
the  beast. 

Angel  pouring  vial 
on  rivers.8 

10— Seven  blue  angels 
with  vials,  and  the 
victors  with  harps 
of  gold. 

The  seven  angels 
before  the  winged 
lion. 

The  beast  &  people 
worshipping  it. 

Angel  emptying  his 
vial  on  the  sea. 

People  standing. 

11 — The  Whore  (label 
above)  “  Mater  For- 
nicacion  ”  —  sitting 
on  the  red  beast. 

Angels  &  Prophets 
sorrowing  for  the 
fall  of  Babylon. 

God  praised  by 
crowned  elders.11 

St.  John  at  the  feet 
of  the  angels.12 

The  Conqueror  and 
his  companions 
coming  from  heaven 
on  horseback,  on  his 
vesture  is  'Rex  regi.’ 

12 — The  Saints  before 
Christ. 

An  angel  chaining 
the  beast.  On  label 
“  Major.” 

An  angel  calling 
forth  the  dead. 

An  angel  summon¬ 
ing  the  restored  to 
life  before  the  Book 
of  Life. 

Christ  on  the  Judg¬ 
ment  Seat  with  at¬ 
tendant  angels.  On 
scroll,  ‘Venite  et.’ 

13  —  Pope  Celestine13  be¬ 
tween  St.  William 
(archbishop)  and 
Christ. 

3  Kings  of  Britain.14 
Lucius  (named)  in 
the  centre,  ‘  ai.’ 

Three  kings  (named) 
with  Edwin  in  the 
centre.15 

3  Kings  —  Edward 
the  Confessor  with 
ring,  William  with 
globe  &  sword,  and 
Edward  (all  named).16 

Bishop  kneeling  be¬ 
fore  an  altar,  saying 
‘  signe  deus  offero 
sume  benigne.’ 

i 

Gules  pallium  eerg. 
(Old  See  of  York.) 
Old  See  of  York, 
impaling  or  mascles 
gu.  (Archbishop  St. 
William). 

Chequy  ov  and  az. 

Warren. 

Az.  three  crowns  in 

pale  or,  St.  Oswald. 

Old  See  of  York 
quarterly  or  and  az. 
cross  argent. 

Az.  cross  moline  be¬ 
tween  5  martlets.  Ed. 
the  Confessor  quar¬ 
terly  az.  3  fl eur-de-lys 
or  and  gu.  3  lions  pass 
guard.  France&Eng- 
land  gu.  3  lions  pass 
guard  Plantagenet. 

(i)  -The  serpent’s  head  is  represented  as  that  of  a  woman.  (2) — Scroll  inscription,  “  Sanctus,  Sanctus,  Sanctus  Dominus,  Deus 
omnepotens.”  (3) —The  centre  one  has  a  scroll  bearing  “  Nolite  nocere  terre  mari  neque  arboribus.”  (4'; — Angel  with  scroll 
“  Quis  est  dignus  operire  librum,”  St.  John  with  scroll  “  Ne  Tleueris.”  (5) — Upon  scroll  “Amen  benedicti  et  claritas  et  sapientio.’ 
(6) — On  a  scroll  “  Oporti  te  iterum  prophetare  in  gentilius.”  (7) — On  a  scroll  “  Quis  similis  bestie.”  (8) — On  a  scroll  “  Justus  ea 
Domine,”  on  another  scroll  “Eciam  Domine.”  (9) — On  a  scroll  “  Secidit  Babil.’’  (10) — Scroll  “  Mete  talcem  et  mete,” 
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Man. 

God  and  Man. 

Adam  and  Eve  eat¬ 
ing  the  forbidden 
iruit.1 

Adam  and  Eve 
driven  from  Para¬ 
dise  by  an  angel. 

Jacob’s  Vision  of 
the  ladder. 

Noah  drunk  before 
his  sons. 

Meeting  of  Joseph 
and  his  brethren. 

Jacob  blessing  his 
children. 

The  worship  of  the 
golden  calf. 

Samson  pulling 

down  the  house  of 
Dagon. 

David  meeting 
Goliath. 

The  death  of 
Absolam. 

The  seven  Churches 
of  Asia. 

Crowned  elders 
adoring  God. 

God  enthroned  (oval 
panel).  T wo  angels.2 

Crowned  elders 
adoring  God. 

1 

The  red  horse  and 
rider  with  sword. 

The  pale  horse  and 
Death  with  a  sword. 

God  enthroned(oval 
panel).  Sun  &  Moon 

The  black  horse  and 
rider. 

Cherubims  and 
angels  adoring. 

The  Lamb  &Throne 
between  2  angels. 

God  enthroned(oval 
panel).  Angels  a- 
doringand  receiving 
trumpets. 

The  Lamb  and  the 
book,  also  souls 
under  the  altar. 

Four  warriors  on 
horseback. 

Angel  with  book 
opened  before  St. 
John. 

Angel  giving  St. 
John  the  book  to 
eat,6  also  a  kneeling 
figure. 

Angel  and  St.  John 
at  the  Temple. 

The  woman  clothed 
with  the  Sun,  and 
the  7-headed  dragon 
about  to  devour  her 
child. 

St.  Michael  warring 
against  the  dragon. 

The  woman  seeks 
refuge  in  the  wilder¬ 
ness,  but  the  dragon 
casts  out  a  flood  to 
overwhelm  her. 

The  red  beast  arises 
out  of  the  earth, 
people  dismayed. 

Angel  with  book 
inscribed  ‘Letimini 
in  Domino  et  exult.’ 
Supplicating  men 
below. 

Angel  with  his  vial 
over  Babylon.9 

Christ  and  two 
angels.10 

An  angel  at  the 
winepress. 

Angel  pouring  vial 
on  the  Sun,  men 
alarmed. 

Angel  pouring  his 
vial  on  the  seat  of 
the  beast,  people  in 
anguish. 

Two  horsemen  lead 
the  beast  as  a  pri¬ 
soner. 

Angel  pouring  vial 
on  the  river  Eu¬ 
phrates,  saying — 

•  Factum  est.’ 

Angel  calling  to 
the  birds,  ‘  Venite, 
et  congregamini  ad 
cenam.” 

The  King  of  Kings 
in  battle  with  the 
beast.  On  scroll, 
‘Regum  et  Domin.’ 

The  beast 

conquered. 

An  angel  locking 
down  the  already 
chained  red  beast. 

The  wicked  con¬ 
signed  to  the  open- 
mouthed  Hell. 

Christ  in  glory,  be¬ 
tween  Sun  &  Moon, 
declaring  to  St.  J ohn 
‘Ego  dono  siciente.’ 

Vision  of  the  new 
Jerusalem.  Christ 
enthroned, ‘Ego  sum 
alpha  et  00,’  Angel 
with  vial  and  reed. 
St.  John  standing 
near  Christ. 

Christ  with  book 
inscribed  ‘  Ego  sum 
alpha  et  00,’  and 
St.John  writing  his 
book.  On  a  scroll 
‘  Deum  adora.’ 

Pope  Eleutherius 
(named) 

between  2  bishops 
‘  archpontifices.’ 

Pope  St.  Gregory 
between  St.  Paulin- 
us  and  St.  Wilfrid 
(all  named).17 

Pope  Calixtus 
(named)  between 
St.  J  ohn  (named)  of 
Beverley  &  another 
bishop. 

King  Ebianois  be¬ 
tween  the  ‘Arche 
flame  ’  and  ‘  Proto 
flame.’ 

Old  See  of  York. 
Old  See  of  York, 

impaling  az.  three 
roundels  or. 

Az.  3  roundels  or. 

Old  See  of  York, 
impaling  gules  cross 
keys  and  conical  cap 
argent.  Dean  and 
Chapter. 

Arms  of  Bishop 
Skirlaugh. 

Quarterly  France  (3 
fleurs  -  de  -  lys)  and 
England. 

Az.  3  crowns  2  and 

1  or. 

Barry  of  6  arg.  and 
az.  with  3  roundlets 
gu.  centre  or. 

(n) — Scroll  “Alleluya,  Alleluya,  Alleluya,  Amen.”  (12) — On  a  scroll  ‘‘Beate  qui  ad  cenam  nupciarum 
vocati,”  on  another  “  Hec  verba  Dei  vera  sunt,”  and  on  a  third  “  Deum  adora.”  (13) — “Cita  qz  cons  on 

celestinus.”  (14) — ”  Fundantes  reges  britonum.”  (15) — “ - ris  voiantes  comminer  anglie.” 

fl6) — “  Ecclia  confirmant.”  (17) — “  priinatum  qz  statum.  Gregorius  con — silidant.” 
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things  to  be  painted  on  the  same  ;  and  he  shall  also  paint  the 
same  as  necessary  according  to  the  ordinance  of  the  Dean  and 
Chapter. 

“  And  the  aforesaid  John  shall  also  provide  glass  and  lead,  and 
the  workmen,  at  the  expense  of  the  Chapter  for  the  convenience 
of  the  Dean  and  Chapter  in  the  same  manner  as  he  would  work 
if  the  like  had  to  be  done  at  his  own  cost  and  charges.  Whereunto 
he  shall  take  his  bodily  oath. 

“And  the  said  John  shall  receive  of  the  Dean  and  Chapter,  for 
every  week  wherein  he  shall  work  in  his  art  during  the  said  three 
years,  four  shillings,  and  each  year  of  the  same  three  years  five 
pounds  sterling  ;  and  after  the  work  is  completed,  ten  pounds  for 
his  reward. 

“  Dated  at  York  the  18th  day  of  December,  a.d.  1405.” 

At  the  top  of  the  tracery  is  his  device — 

in  ° 

l  a  rm  uim 

The  tracery  depicts  God  enthroned  with  scroll  “I  am  Alpha 
and  Omega”  in  Latin,  surrounded  by  angels,  patriarchs,  prophets, 
apostles,  kings,  queens,  confessors,  martyrs,  archbishops,  bishops, 
pilgrims,  and  saints. 

The  three  tiers  of  subjects  above  the  gallery  are  from  the  Old 
Testament  beginning  with  the  Creation  and  ending  with  the  death 
of  Absolotn.  The  nine  upper  ones  are  under  canopies  of  alternate 
designs.  The  nine  tiers  of  subjects  below  the  gallery  illustrate  the 
Revelations  of  St.  John.  The  lower  row  consists  of  popes,  kings, 
and  bishops,  with  shields  below  (fig.  37). 

Each  compartment  in  the  window  is  about  a  yard  square,  and 
the  figures  are  from  two  feet  two  inches  to  two  feet  four  inches  in 
height. 


CHAPTER  IX. 


The  CHOIR  (Five  West  Bays)  1400  to  1420. 


I.  South  Aisle  (first  from  west).  Three  Lights. 

The  Prophets — Christ. 

The  design  consists  of  subject  panels  alternating  with  figure  and 
canopy  in  four  rows.  The  prevailing  colour  is  red  and  gold. 

The  canopies  have  crocheted  gables  and  quatrefoil  ridge  between 
arcaded  buttresses,  and  are  white  with  gold  enrichment,  whilst  the 
background  throughout  is  red  with  the  exception  of  top  of  central 
light  which  is  green,  and  the  middle  of  central  light  which  is  blue. 


The  Tribute  Money. 
Zechariah. 

Entry  into  Jerusalem. 
Jeremiah. 


Mount  of  Olives. 

David. 

Washing  the  Disciples’  feet. 
Nehemiah  ? 


The  Sermon  on  the  Mount. 
Malachi. 

The  Last  Supper. 

Joel. 


In  the  first  subject  the  figures  are  mostly  in  white  and  have 
yellow  hair.  Christ  is  at  prayer  on  Mount  Olivet,  and  around  are 
disciples  asleep  and  some  holding  clasped  books.  Disciples  are 
listening  to  the  Sermon. 

“  Eacartas,”  name  on  scroll,  is  habited  in  dark  green,  with  a 
yellow  outer  robe,  and  wears  a  blue  and  green  cap.  From  his 
right  hand  proceeds  a  scroll  “  iEccc  rex  tuns  ttin  bent't  mansuctus.” 
“IBabftl,”  with  name  on  scroll,  is  dressed  in  yellow  with  green  outer 
garment  and  is  crowned.  He  holds  in  his  hand  a  scroll,  inscribed 
“  33eate  q  factut  ditto  t  ottepe.”  “  jRflaltcfjtas,”  name  on  scroll,  wears 
a  green  garment  with  white  outer  robe,  and  a  white  and  blue  cap. 
The  scroll  in  his  hand  bears  “  Etatnn  bent'et  ah  templu  sent  sutt — tins 
tor  quem.” 

Christ,  bareheaded  and  barefooted,  is  in  crimson,  and  on  an  ass 
guided  by  a  halter,  and  is  nigh  the  gate  of  Jerusalem,  the  portcullis 
is  raised.  The  crowd  are  strewing  their  garments  and  branches  of 
trees  in  the  way.  Some  of  the  disciples  are  in  white  and  have 
yellow  hair,  one  holds  a  clasped  white  book.  The  adjoining  panel 
shows  a  disciple  seated  and  Christ  washing  his  feet,  the  other 
disciples  are  looking  on.  In  the  Last  Supper,  Peter  holds  a  golden 
key,  whilst  Judas  is  crouching  below  the  table. 
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“  Jmmgas,”  name  on  scroll,  is  in  a  blue  garment  with  white 
outer  robe,  and  holds  a  scroll  “Post  scrum  terra  btsus  cot.”  The 
adjoining  panel  is  mutilated  “JJofyel,”  named  on  scroll,  wears  a 
beard,  and  is  in  a  blue  robe  with  white  outer  garment  and  has  on 
yellow  shoes.  The  scroll  from  his  hand  is  mutilated. 


II.  Second  from  West.  Three  Lights. 

The  Holy  Family. 

The  design  consists  of  large  figures  under  canopies  and  two  rows 
below  of  subjects.  The  prevailing  tone  is  white  and  blue. 

The  canopies  are  vaulted  and  in  the  upper  part  are  niches  with 
figures  of  Christ  giving  his  blessing  with  an  angel  kneeling  on 
either  side,  in  the  central  one  Christ  has  three  women  on  either 
side,  the  eastern  one  is  confused  but  has  been  similar  to  the 
others.  The  canopies  are  supported  by  buttresses  having  small 
named  figures  in  niches. 


Zebedee  and  Mary  with 
the  infant  St.  John. 

Marriage  of  Anne  and 
Cleophas. 

People  at  Prayer. 


St.  Joachim  and  St.  Anne 
with  the  B.  Virgin  Mary. 

Rejection  of  Cleophas"’s 
Offering. 

Birth  of  the  Virgin. 


St.  Joseph  and  St.  Mary 
with  Jesus. 

The  Angel  appears  to 
Cleophas. 

Salutation  of  St.  Mary 
and  St.  Elizabeth. 


The  large  figures  under  the  canopies  are  Zebedee  and  his  wife 
Mary  with  the  infant  St.  John,  who  holds  a  book  on  which  is  an 
eagle.  Lower  in  a  corner  is  a  figure  of  St.  James,  as  a  pilgrim. 
In  the  niches  of  the  side  buttresses  are  small  figures  in  white  re¬ 
presenting  Ezekial,  Josia,  etc.  In  the  central  light  is  St.  Joachim 
and  St.  Anne  with  their  daughter  the  Blessed  Virgin  Mary,  who 
is  crowned  and  wearing  a  white  robe  richly  embroidered  with  gold 
ornament.  A  male  figure  kneels  before  the  Virgin.  In  buttress 
niches  are  figures  of  Samuel,  Jothan,  and  Ezekiel.  The  eastern 
light  contains  figures  of  St.  Joseph  and  St.  Mary  with  Jesus,  St. 
Mary  is  in  a  blue  garment  and  wears  a  white  veil.  Lower  in  a 
corner  is  a  male  figure.  In  the  niches  of  the  buttresses  are  figures 
of  David,  Jacob,  Mata,  and  the  word  “  jpnare.” 

The  compartments  below  depict  the  Marriage  of  Anne  and 
Cleophas  who  with  the  High  Priest  are  under  a  porch.  Cleophas 
holds  a  glove  in  his  left  hand.  The  central  panel  shows  the 
Rejection  of  the  Offering  by  Cleophas  in  the  Temple,  whilst  in  the 
eastern  one  the  Angel  appears  to  Cleophas. 
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The  western  panel  below  is  confused,  there  are  people  at  prayer. 
The  central  panel  ma)'  be  the  birth  of  the  Virgin.  It  shows  a  bed 
with  cover  on  which  is  a  scroll  inscribed  “  Heata  Hnna,”  and  a 
bishop  giving  the  benediction.  In  one  corner  is  a  kneeling  figure 
girded  with  a  sword.  The  eastern  panel  depicts  the  Salutation  of 
the  Blessed  Virgin  Mary  and  St.  Elizabeth,  and  on  one  side  is  the 
Coronation  of  the  Virgin. 


III.  Th  ird  from  West.  Three  Lights. 

11  Jesse'"  Window,  c.  1390. 

Gent  in  1730  records  this  window"  being  almost  plain.  F.  Bedford 
made  a  drawing  of  it  (fig.  38),  and  wrote,  “  This  glass  appears  to 
be  of  earlier  date  than  the  window  it  fills,  and  most  probably 
belonged  originally  to  one  of  the  York  churches.  Though  the 
general  effect  is  good,  the  design  has  nevertheless  suffered  from 
the  transfer  and  its  unity  is  considerably  broken  up.  The  three 
lights  are  filled  with  figures  representing  prophets  and  kings,  three 
of  which  are  included  in  the  tracery,  though  it  would  appear  from 
the  fragments  inserted  that  this  portion  of  the  original  window  wras 
filled  with  a  representation  of  the  Last  judgment.” 

On  a  dark  green  diapered  background  is  a  white  Vine  stem 
intertwined  and  forming  a  series  of  panels  in  which  stand  kings 
and  prophets  who  are  named. 


Prophet  Samuel. 
King  Zedekiah. 
King  Joatham. 
King  Manasseh. 
Prophet  Daniel. 


King  Asa. 

The  Baptist.  King  Amon. 

Six  Angels  and  Saints. 

King  Hosea. 

King  Joas. 

King  Josias. 

King  Hezekiah. 

King  Achaz. 


King  Abia. 
King  Joram. 
King  Jeconias. 
King  Helias. 
Pronhel  Amns 


“Hss a  Hex  ”  wears  a  green  robe.  The  Baptist  is  clothed  in 
yellow  camel’s  hair  and  is  holding  a  book  on  which  is  the  “  Hgnus 
Set.”  “Hmon  Hex”  is  on  a  scroll.  “Samuel”  wears  a  red 
garment.  “  ©tuBca  ”  is  also  in  a  red  robe.  ‘“Hina  Hex’  is  robed 
m  green.  “  Setieeijias  ”  is  in  a  purple  robe,  “  Joas  Hex”  in  blue, 
and  “Joram  Hex”  in  white  and  gold.  “  Joatfjan  Hex"  in  green, 
“Josias”  and  “  Jeeonia  "  in  white  and  gold.  “  jJKana  ses  "  in 
purple,  “TAedjtas”  in  white,  and  “deltas  Hex"  in  blue.  “  Daniel  ” 
in  purple  robe  and  red  cap,  “  HeljaVHrx  ”  in  a  green  robe,  and 
“  Hmos  pplja  "  is  in  a  white  and  gold  garment,  and  wears  a  red 
cap. 


Fig.  38.  “Jesse.”  Choir,  South  Aisle 
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CHOIR.  North  Aisle. 

The  three  windows  in  the  northern  aisle  of  the  choir  are  similar 
in  design.  Each  light  has  a  large  figure  under  a  canopy  supported 
by  piers  niched  and  containing  figures.  Below  are  three  panels 
illustrating  events  in  the  saint's  life.  The  large  figures  rest  on 
brackets,  and  below  is  the  saint’s  name.  These  windows  were 
painted  about  1423,  the  first  to  commemorate  Archbishop  Bowet, 
the  second  was  given  by  Canon  Parker,  who  rebuilt  Bolton  Percy 
church,  and  the  third  by  Treasurer  Wolveden.  The  Holy  Family 
Window  in  the  aisle  opposite  is  of  similar  design,  but  has  only 
two  subject  panels  below  the  large  figure. 


IV.  First  from  West.  Three  Fights,  c.  1423. 

The  “  Bowet  ’  ’  IV indow. 

The  Blessed  Virgin  and  SS.  Paul  and  Peter. 

The  upper  tracery  is  now  dated  1747,  and  the  lower  two  have  a 
golden  star.  Torre  records  a  king  and  queen,  probably  the  coron¬ 
ation  of  the  Virgin.  The  tone  of  the  window  is  white  and  blue 
relieved  by  a  little  red. 


St.  Paul. 

Conversion  of  St.  Paul. 

St.  Paul  preaching. 
Martyrdom  of  St.  Paul. 


The  Mother  of  God. 
The  Annunciation. 

The  Adoration. 

The  donor, 
Archbishop  Bowet. 


St.  Peter. 

St.  Peter  walking  on 
the  sea. 

St.  Peter  in  prison. 
Martyrdom  of  St.  Peter. 


The  central  light  shows  St.  Mary  and  her  Divine  Son.  The 
virgin  is  in  a  garment  of  white  and  gold,  with  an  outer  robe  of 
blue,  lined  with  ermine.  The  Holy  Infant  is  in  a  white  garment 
and  is  sucking  the  right  breast  of  his  mother.  On  each  side  and 
between  the  throne  are  angels  adoring.  Under  the  pedestal  is  a 
label  supported  by  a  cherubim.  The  inscription  is  “  (Sea  fiRaria) 
fftater  Set.”  The  Annunciation  shows  Gabriel  with  “  peacock  ” 
feather  wings  and  with  label  inscribed  “  iEbc  fHat'ta  plena  tins  te,” 
with  the  words  “  Domini  labia  mea  aperies.”  The  Blessed  Virgin 
is  kneeling  and  has  a  book  open.  On  the  stem  of  the  lily  is 
depicted  Christ  crucified.  The  Adoration  pictures  three  eastern 
kings;  one  in  blue  is  kneeling,  another  in  red  is  taking  oft'  his 
crown,  whilst  the  third  in  white  and  gold  presents  a  golden  object. 
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The  Blessed  Virgin  is  dressed  in  yellow  and  white,  and  is  seated 
on  a  couch  with  the  Holy  Infant.  They  are  under  an  open  shed 
which  is  thatched  with  rushes,  St.  Joseph  in  a  red  robe  and  yellow 
shoes  with  straps  and  buckles,  is  sleeping  in  a  chair.  Before  him 
stands  a  young  woman  in  a  blue  gown  and  white  apron.  The 
head  of  an  ass  appears  in  the  background.  Below  is  shown  the 
donor,  Archbishop  Bowet,  kneeling  before  an  altar  with  frontal 
bearing  his  shield  of  three  reindeers’  heads.  On  the  altar  is  a 
figure  of  the  Virgin  enthroned.  From  the  archbishop's  lips  issues 
a  label  bearing  “  flflater  3Bet,  ffUscrere,”  and  below  is  an  imperfect 
inscription,  “  Cr . Bofoct,  &rc|).  ISfoor.” 

The  west  light  shows  St.  Paul  in  a  blue  robe  with  sword  inverted 
and  around  which  is  twisted  a  ribbon.  The  pedestal  on  which  he 
stands  is  inscribed  “  JScts.  PauHtS  apostolus.”  The  subject  below 
depicts  St.  Paul  in  plate  armour  and  red  mantle,  falling  from  a 
white  horse  at  the  sight  of  a  flaming  tongue  in  the  sky.  In  the 
distance  is  Christ  in  a  white  garment  and  between  blue  angels. 
Underneath,  St.  Paul  in  a  blue  robe  is  preaching  to  several  per¬ 
sons.  In  his  left  hand  is  a  scroll  inscribed  “  iSstotc  prutmites.” 
The  next  panel  shows  St.  Paul  beheaded  in  the  presence  of  the 
Emperor  Nero  and  attendants.  The  executioner  wears  a  green 
garment  and  red  cloak,  also  the  legs  and  feet  are  clothed  in  red. 
He  holds  with  both  hands  a  huge  falchion  which  has  just  severed 
the  head  from  the  trunk  of  the  saint.  The  saint’s  soul,  in  the 
form  of  a  dove,  is  ascending  to  heaven,  and  Christ  with  extended 
hands  is  ready  to  receive  it. 

The  east  light  represents  St.  Peter  in  blue  robe,  and  with  his 
left  hand  holding  a  large  golden  key,  and  in  the  right  hand  is  a 
church  with  spire,  surmounted  by  a  bannered  cross.  Below  on  a 
scroll  is  “  J6rs.  Petrus  Apostolus.”  The  subject  beneath  shows  on 
the  left  a  ship  in  which  Peter  is  trying  to  draw  in  the  net.  On 
the  right,  Peter  in  a  blue  garment  and  with  the  keys  is  walking 
with  Christ  on  the  water.  Christ  is  in  a  red  robe  and  holds  a 
cross-staff  with  white  banner,  and  leads  Peter  by  the  hand.  In 
the  next  scene  Peter  is  seen  behind  the  prison  grated  window. 
The  jailor,  carrying  a  pair  of  golden  keys  over  his  right  shoulder, 
is  in  a  blue  robe  and  stands  outside  the  prison  door.  The  last 
picture  shows  St.  Peter  in  a  white  garment,  four  men  are  tying 
him  with  cords  to  an  inverted  cross.  Two  of  the  men  wear  green 
coats  and  the  outer  two  blue  ones.  The  Emperor  Nero  and 
attendants  are  looking  on. 
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The  borders  to  the  three  lights  have  on  a  red  ground,  a  silver 
vertical  staff  having  golden  suns  alternately,  with  entwined  white 
labels  with  name  “  Bofcoet  and  full-faced  wolves’  heads  argent.1 
Near  the  base  one  of  the  golden  suns  has  a  triangle  within  it, 
while  another  contains  a  square. 

In  the  head  of  each  light  is  a  wolfs  head  with  a  long  stick  in 
its  mouth. 


V.  Second  from  West.  Three  Lights,  c.  1423. 

The  “  Parker  ”  Window. 

St.  Thomas  of  Canterbury,  St.  John  of  Beverley  St.  William  of  York. 


The  tracery  has  now  clear  glass.  Torre  gives  an  archbishop  in 
each  of  the  lower  tracery,  and  an  angel  in  each  of  the  six  lights 
beneath.  The  prevailing  tone  of  the  window  is  white  and  red. 


St.  John  of  Beverley. 
St.  John  at  Mass. 

King  Athelstane 
at  the  altar  of 
St.  John  of  Beverley. 

Herbald  falls  from 
his  horse. 


St.  Thomas  of  Canterbury. 

King  Henry  II. 
and  his  Chancellor. 

A  Throne  and  Ecclesiastics. 


(Arch)bishop  martyred 
at  altar. 


St.  William  of  York. 
Ouse  Bridge. 


Civic  reception  of 
the  archbishop  ? 


Enthronization  of 
St.  William 
as  archbishop. 


The  first  light  shows  an  archbishop  “iscs.  Holjts  IScbcrlac  ’  on  a 
red  background  studded  with  white  crowns  around  fleurs-de-lys. 
The  archbishop  in  a  red  chasuble  is  kneeling  at  an  altar,  the 
reredos  of  which  depicts  the  Crucifixion  with  the  attendant  figures 
of  the  Blessed  Virgin  and  St.  John  with  a  book.  The  archbishop 
is  elevating  the  Sacred  Host,  towards  which  a  white  dove  is 
descending.  A  deacon  and  sub-deacon  assist  the  archbishop,  and 
there  are  several  persons  praying.  King  xA.thelstane  is  in  plate 
armour,  with  belt  and  knife  sheath,  and  wearing  large  golden 
spurs.  On  his  shoulders  are  fixed  large  white  wings  bearing 
“  2aci  ^tielstan.”  He  kneels  before  an  altar  bearing  St.  John  en¬ 
throned  between  the  Blessed  Virgin  and  St.  Gabriel,  and  St.  Peter 
with  a  church  and  keys.  On  the  altar  the  king  pledges  his  knife,  and 
lays  it  and  his  gauntlets  on  it.  The  knife  is  of  the  falchion  shape 
and  on  the  hilt  is  a  shield  bearing  quarterly  the  arms  of  France 


1  The  badge  of  Robert  Wolveden,  Treasurer  of  the  Minster. 
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(3  lilies)  and  England  (3  lions).  The  prelate  officiates  at  the 
altar  and  in  attendance  are  a  number  of  warriors  in  mixed  mail. 
Herebald,  a  pupil  of  the  sainted  archbishop,  was  in  pursuit  of  the 
forbidden  pleasure  of  riding,  when  he  fell  off  his  horse  in  the 
presence  of  the  archbishop. 

The  central  light  shows  a  large  figure  of  an  archbishop.  The 
subject  below  depicts  King  Henry  II.  and  his  chancellor.  The 
latter  in  a  blue  garment  edged  with  fur,  is  at  a  desk  and  is 
perusing  a  document  in  which  the  king  is  interested.  On  the 
desk  is  the  matrix  of  a  seal,  attached  by  a  chain.  The  king  holds 
a  document  with  a  yellow  seal,  depicting  a  king  in  armour  on 
horseback  at  full  speed  and  with  a  sword.  The  seal  bears  “Rennet 
"bet  gratia  rtl  anglta.”  The  king  is  attended  by  his  sword-bearer, 
who  holds  the  sword  of  state  superbly  sheathed.  The  panel  below 
is  mutilated  but  depicts  a  throne,  around  which  are  several 
ecclesiastics.  The  subject  beneath  is  also  mutilated,  but  Gent 
recorded  it  as  a  bishop  martyred  at  an  altar. 

The  east  light  exhibits  a  large  figure  of  an  archbishop,  “iSanctu 
^Ktldmus,”  with  a  red  background  studded  with  a  device  of  a 
cone  within  leaves.  The  subject  below  is  the  archbishop  in  a  red 
vesture  on  a  white  horse  crossing  a  three-arched  stone  bridge, 
which  is  breaking  down.  He  is  attended  by  his  cross-bearer. 
Behind  is  a  man  on  a  white  horse,  he  wears  a  plaited  straw  hat 
and  bears  a  gold  baton  studded  with  diamonds.  The  panel  below 
is  mutilated :  there  is  a  man  in  a  white  garment  who  holds  a 
golden  rod,  from  his  belt  hangs  three  golden  keys.  The  subject 
beneath  shows  the  archbishop  enthroned  between  two  other 
bishops. 

The  border  of  the  three  lights  consists  of  a  vertical  rod  with 
crowns  and  entwined  labels,  some  inscribed  “  <25f)o  mas  Par  her,” 
with  badge — a  hound  couchant  and  collared.  The  outside  borders 
are  on  a  red  ground,  and  the  inner  one  on  a  blue  ground.  Thomas 
Parker  was  Prebendary  of  Ampleforth,  from  1410  to  1423. 


VI.  Third  from  West.  Three  Lights,  c.  1423. 

The  “  Wolveden"  Window .” 

55.  Paulinus ,  Chad ,  and  Nicholas. 

The.jtracery,  according  to  Torre,  contained  in  the  apex  figures 
of  men  and  women.  In  the  two  panels  below  were  a  woman  in 
white  raiment,  with  hands  clasped  over  an  open  book  and  a 
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similar  figure  kneeling  before  her,  and  in  the  corresponding  panel 
a  man  and  woman  sitting  at  a  table.  The  prevailing  tone  of  the 
window  is  white.  The  niches  in  the  upper  part  of  the  canopy 


have  a  preacher  between  readers. 

St.  Chad. 

St.  Paulinus. 

St.  Nicholas. 

Prince  Rufine 
killed  by  his  father. 

Consecration. 

Consecration. 

Conversion  of  Wulfade, 
son  of  King  Wulpher. 

Preaching  before 

King  Edwin  and  his  court. 

Cart  and  two 
white  horses. 

Death  of  St.  Chad. 

The  three  children 
in  a  tub. 

The  central  light  shows  a  large  figure  of  an  archbishop  in  a  blue 
chasuble,  “  ^animus  Slrchjtcp. ’ '  Below  is  an  archbishop,  “  ®>cs. 
Paulin  ar.,  between  two  bishops,  one  of  whom  holds  his  mitre, 
whilst  the  other  gives  him  a  golden  crozier.  The  subject  beneath 
shows  the  archbishop  in  a  blue  garment  in  a  pulpit,  before  him  is 
his  cross-bearer.  He  is  preaching  before  King  Edwin  and  several 
nobles,  one  of  whom  bears  a  sword  of  state.  There  are  also  two 
ladies  present. 

The  west  light  shows  a  bishop,  “  Cetitia,”  in  a  red  chasuble, 
and  holding  a  pastoral  staff  turned  inwards.  The  three  subjects 
below  are  : — King  Wulpher  on  a  white  horse  and  bearing  a  sword 
with  which  he  has  struck  off  the  head  of  another  who  is  falling 
from  his  horse.  Near  are  two  white  blood  hounds  with  golden 
collars  pearled.  There  are  several  persons  present,  one  with  a 
bow  and  arrow.  A  bishop,  with  “  £>t.  iScbtia”  on  mitre,  and  in  a 
red  robe  lined  with  ermine,  is  seated  and  holding  a  crozier.  With 
his  right  hand  he  is  pointing  to  a  figure  of  Christ  crucified,  placed 
between  the  horns  of  a  stag  ;  a  person  in  a  red  cap  is  turning  his 
head  away.  Below  is  a  bishop,  with  “St.  Sctitia  ’  on  mitre,  sur¬ 
rounded  by  several  ecclesiastics  praying. 

The  east  light  depicts  a  bishop,  “  NtcfjttS  lEpus,’’  in  a  red 
chasuble.  The  three  subjects  relate  to: — A  treasurer  in  a  blue 
garment,  and  belt  over  his  shoulder,  and  with  a  great  head  dress, 
is  pouring  out  of  a  white  bag  gold  coin  into  another  bag  held  by  a 
person  standing  and  who  is  wearing  a  purple  robe  and  a  belt  with 
a  knife  and  sheath,  the  latter  inscribed  “  jfalscti.”  Behind  stands 
a  bishop  in  a  red  vestment  and  holding  a  crozier.  A  spindle  cart 
drawn  by  two  white  horses  by  traces  of  rope  and  leather.  The 
driver  is  in  a  red  garment  and  red  cap  with  white  boots  laced  up 
the  front,  and  sits  on  a  seat  in  front  of  the  cart.  The  lead  horse 
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has  fallen  at  the  feet  of  a  man  in  a  purple  garment  and  holding 
something  like  a  broom,  and  who  is  sitting  and  seemingly  ill. 
Three  children,  naked,  stand  in  a  tub,  and  a  bishop  makes  the 
sign  of  the  cross  over  them.  They  are  restored  to  life.  An  aged 
man  in  a  blue  garment  lifts  his  hands  in  astonishment. 

The  borders  to  the  three  lights  consists  of  a  vertical  rod  bearing 
suns  and  entwined  labels  with  parts  of  “  t&obcrlus  "den,” 

wolves’  heads  and  hounds  couchant,  as  in  the  Parker  window. 

At  the  top  of  each  light  is  a  knot  device,  and  in  addition  the 
letters  R.  W. 


CLERESTORY. 

The  windows,  with  the  exception  of  the  western  ones,  consist  of 
five  lights  having  cinquefoiled  heads.  The  two  outer  lights  are 
brought  under  an  arch  enclosing  vertical  and  transomed  tracery, 
the  space  above  the  central  light  and  between  the  arches  is  filled 
with  similar  tracery.  There  are  two  figures  on  the  apex,  six  below 
and  ten  crossing  above  the  heads  of  the  five  lights,  in  all  eighteen 
panels,  in  each  of  which  was  depicted  a  saint. 

Each  light  contains  a  large  figure  under  a  beautiful  tall  canopy 
supported  by  buttresses ;  under  the  figure  is  a  label  containing 
the  name  of  the  saint  commemorated,  and  below  is  a  heraldic 
shield  in  a  geometrical  panel. 

The  canopies  vary,  a  few  have  niches  containing  figures,  and 
underneath  the  canopies  are  triple-arched  and  vaulted,  some  with 
boss — a  wolf’s  head  (Wolveden).  The  intermediate  shafts  are 
continued  behind  the  figure. 

The  buttresses  supporting  the  canopy  also  vary,  some  have  two 
niches,  the  upper  occupied  with  a  figure  and  the  lower  with  a  lion 
seated  and  with  its  tail  rising  to  its  mouth. 

The  figures  are  large  and  depict  either  a  king,  pope,  or  bishop, 
in  magnificent  vestments. 

The  shields  are  upon  a  diapered  panel  which  has  heraldic 
borders  at  the  sides.  The  windows  contain  a  good  deal  of  white 
glass. 


NORTH  SIDE. 

VII.  First  from  West.  Four  Lights. 

In  the  tracery  is  a  row  of  eight  figures. 

The  canopies  contain  a  figure  of  Christ  holding  an  orb  with 
cross,  and  in  either  side  niche  is  an  angel.  On  each  side  of  the 
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cinquefoiled  arch  is  a  golden-winged  bird,  may  be  a  pelican.  The 
canopy  boss  has  a  wolf’s  head. 

King  Ida.  Pope  Sylverius.  King  Edwin.  St.  Paulinus. 

France  and  England.  Bowet.  Dalby.  Walworth. 

The  large  figures  are  : — A  king  in  a  red  robe  (Ida  of  Deira) 
“  IHtie  Dm  :Eer”;  a  pope  (St.  Sylverius),  in  a  red  chasuble, 

“ . fonts  The  mitre  is  double  crowned  and  within  a 

nimbus,  and  the  crozier  has  a  double  cross.  King  Edwin  of 
Northumbria,  the  founder  of  the  minster,  is  in  a  purple  robe  with 
name  “  jfos.  lEhfru'rt  PR’’  St.  Paulinus,  the  first  Archbishop  elect 
of  York,  “  jfog.  Paul,  He  is  in  red  chasuble,  and  bears 

the  pall,  his  mitre  is  within  a  nimbus. 

The  shields  are  quarterly  Old  France  and  England.  Argent  three 
reindeers'  heads  two  and  one  sable — Bowet;  gules  a  chevron  ermine  between 
three  buckles  or — Dalby;  gules  a  bend  ragulie  argent  between  two  garbs  or 
-Walworth.  On  a  scroll,  “  Crcho  fit  IBrtim  patrem  omnipotentem 
cnatorem.” 

Thomas  Dalby  was  Archdeacon  of  Richmond,  he  died  in  1400. 
Thomas  Walworth  was  Prebendary  of  Bugthorpe  1386  to  1406, 
and  was  brother  to  the  famous  Walworth,  Lord  Mayor  of  London. 
The  borders  to  the  shields  are  alternately  Plantagenet  (three  lions) 
and  Old  France  (three  lilies). 


VIII.  Second  from  West.  Five  Lights. 

In  the  tracery  are  figures  of  Kings  and  Apostles  David  with 
harp;  St.  Peter  with  keys  and  book;  St.  Paul  resting  on  the 
pommel  of  an  inverted  sword  ;  St.John,  St.  Jude  with  club  ;  St. 
James  the  Less  with  a  fuller’s  bat  ;  an  apostle  has  been  replaced 
by  an  abbess  with  crozier;  St.  James  the  Great  as  a  pilgrim  ;  St. 
Andrew  with  saltire  ;  St.  Matthew  with  halbert  ;  St.  Thomas  with 
wand  (spear) ;  St.  Philip  with  cross,  and  St.  Bartholomew  with  a 
butcher's  knife. 

David. - 


King.  King.  St.  Peter.  St.  Paul.  King.  King. 


St.  St.  St.  St.  St.  St.  St.  St.  St. 

John.  Jude.  James.  Abbess.  James.  Andrew.  Matthew.  Thomas.  Philip.  Bartholomew. 

the  Great. 


Bishop.  King  Oswald.  Pope  Honorius.  King  Oswin.  Bishop  Finan. 


Buhner 

impaling 

Warren. 


Nottingham. 


Cuthbert. 


Bowet. 


Roos 

impaling 

Stafford. 
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The  canopies  have  six  niches  without  figures,  except  that  in  the 
central  light  which  is  similar  to  those  in  VII.  The  buttresses 
have  no  figures  or  emblems  except  the  central  light. 

The  large  figures  are  : — A  sainted  bishop  in  red  chasuble,  but 
the  name  is  mutilated;  the  sainted  King  St.  Oswald  in  purple  robe, 
“  ©slualtius  ;  Pope  St.  Honorius  in  red  chasuble,  wear¬ 

ing  a  tiara  with  one  crown  and  within  a  nimbus;  the  sainted 
King  Oswin  in  a  blue  robe  and  with  scroll  over  “iTUmertta  fit  tits  ” 
and  name  below  “  j&cs.  ©sfotnus  Tacx  rt  ftflr.”  and  the  sainted 
Bishop  Finan  in  a  red  chasuble  and  a  white  and  blue  hooped 
dalmatic,  “  jFmamts  ISpus.” 

The  shields  are  Bulmer1  impaling  Warren,  argent  a  fess  gules 
with  three  crosses — Cuthbert,— -Bowet,  sable  (gules?)  a  cross  ermine; 
Nottingham,2  John  de,  treasurer  1415-18,  Roos  and  Stafford,  or  a 
chevron  sable. 

The  borders  to  the  shield  panels  have  golden  crowns  on  blue  to 
the  outer  lights  and  on  red  to  the  others. 


IX.  Third  from  West,  c  1400.  Five  Lights. 

The  “  Scrope"  Window. 

Amongst  the  saints  figured  in  the  tracery  are  St.  Margaret, 
crowned  and  carrying  a  book,  and  with  the  other  hand  thrusting 
a  staff  into  the  mouth  of  a  dragon  ;  St.  Catherine  holding  a  sword 
upright,  and  with  the  other  hand  laid  on  a  wheel ;  St.  Helen  with 
book  and  holding  a  cross;  St.  Martha  with  pot  of  holy  water  and 
asperges  ;  St.  George  in  armour  with  conical  helmet  with  vizor 
raised,  he  has  plunged  a  spear  into  the  dragon  ;  St.  Christopher, 
St.  Peter  with  keys  ;  St.  Stephen  with  three  stones  in  one  hand  ; 
Malachi,  angel  with  shield  az.  a  bend  or  with  a  lion  ramp,  outlined 
impaling  or  a  lion  ramp,  sable ,  Scrope — Wells  ;  angel  with  shield,  az.  a 
bend  or  within  a  bordure  gales  charged  with  mitres ;  Archbishop  Scrope, 
and  a  figure  of  Micah. 

Female  Saint.  - - 

St.  Margaret.  St.  Catherine.  - -  -  St,  Helen.  St,  Martha. 

St.  St.  St.  St. 

George.  Prophet.  Prophet.  Christopher.  Peter.  Stephen.  Malachi.  Angel.  Angel.  Micah. 

St.  Bosa.  King  Oswy.  Pope  Agatho.  King  Alfrid.  St.  Wilfrid. 

Henry  Scrope.  John  Scrope.  Stephen  Scrope.  Galfrid  Scrope.  William  Scrope. 


*A  similar  shield  in  glass  was  at  Hemingbrough  Church  in  1854  (Glover). 

2  Browne. 
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The  canopies  have  flying  buttresses  between  pinnacles,  the 
central  one  differs  from  the  others  in  having  two  niches  at  the 
apex. 

The  figures  depicted  are: — An  archbishop  in  a  blue  chasuble, 
“J&anct  Bosa  arcfjups”;  a  king  in  a  red  robe,  “  Sanctus  ©sfruus 
Rri  ” ;  a  pope  in  a  blue  chasuble  wearing  a  tiara  with  three 
crowns  and  holding  a  double  crossed  staff,  “^anctus  ^gatf)0  p.p.  ’  ; 
another  king  of  Northumbria,  “  Klfritius  But,”  in  a  red  robe,  and 
an  archbishop  in  a  blue  chasuble  “  <ScS.  ^Mfifritiag  atdjcpg.'’ 

The  shields  are  azure  a  bend  or  Scrope  (Stephen  2nd  Baron) 
differenced  with  an  outlined  lion  ramp.  (Henry,  eldest  son,  3rd 
Baron)  and  with  crescent  on  shoulder  of  lion  for  second  son  (John, 
4th  Baron)  with  annulet  on  shoulder  of  lion  for  third  son  Stephen, 
Archdeacon  of  Richmond,  and  fleur-de-lys  on  lion  for  fourth  son 
Galfrid,  the  other  mark  of  cadency  for  the  fifth  son  is  mutilated 
and  was  for  William,  master  of  St.  Leonard's  Hospital. 

This  window  commemorates  Stephen,  2nd  Baron  Scrope  of 
Masham,  and  his  wife  and  five  sons,  and  also  his  brother  Richard, 
Archbishop  of  York.  In  the  window  all  the  shields  bear  az.  a  bend  or 
but  without  the  label  of  three  points  argent  which  usually  dis¬ 
tinguishes  this  branch  of  the  Scropes  of  Masham  from  that  at 
Bolton.  The  outlined  lion  on  the  bend  seems  to  have  served  the 
purpose  of  distinguishing  the  two  branches.  Sir  Stephen  Scrope 
(d.  1406)  married  Margaret,  daughter  of  John,  Lord  Wells.  Else¬ 
where  in  the  Minster,  in  both  stone  and  glass,  this  branch  of 
Masham  bears  azure  bend  or  with  the  label  of  3  points  argent. 

The  borders  to  the  shield  panels  bear  golden  crowns. 


X.  Fourth  from  West. 

The  “  Bowet  ”  Window. 

The  figures  in  the  tracery  are  principally  kings ;  but  there  are 
two  bishops  and  a  figure  of  Zechariah. 

On  either  side  of  the  two  kings,  in  the  apex,  is  a  golden-rayed 
star  on  a  blue  ground. 

The  canopies  are  similar  to  those  in  No.  IX. 

St.  John  of  Beverley.  King  Pope.  King  Eadbert.  St. Wilfrid  II. 

Ceolwulf.  St.  John. 

Bowet  impaling  See  (ancient)  Bowet.  Bowet  Bowet 

Brune.  impaling  impaling  impaling 

Bowet.  Ufford.  Zouch  and  Dinan.1 


1  Dean  Purey-Cust,  “  Heraldry,  York  Minster.” 
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The  figures  are: — An  archbishop  in  a  red  chasuble,  “  j&cs.  ^ol)CS 
Beblac,  ‘Errfjtc,”  ;  king,  now  altered  into  a  bishop,  with  name 
“  (Crolittulpfjtts  ”  ;  pope  in  a  red  vestment  (name  gone)  and  with 
tiara  bearing  a  single  crown  ;  king  in  a  purple  robe,  “  iEahbrrtus 
3£ei,”  and  a  bishop  in  a  red  chasuble  “iScs,  TOtlfritms  iSecunh.’’ 

The  Bowet  family  shield  is  in  the  centre  of  four  shields  impaled 
with  the  arms  of  Bowet,  viz. : — The  pallium,  for  the  archbishop  ; 
azure  a  lion  ramp,  arg .,  for  Brune  ;  sa  cross  engrailed  or  with  bendlet  arg. 
for  Ufford,  and  quarterly  i  and  4  gules  10  bezants  or.  a  canton  erm  with 
crescent  2  and  3  arg.  a  fess  dancette  sable  with  3  round  lets  in  top  of  points, 
Zouch  and  Dinan.  The  borders  have  crowns. 


XL  Choir  Transept.  East  Window. 

There  are  two  shields  in  the  tracery,  one  probably  that  of  John 
of  Gaunt,  quarterly  France  (3  lilies)  and  England  (3  lions)  with  a 
label  ermine.  The  other  shield  bears  sable  a  chevron  or  between  three 
lions  ramp.  arg. 


SOUTH  SIDE. 

XII.  First  from  West.  Four  Lights. 


The  tone  is  white  with  alternate  blue  and  red  backgrounds  for 
the  figures.  Amongst  the  figures  in  the  tracery  are  the  Baptist, 
St.  Peter  with  keys  in  one  hand  and  a  church  in  the  other,  St. 
Paul  with  long  sword  with  point  resting  on  ground,  an  archbishop 
with  a  coronet  around  a  pointed  mitre,  and  a  pilgrim. 

The  canopies  are  octagonal,  shewing  three  gables  with  finials 
and  angle  pinnacles,  the  underside  is  vaulted  and  rests  on  narrow 
buttresses. 


B  R  B 

St.  William.  King.  Pope  Eleutherius. 

St.  Ambrosius. 

St.  William.  St.  Paul.  See  of  York. 


R 

King  Lucius. 


St.  Wilfrid. 


The  figures  illustrate: — St.  William  (Archbishop  of  York)  in  a 
white  chasuble,  a  king  in  a  blue  robe,  Pope  Eleutherius  in  a  white 
chasuble  with  triple  crowned  tiara,  “  «£>cg.  lEIeutljeriug  p.  P  et  tttr  ” 
and  King  (Lucius)  in  a  blue  robe,  “  j$cs.  HttCtttS 
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The  shields  are  gules  io  muscles  or  3,  3,  3  and  1 — St.  William; 
or  swords  in  saltire  points  doivn — St.  Paul ;  gules  cross  keys  with  crown 
above  them  argent — See  of  York  ;  azure  three  stars  or  for  St.  Wilfrid. 


XIII.  Second  from  West.  Five  Lights. 

The  tone  of  the  window  is  white  and  blue  relieved  with  gold 
and  red.  Amongst  the  figures  in  the  tracery  are  popes,  arch¬ 
bishops,  bishops,  St.  John  is  winged  eagle  and  book,  and  a  monk 
with  clasped  book. 

Female  Saint.  St.  Christopher. 

St.  John.  Monk.  Pope.  Bishop.  Female  Saint.  Crowned  female. 
Abp.  Abp.  Abp.  Bp.  -  -  Pope.  Bp.  Bp.  Bp. 

B  R  B  R  B 

Archbishop.  King  Gadula.  Pope  Vigilius,  King  Arigurus.  St.  Sampson. 
Cardinal  Beaufort.  St.  Edwin.  Haxey.  Mortimer.  Mowbray. 

The  figures  under  the  canopies  are  an  archbishop  in  a  white 
chasuble,  his  name  mutilated,  “  «Scs. — tfja —  rijtcp';  king,  in  a 
purple  robe,  “  jscs.  (Gabula  3ac(.t)  ”  ;  pope,  in  a  white  chasuble, 
“  £cs.  UujtHus”;  king,  in  a  purple  robe,  “  Scs.  glrujurua  Eci’; 
bishop,  in  a  pink  chasuble,  “  Scs.  j&ampSOU  iUrc. 

The  shields  are  quarterly  France  and  England  within  a  border 
— Cardinal  Beaufort ;  gules  three  crowns  or  2  and  1 — St.  Edwin  ;  argent 
in  fess  three  clasped  buckles  sable — Haxey  (Treasurer) ;  barry  of  six  or 
and  azure  a  shield  argent — Mortimer,  and  the  arms  of  Mowbrajo 


XIV.  Third  from  West.  Five  Lights. 

The  tracery  has  figures  of  kings,  bishops,  and  saints,  with  date 
1794  inserted. 

The  canopies  are  tabernacled,  and  in  the  buttress  niches  are 
golden  eagles. 

R  B  R  B  R 

St.  Egbert.  King  Eadberht.  Pope  Libaras.  King.  St.  Segefridus. 

Shirlaugh.  Partington.  Cardinal  Longley.  Harrington  Nottingham. 

impaling 

Courtenay. 


The  figures  depict:  the  first  Archbishop  of  York,  “j&cg.  I£]jb(tns) 
cljitp  ”  in  a  blue  chasuble  ;  king,  “  j$cs.  15gbe(rt)  ”  in  a  purple  robe; 
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pope,  “  Sts.  ILtfaaras  p.p.  in  a  blue  chasuble  ;  king,  “  Scs . ertits 

3Rex  ”  in  a  red  robe,  and  bishop,  “  j$cs.  jscgefrttius  l£p.”  in  a  white 
chasuble. 

The  shields  are  Skirlaugh,  Portington,  Cardinal  Langley, 
H  arrington  impaling  Courtenay,  and  gules  cross  ermine. 


XV.  Fourth  from  West.  Five  Lights. 

In  the  tracery  are  figures  of  the  Blessed  Virgin  and  the  child 
Jesus,  St.  Christopher,  and  St.  Catherine,  also  an  inserted  date 


T794* 

B 

R 

R 

R 

B 

St.  Oswald. 

King. 

Pope  Gregory. 

King  Edward. 

Archbishop. 

& 

Fenton. 

Wolveden. 

Clifford. 

Wykeham. 

The  large  figures,  under  canopies,  are  an  archbishop  “  j$cs. 

©S . US  ‘Etdjtcp  ”  in  a  blue  chasuble  ;  a  king  in  a  purple  robe, 

but  name  gone  ;  Pope  Gregory  the  Great  in  a  crimson  chasuble, 
wearing  a  triple  crowned  tiara,  “  j&cs.  ©report  ”  ;  King  Edward  the 
Confessor  in  a  white  garment  adorned  with  golden  dragons,  “  J5?rs. 
lEtrinadJ...  &EX,’  and  an  archbishop  in  a  red  chasuble,  but  the  name 
has  gone. 

The  shields  are  those  of  Fenton,  argent  bend  or ,  Wolveden, 
Clifford,  and  Wykeham. 


XVI.  Choir  Transept,  West.  Five  Lights. 

In  the  tracery  is  depicted  a  rayed  star  on  a  blue  ground, 
lhc.  iR.  and  on  red  a  circle  sable  with  silver  wavy  star. 

The  canopy  is  white,  having  a  figure  with  nimbus  standing  in 
top  niche,  and  is  supported  by  arcaded  buttresses  with  a  figure 
above,  and  below  a  gold-winged  bird  or  a  wolf’s  head. 

St.  William. 

Wolveden.  Dean  and  Chapter.  Gascoigne.  St.  William. 

In  the  central  light,  under  the  canopy,  is  a  large  figure  of  St. 
William,  “j&cg.  SSEtllmtlS,”  Archbishop  of  York,  in  a  blue  chasuble, 
holding  a  crozier  in  one  hand  and  a  clasped  book  in  the  other. 


104  THE  ANCIENT  GLASS  IN  YORK  MINSTER. 

The  shields  are  Wolveden.  Gules  cross  keys  and  conical  cap  crowned 
at  base  argent. — The  Chapter  of  York,  Gascoigne,  and  the  seven 
mascles  for  St.  William. 

The  borders  have  crown  and  knot  and  star. 


XVII.  Choir,  S.  Transept,  East.  Five  Lights. 

In  the  central  light,  under  a  canopy,  is  a  large  figure  of  Arch¬ 
bishop  Scrope  in  red  chasuble  and  giving  the  benediction.  “  Dns 
Ifttcarti  Metope.  ’  Beneath  is  shown  Archdeacon  Scrope  praying 
“  ©  Eirarbe  pas...  hone  tut  famtlt  miserere  iStepIj— ♦” 

Archbishop  Scrope. 

Archdeacon  Scrope. 

Scrope  of  Masham.  Scrope  impaling  Archbishop  Hotham.  Scrope . 

Chaworth  and  Caltoft.  Scrope. 

The  borders  have  crowns  and  knots,  also  azure  bend  or  with  label — 
Scrope  of  Masham. 


Fig.  39.  East  Window. 


CHAPTER  X. 


THE  CHOIR  TRANSEPT  LARGE  WINDOWS. 

I.  St.  William.  II.  St.  Cuthbert. 

Until  1726,  the  high  altar  stood  between  the  choir  transept  lofty 
windows,  filled  with  painted  glass,  one  depicting  events  in  the 
life  of  the  Saint  of  York,  and  the  other  scenes  in  the  life  of 
St.  Cuthbert. 

I.  North  Transept. 

The  Window  of  the  Saint  of  York  c.  1423. 

The  Life  and  Miracles  of  St.  William. 

This  window,  with  the  exception  of  an  arcade  below,  occupies 
the  whole  of  the  north  side.  It  consists  of  five  lights  which  rise 
in  four  stages,  divided  by  transoms,  the  arch  being  filled  with 
tracery.  The  lower  part,  like  the  Great  East  Window,  has  an 
inner  mullioned  screen  to  strengthen  it.  The  window  is  70  ft. 
high  and  15  ft.  6  ins.  wide,  and  contains  some  830  superficial  feet 
of  glass. 

This  ‘wall  of  glass’  has  thirty  panels  in  the  tracery,  and  one- 
hundred-and-five  compartments  below,  each  measuring  2  ft.  ins., 
by  2  ft.  2  ins.  to  2  ft.  6  ins.  high.  There  are  twenty-one  rows  of 
subjects,  five  in  a  row,  and  it  is  “  undoubtedly  the  finest  saint's 
window  in  this  country  if  not  in  the  world.” 

The  Roos  family  of  Helmsley  Castle  were  great  benefactors  to 
the  Minster,  their  arms  in  stone  and  glass  occur  throughout  the 
edifice.  The  window  was  probably  erected  in  memory  of  William, 
7th  Baron  de  Roos  and  his /wife  Margaret,  by  their  sons  and 
daughters.  There  are  portraits  of  the  7th  Baron  and  his  wife. 
Also  of  John  8th  Baron  Roos  and  Margaret  his  wife  (daughter 
and  heiress  of  Philip  le  Dispenser),  and  of  his  brothers  William, 
Thomas,  Robert  and  Richard,  and  a  sister.  Baron  John  and  his 
brother  William  served  under  King  Henry  V.  in  his  French 
campaign,  and  both  were  slain  on  March  22nd,  1421  at  the  battle 
of  Benge.  Baron  John  was  22  years  of  age  and  died  without  issue. 
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21 — Shrine.  Dropsi- 

Pope  Innocent  & 

Woman  &  ordeal 

Showing  her 

Shrine.  Woman 

cal  woman. 

4  ecclesiastics. 

of  fire,  and  two 
figures. 

hand  to  man  on 
horseback. 

after  ordeal,  two 
men. 

B 

R 

B 

R 
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20 — Shrine.  2  Men 

Shrine  &  attend- 

Shrine. 

Shrine.  Mother 

Shrine.  Woman 

and  a  dropsical 

ant,  a  cripple1 

Deaf  Woman. 

and  child,2  and 

with  leprosy.  2 

man  on  crutches. 

and  head  within 
shrine. 

2  persons. 

men. 
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R 
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19 — Shrine.  Man 

Man  in  stocks, 

Man  hanging 

A  stone  falls 

Feretory  carried 

offers  fetters. 

with  food. 

tapestry  from 
ladder  in  street. 

on  the  man  on 
ladder. 

by  4  ecclesiastics. 
Naked  man  with 
stone. 

R 

R 

B 

R 
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18 — Shrine.  Dumb 

Shrine.  Man 

Feretory  carried. 

Feretory  as  be- 

A  man’s  leg  mea- 

girl3  &  7  others. 

offers  wax  leg.4 

bridge  breaking.5 

fore,  boy  cured.6 

sured  for  a  taper.7 

R 

B 

R 

B 

R 

17 — Stone  falls  on 

Translation. 

Archbp.  seated. 

Abp.,  Bps.  of 

Coffin  opened,  2 

head  of  sleeper 

Stone  falls  on 

Anthony  &  Thos. 

Durham  and  St. 

Bps.  &  4  ecclesi- 

who  rises  un- 

sleeper  on  pulpit 

Bek  and  other 

David’s,  and  Ed- 

astics  kneeling. 

injured. 

stair.8 

bishops  singing. 

ward  I.9  carrying 
feretory. 

R 

R 

B 

R 
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16 — Ed.  I.  &  Queen 

Shrine.  Para- 

Ed.  I.  on  ground 

Edwd.  I.  before 

Edw.  I.  &  Queen 

Eleanor  invited 

lyzed  man.  Man 

injured,  Queen 

image  of  St.Wm. 

Eleanor  on  white 

by  3  eccles.  to 

and  woman. 

Eleanor  praying, 

“O  beate  Wille” 

horses  on  their 

the  Translation, 

2  figures  in  the 

3  figures,  1  with 

way  to  York,  2 

2  nobles  and  2 
ladies. 

distance. 

book,  rosary  and 
sprinkler. 

attendants. 

B 

B 

R 
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15 — Man  on  ground 

Man  thrown  off 

Feretory, Cripple. 

Shrine.  Hump- 

Shrine.  A  Walm- 

in  Forest. 

horse  in  forest. 

Man. 

backed  boy  and 

4  figures. 

gate  woman  with 
withered  arms. 

R 

B 

B 

B 

R 

14 — 2  Woman,  one 

Shrine.  Poisoned 

Shrine.  Dumb 

Shrine.  Deform- 

Two  men  in  ship,10 

poisoned  by  frog 

woman,  ecclesi- 

woman  cured,  2 

ed  man  carried 

one  reaches  child 

in  bread. 

astic,  and  2  men. 

men  &  a  woman. 

by  2  men,  a  wo¬ 
man  standing  by. 

out  of  water  to 
man  on  shore. 

R 

B 

R 

R 

B 

13 — The  Devil  cap- 

Shrine.  Lame  wo- 

Abp.  St. William 

Man  cured  of 

St.  Wm.  relieving 

tures  a  school 

man  from  Haxby, 

cures  a  blind  girl 

stone  in  bladder 

York  merchants 

boy. 

3  men. 

from  Leeds. 

by  eating  mor¬ 
tar  from  tomb. 

in  a  storm  at  sea. 

12 —  Fragments. 

Fragments. 

Fragments. 

Fragments. 

Fragments. 

B 

R 

B 

R 

B 

11 — Shrine.  Ralph 

Ralph  &  Besing 

Ralph  &  Besing 

Both  men  on 

Shrine.  Besing 

and  Besing.  Two 

taking  the  oaths. 

fighting  before 

ground.  Besing 

gets  a  new  eye. 

ecclesiastics. 

3  others  present. 

the  Justice  and 
people  (2). 

loses  an  eye. 
Justice  &  people 
(5)- 

R 

R 

B 

R 

B 

10 — Woman  carted 

Dumb  woman  in 

Shrine.  Dropsi- 

Abp.  St. William 

Shrine.  Dropsi- 

to  shrine,  driver 

bed,  5  persons 

cal  man,  3  other 

celebrating  Mass 

cal  woman  sup- 

walking.  Cathe¬ 
dral  front. 

around. 

figures. 

on  Trinity  Sun. 

ported  by  a  man. 

ST.  william’s  window. 


R 

Abp.  St. William 
smitten  with  fev¬ 
er.  Kissed  by  an 
ecclesiastic,  4  per¬ 
sons  standing  by. 


R 

Dying,  receiving 
the  Sacrament  of 
Extreme  Unction. 
Ecclesiastics  and 
2  women. 


R 

Body  lying-in¬ 
state. 


B 

g — Burial  of  St. 
William  in  the 
Minster. 


B 

8 — Abp.  William  & 
cross-bearer  on 
white  horses 
crossing  Ouse 
Bridge,  2  figures 
behind.11 

B 

7 — Bishop  presents 
rowel  spurs  to  an 
ecclesiastic,  four 
other  persons. 

B 

6 — Wm.  received  in 
Sicily  by  Robt., 
theKing’s  Chan¬ 
cellor,  an  ecclesi¬ 
astic  and  three 
attendants. 


R 

Abp.  and  attend¬ 
ants  received  at 
the  city  gate, 
portcullis  raised. 


R 

Archbp.  William 
returning  in  a 
ship. 


R 

Wm.  &  the  King 
of  Sicily.  5  other 
figures. 


B 

On  the  way  to 
York,  met  by 
Dean  Robert  & 
Archdn.  Osbert 
and  attendants. 


B 

William  receives 
the  pallium  from 
Pope  Anastasius, 
3  others  present. 

B 

2  Beds  with  Pope 
Eugenius  &  Abp. 
Murdac  respec¬ 
tively,  they  both 
die  the  same  day. 


R 

Archbp.  William 
receives  the  cro- 
zier  in  front  of 
the  Minster. 


R 

Journey  to  Rome. 
Three  figures  on 
white  horses. 


B 

Enthronization 

Feast. 

9  Figures  at  table. 


B 

Wm.  enthroned 
by  two  bishops  in 
the  Minster.  Fig¬ 
ure  with  thurible 
and  another  with 
incense  boat. 

B 

Abp.  William’s 
reception  by  his 
uncle  at  Win¬ 
chester. 


R  B 

Wm.  in  exile  Council  of  Rheims. 
visited  by  two  Pope  between  a 
ladies  on  white  cardinal  &  a  bp, 
palfreys.  2  other  bps.  and 

4  figures. 


B 

5 — The  Archbishop 
officiates  at  a 
marriage. 

R 

Pope  Eugenius 
receiving  a  letter 
from  an  ecclesi¬ 
astic. 

R 

Wm.  in  solitude 
anointed  by  the 
Holy  Spirit. 

R 

Murdac  enthron¬ 
ed  as  Abp.  of  York. 

4  ecclesiastics. 

B 

Alberic, Cardinal- 
bp.  of  Ostia,  reads 
sentence  of  depo¬ 
sition  on  Wm. 

B 

4 — Wm.  consecrat’d 
by  Henry,  Bp.  of 
Winchester. 

R 

Boy,  drowned  in 
well,  is  restored 
to  life,  2  women 
&  4  other  figures. 

B 

Wm.  enthroned 
as  Abp.  of  York, 

5  ecclesiastics. 

R 

Pope  Celestine 
in  bed  dying,  5 
persons  present. 

B 

4  Horsemen,  one 
carrying  pallium 
back  to  Rome. 

B 

3 — Pope  Innocent 
receiving  from  4 
ecclesiastics  ob¬ 
jections  to  Wm. 

3  other  figures. 

B 

2 — Wm.  appeals  to 
Pope  Innocent. 

R 

William’s  cause 
before  7  ecclesi¬ 
astics  in  Consis¬ 
tory  of  Pope  In¬ 
nocent. 

R 

Wm.  as  Minster 
Treasurer  distri¬ 
buting  purses  to 
six  ecclesiastics 
who  give  them 
to  a  peasant. 

R 

Ecclesiastic  be¬ 
fore  altar,  five 
figures  around. 
Oath  taken. 

R 

PopeCelestine  re¬ 
ceives  an  ecclesi¬ 
astic,  five  figures 
around. 

Robert  {mullet), 
Rd.  {trefoil),  de 
Ros. 

John(/<?fo/ Spoints) 
eldest  son  7th 
Baron  de  Ros  & 
Margt.  his  wife. 

Wm.  {ere see vt)  & 
Thomas  {ami ulet) 
de  Ros. 

Wm.,  7th  Baron 
de  Ros,  and  his 
wife  Margaret. 

1 —  Fragments. 

The  Ladies  de 
Ros. 

Fragments. 

Pope  Lucius 
sends  the  Card.- 
bishop  Hincman 
with  pall  to  Wm. 

Fragments. 

(i) — Geoffrey  of  York.  (2) — A  woman  in  a  boat  on  the  Ouse  had  the  misfortune  to  see  her  little  daughter  fall 
out  of  the  boat.  The  child  was  borne  under  five  ships,  and  when  recovered  was  apparently  dead.  The  Coroner  was 
sent  for,  a  person  began  to  bind  a  penny  on  the  body  in  honour  of  St.  William,  the  mother  took  up  her  child  and 
carried  her  to  the  shrine,  and  on  the  way  the  girl  recovered.  (3) — A  girl  from  Rokesburgh  visits  York  with  a  glazier 
and  her  mother.  (4) — See  coloured  illustration  in  Fowler’s  “St.  William’s  Window.”  (5) — The  Feretory  is  carried  by 
four  ecclesiastics  over  a  stone  bridge  with  semi-circular  arches,  the  bridge  breaks  and  a  man  and  woman  fall  into 
the  water,  whilst  another  man  kneels  on  the  secure  part  of  the  bridge  and  prays.  (6) — The  return  of  the  procession 
to  the  Minster  awakens  a  boy  sleeping  at  the  tomb,  he  rises  and  finds  his  contracted  joints  cured.  (7) — See  coloured 
illustration  in  Fowler’s  “  St.  William’s  Window.”  (8) — The  stone  bears  “  qui  cecedit  super  caput  Rogeri  de  Ripon,” 
and  was  refound  in  July,  1867,  in  opening  a  drain  in  Castlegate,  and  is  now  in  the  Minster  Vestry.  (9) — The  figure  in 
yellow  may  have  been  crowned,  the  original  glass  has  gone  and  other  has  been  inserted.  (10) — A  three-masted  ship 
with  a  “crow’s  nest”  on  top  of  each  mast,  the  rudder  and  other  details  characteristically  represented,  (n) — The 
stone  bridge  consists  of  three  semi-circular  arches,  the  central  one  the  widest  and  highest,  with  a  bartizan  over  each 
pier  between. 
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The  window  depicts  events  in  the  life  of  St.  William  of  York, 
who  was  elected  as  Archbishop  by  a  majority  of  the  York  Chapter, 
the  minority  opposing  his  election.  Upon  this  Henry,  Bishop  of 
Winchester,  William’s  uncle,  and  the  Papal  legate,  directed  him 
to  appeal  to  the  decision  of  the  Roman  See,  which  was  then 
occupied  by  Pope  Innocent.  Walter,  Archdeacon  of  London, 
supported  by  the  Abbot  of  Rievaulx  ;  Richard,  second  Abbot  of 
Fountains;  Cuthbert,  Prior  of  Guisborough  ;  Waltheof,  Prior  of 
Kirkham  ;  and  Robert,  Master  of  St.  Peter’s  Hospital  at  York, 
appeared  before  Pope  Innocent  and  objected  to  William’s  election. 
William  returned  from  Rome  in  September,  1143,  and  submitted 
the  Apostolic  decision  to  a  council  which  was  held  at  Winchester. 
In  accordance  with  that  decision  his  consecration  was  ordered  to 
proceed  and  the  consecration  took  place  on  the  24th  of  September, 
1144,  the  very  day  that  Pope  Innocent  died.  Celestine,  who 
succeeded  to  the  Papal  chair,  appealed  to  by  William’s  opponents, 
refused  to  grant  the  pallium.  Celestine  died  in  1145,  and  his 
successor  Lucius  granted  the  pallium  to  William,  dispatching  it 
by  the  Cardinal  Bishop  Hincmar.  The  death  of  Lucius  occurred 
on  the  14th  February,  1146,  and  Eugenius,  a  Cistercian  Abbot, 
who  followed  him  as  Pope,  influenced  by  William’s  adversaries, 
recalled  Hincmar  to  Rome  with  the  pallium  before  William  could 
receive  it.  Eugenius  having  given  judgment  against  William, 
sent  letters  to  the  Chapter  of  York  instructing  them  to  choose  a 
successor,  and  in  1147  a  great  council  was  summoned  at  Rheims, 
at  which  were  present,  besides  foreign  prelates  and  ecclesiastics, 
the  clergy  of  the  Church  of  York,  and  Henry  Murdac,  then  Abbot 
of  Fountains,  who  accused  William,  Archbishop  of  York,  urging 
that  he  was  neither  canonically  elected  nor  legitimately  consecrated, 
but  thrust  in  by  royal  favour.  Sentence  deposing  William  was 
pronounced  by  the  Bishop  of  Ostia,  who  said  :  “  We  adjudge  by 
Apostolic  authority  that  William,  Archbishop  of  York,  be  deposed 
from  the  Pontificate,  seeing  that  Stephen,  King  of  England,  nomi¬ 
nated  him  before  canonical  election.”  The  Chapter  of  York  were 
again  divided  in  their  selection,  the  greater  part  choosing  St. 
Hilary  of  Chichester,  and  the  other  part  Henry  Murdac,  Abbot  of 
of  Fountains.  When  the  two  elections  were  presented  to  Pope 
Eugenius  he  confirmed  the  election  of  Murdac,  and  gave  him 
consecration.  After  his  deposition,  William  betook  himself  to  his 
kinsman,  Roger,  King  of  Sicily.  Pope  Eugenius  and  Archbishop 
Murdac  died  in  1153  within  a  few  months  of  each  other,  although 
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they  are  depicted  in  the  window  as  both  dying  the  same  day. 
The  next  occupant  of  the  Papal  See,  Anastasius,  granted  the 
pallium  to  William,  who  having  been  again  chosen  by  the  greater 
and  better  part  of  the  canons  of  York,  returned  to  England  in  1154. 
When  entering  the  city  of  York  to  again  take  possession  of  the 
See,  William  passed  over  the  bridge  spanning  the  Ouse,  and  it 
was  on  this  occasion  that  the  most  celebrated  of  William’s  miracles 
is  said  to  have  occurred.  The  crowd  was  so  great  that  the  bridge 
gave  way,  precipitating  large  numbers  of  people  into  the  Ouse, 
but  none  of  those  whose  lives  were  thus  jeopardised  were  drowned, 
owing,  it  was  alleged,  to  the  intercession  of  the  prelate.  This 
event  is  said  to  have  happened  on  the  9th  May  1154,  and  is  pour- 
trayed  not  only  in  the  window,  but  three  times  elsewhere  in  the 
Cathedral.  The  incidents  connected  with  St.  William’s  reception 
and  enthronisation,  his  feast  on  Trinity  Sunday,  his  illness,  death 
and  burial,  and  the  miracles  subsequently  attributed  to  him  all 
find  a  place  in  this  pictorial  history.  On  his  death  in  1154,  he  was 
buried  in  the  nave  of  the  Minster.  In  1227  the  Pope  granted  the 
canonisation  of  William,  and  a  remarkable  set  of  panels  is  de¬ 
voted  to  the  illustration  of  the  translation  of  his  body,  which  was 
celebrated  in  the  presence  of  King  Edward  I.  and  Queen  Eleanor  ; 
the  Lord  Archbishop  ;  Bek,  Bishop  elect  of  Durham  ;  Tlios.  Bek, 
Bishop  of  St.  David’s,  and  nine  other  bishops,  and  a  large  company 
of  nobles.  The  King  assisted  in  bearing  the  feretory. 

The  window  is  remarkable  for  the  richness  and  beauty  of  its 
colouring,  and  the  enthralling  interest  of  the  details  of  mediaeval 
life  depicted  in  its  panels.  More  than  420  studies  of  the  human 
figure  and  of  the  ecclesiastical  and  civil  costumes  of  the  period  are 
contained  in  this  noble  window.  Many  of  the  faces,  especially  of 
those  of  St.  William,  of  King  Edward,  Queen  Eleanor,  and  other 
principal  personages  are  full  of  character. 

The  colour  scheme  for  the  backgrounds  of  the  panels  in  the  five 
lights  is  blue,  red,  blue,  red,  and  blue. 

In  the  tracery  are  kings  and  archbishops,  and  at  the  apex  the 
Coronation  of  the  Virgin  between  angels  censing. 

The  shrine  is  represented  twenty-three  times,  and  Mr.  Fowler 
remarks,  “As  no  two  of  these  are  exactly  alike,  they  cannot  be 
taken,  I  think,  as  intended  representations  of  the  actual  shrine  of 
St.  William  in  the  Cathedral,  but  rather  an  ideal  representation 
of  the  shrine  of  the  period  as  conceived  by  the  designer  of  the 
window.” 
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The  Festival  of  the  Translation  of  St.  William  was  kept  upon 
the  8th  of  January,  and  that  of  the  Burial  on  the  8th  of  June. 

The  window  was  restored  in  1895  at  a  cost  of  ^"572. 

For  a  detailed  account  of  this  interesting  window  the  reader  is 
referred  to  the  valuable  work  on  it,  consisting  of  15 1  pages  and 
2  coloured  plates,  published  by  James  Fowler,  F.S.A.,  in  the 
“  Yorkshire  Archaeological  Journal”  for  1887.  Mr.  J.  W.  Knowles 
has  photographs  of  the  whole  of  the  panels. 


II.  South  Transept.  St.  Cuthbert’s  Window. 

The  window,  with  the  exception  of  an  arcade  below,  occupies 
the  whole  of  the  south  side.  It  consists  of  five  lights  which  rise  in 
four  stages,  divided  by  transoms,  the  arch  being  filled  with  tracery. 
It  is  similar  to  the  St.  William  Window,  but  with  only  two  rows 
of  subjects  instead  of  five  below  the  lowest  transom,  and  having 
one  row  Jess  in  the  upper  part  of  the  window.  There  are  seven¬ 
teen  rows  of  subjects,  five  in  each. 

Under  the  lowest  transom,  the  donor,  and  those  who  were 
associated  with  or  honoured  by  him,  are  grouped  in  the  attitude 
of  devotion  around  a  grand  central  figure  of  St.  Cuthbert  in  his 
episcopal  vestments,  bearing  in  his  left  hand,  as  usual,  the  crowned 
head  of  St.  Oswald,  in  allusion  to  the  head  of  that  sainted  king 
having  been  kept  in  the  shrine  along  with  the  body  of  St.  Cuthbert. 
The  kneeling  figures  around  represent  Archbishop  Bowet,  Cardinal 
Beaufort,  Duke  Humphrey  of  Gloucester,  Cardinal  Kemp,  Cardinal 
Longley  or  Langley  (Bishop  of  Durham),  Henry  IV.,  Henry  V., 
Henry  VI.,  and  John  of  Gaunt.  In  connection  with  the  figure  of 
Cardinal  Langley  is  nearly  the  whole  of  a  Latin  inscription  to  this 
effect  :  “  Pray  for  the  soul  of  Thomas  Longley,  Bishop  of  Durham, 
who  caused  this  window  to  be  made.”  He  had  been  a  prebendary 
and  also  Dean  of  York,  hence  no  doubt  his  splendid  provision  for 
the  glory  of  the  Minster.  These  nine  kneeling  figures  are  all 
suitably  habited,  and  placed  at  desks ;  on  some  of  them  are 
represented  scrolls  with  passages  from  the  penitential  psalms,  in 
which  the  supplicants  are  supposed  to  be  addressing  God.  “The 
Window  of  the  House  of  Lancaster,”  Browne  terms  it,  for  it 
depicts  the  three  Kings  of  the  House  of  Lancaster,  Humphrey, 
Duke  of  Gloucester,  and  their  illustrious  fore-elder  “  Old  John  of 
Gaunt,  time  honoured  Lancaster,”  and  his  son  Cardinal  Beaufort, 
and  also  four  prelates  attached  to  the  Lancastrian  party. 


Ill 


ST.  cuthbert’s  window. 

The  subjects,  beginning  in  the  third  row,  and  up  to  the  tracery, 
figure  the  birth  of  St.  Cuthbert,  his  childhood,  youth,  life  at  Old 
Melrose,  Ripon  and  Lindisfarne,  and  his  death  ;  each  period  with 
its  own  miracles  and  events.  In  the  thirteenth  row  the  first 
panel  illustrates  his  investiture  by  King  Ecgfrith  ;  the  second  his 
consecration  in  York  Minster  on  March  26th,  685,  by  Theodore, 
Archbishop  of  Canterbury,  and  seven  Bishops. 

There  was  no  lack  of  picturesque  incident  in  the  life  of  St. 
Cuthbert,  as  recorded  by  the  Venerable  Bede  and  others,  and  to 
th  ese  the  designer  of  the  window  turned  for  his  subjects,  many  of 
which  would  be  familiar  to  the  clergy  from  the  mention  of  them  in 
the  breviary  services,  and  when  we  see  a  nimbed  figure  of  a  boy 
at  play,  or  of  a  monk  remonstrating  with  crows  that  stole  his 
thatch,  or  of  a  bishop  suddenly  disturbed  by  a  vision  while  at  an 
abbess’s  table,  we  feel  that  we  are  at  once  in  company  with  St. 
Cuthbert  himself,  of  whom  these  and  many  like  things  pictured  in 
this  window  are  told  by  his  biographers. 

The  backgrounds  in  each  light  are  of  the  same  colour  from  the 
bottom  of  the  window  to  the  tracery,  the  order  being  red,  blue, 
red,  blue  and  red,  only  the  backgrounds  to  the  canopies  having 
the  colours  interchanged  with  that  of  the  lights  below. 

Under  the  lowest  transom  are  two  tiers  of  subjects  grouped 
under  lofty  canopies  in  white  glass,  and  having  niches  with  figures. 

The  canopies  above  the  second  row  have  lofty  tabernacle  work 
in  white  glass  with  six  niches  containing  figures  of  Christ,  angels 
with  instruments  like  violins,  and  saints. 

The  window  was  restored  in  1887-8,  by  Mr.  J.  W.  Knowles,  who 
made  eleven  new  panels  to  fill  the  blank  compartments,  and  also 
filled  the  tracery  with  new  panels.  The  cost  of  renewing  the 
window,  stone  and  glass,  amounted  to  ^610. 

For  a  detailed  account  of  this  remarkable  window  the  reader  is 
referred  to  the  excellent  work  “  On  the  St.  Cuthbert  Window  in 
York  Minster,”  by  the  Rev.  J.  T.  Fowler,  and  which,  consisting  of 
128  pages  and  2  coloured  illustrations,  was  published  in  “  The 
Yorkshire  Archaeological  Journal  ”  in  1877. 
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St.  Cuthbert's  Window. 


Angel.  Christ  Angel, 
enthroned. 


Yen.  Bede.  St.  Gregory.  St.  Peter. 


St.  Paul.  St.  Jerome.  St.  Catherine. 


St.  Pau-  James  St.  Ed-  St.  Ethel-  St.  Cuth- 
linus.  the  win.  dreda.  bert. 

Deacon. 


St.  Os-  St.  St.John  Edward  St.  Augustine 
wald.  Hilda.  of  the  of 

Beverley.  Confessor.  Canterbury. 


(new) 

17 —  Death-bed. 

Burial. 

Miracles  at  the 
First  Tomb. 

Translation  from 
Holy  Island. 

Sick  healed. 
Durham  Shrine. 

16 — Last  vogage  to 
Fame. 

Cuthbert’s  feet 
washed  by  Herefrid. 

Cooking  goose 
on  Fame. 

Last  illness.1 

Nightmares — 
vexed  by  demons. 

15 —  Dying  child 
restored. 

Vision  at 
FElfiede’s  table. 

Cuthbert 
healing  a  boy. 

Cuthbert  pre¬ 
paring  for  Mass. 

Turning  water 
into  wine. 

14 — Angel  delivering 
message. 

Vision  of 
Ecgfrith’s  death 
in  battle. 

Hilmer  healed 
by  a  piece  of 
bread. 

(new) 

Holy  Water  sent 
to  Heunna’s  wife. 

Earl  Heunna’s 
wife  healed. 

13 —  Investiture  by 
King  Ecgfrith. 

12— Rebuking  crows 
that  unthatched 
his  house. 

Cuthbert  consd.  bp. 
by  Abp.  Theodore 
and  5  bps. 

The  crows’ 
submission. 

Alms-deeds 

His  girdle  sent 
to  SElflede. 

Bp’s,  works  of 
mercy  to  8  men. 

Voyage  to 
Couquet. 

Sibba’s  servant 
healed. 

(new) 

iElflede’s 

questions. 

-  1 1  Building  cell, 

With  monks. 

Sowing  corn. 

Driving  birds 
from  corn. 

Building  with 
sea-borne  planks. 

10 — Journey  with  2 
monks. 

Delivering 
monastic  rule. 

Giving  instruc¬ 
tion. 

In  Chapter. 

Driving  demons 
from  Fame. 

9 — Met  by  Hildmer. 

Sending 

Holy  Water. 

(new) 

Hildmer’s  wife 

Putting  out- 
phantom  fire. 

Journey  with  3 
monks  &  layman. 

8 —  Preaching. 

Receiving  fish  Dividing  fish  with  sea 
from  boy.  eagle  that  caught  it. 

Praying  in 
the  sea. 

Falsely  accused  by 
a  king’s  daughter. 

(new) 

7 — Giving  up  horse 
and  spear. 

Reception  at 
Melrose. 

Entertaining  an 
angel  at  Ripon. 

Boisil’s 

prophecy. 

Cuthbert,  Provost 
of  Melrose. 

6 — Vision  of  Aidan’s 
death. 

Praying  for  storm- 
tossed  vessels. 

Starting  for 
Melrose. 

Horse  finding 
bread. 

(new) 

Cuthbert  dividing 
i  loaf  with  horse. 

5—  With 

St.  Columba. 

Boyish  games. 

Holy  Well. 

Angel  on  a 
horse. 

Angel  curing 
Cuthbert's  knee. 

(new) 

4 — Psalter  restored. 

Commended  to 
guardian. 

(new) 

Vision  of  house. 

Embarking  for 
Galloway. 

(new) 

Commended  by 
St.  Columba. 

3—  Birth. 

Baptism. 

With  his  mother 
in  the  fields. 

Learning  Psalter 
as  shepherd  boy. 

(new) 

Losing  Psalter. 

R 

2 —  Henry  V.3 

1—  Abp.  Bowet, 

B 

Henry  VI.4 

Card.  Beaufort.3 

R 

St.  Cuthbert5  hold¬ 
ing  crowned  head 
of  St.  Oswald. 

Duke  Humphrey.9 

B 

John  of  Gaunt,6 
Duke  of  Aquitane 
and  Lancaster. 

Card.  Kempe.10 

R 

Henry  IV." 

Donor, 

Card.  Longley.11 

(i,  2) — See  coloured  illustration  in  Rev.  J.  T.  Fowler’s  “  St.  Cuthbert’s  Window,  York.”  (3) — On  scroll  “  Henric 
Quintus.”  (4) — “  Henricus  Sext  Rex,”  on  desk  open  book  inscribed  “  Miserere  mei  deus  secundum  magnam 
misericordiam  tuain.”  (5) — “  Sanct  Cutbert.”  (6) — Jobes  dux  acq’tannie  et  lancastre,”  on  desk  book  open  with  the 
words  “  Domine  ne  in  furore  tuo  arguas  me  neque  in  ira  tua  corripias  me  Mis’ere  me(i)  domine  qm  infi(r)mus  sum 
sana  me  dom...”  (7) — “Henricus  quartus  Rex.”  (8; — “Ca...  is  :  W.”  (Cardinalis  Wintoniensis).  (9) — “Dux 
Gloucestre.”  (10) — “  Cardicalis  Ebor.”  (n) — “  te  p  aia  Th.  longley  E  dunelm  qui  istam  fenestra  fieri  fecit.” 


CHAPTER  XI. 


THE  TRANSEPTS  AND  CENTRAL  TOWER. 

I.,  II.  Te  Deum.  III.,  IV.,  V.  SS.  William — Peter — Paul — Wilfrid. 
VI.,  VII.,  VIII.,  IX.,  X.  Blessed  Virgin  Mary — The  Baptist — St. 
Michael — Gabriel  and  William.  XI.,  XII.,  XIII.,  XIV.,  XV.  SS. 
Nicholas — Stephen — Lawrence — Paul  and  Peter.  Quarries. 


SOUTH  TRANSEPT. 


I.  and  IE  West  Aisle.  Two  Lancets.  Inserted  Glass. 

Te  Deum.  c.  1420. 

I. 

The  painted  glass  was  not  made  for  these  windows,  but  has 
been  inserted.  There  are  five  subject  panels  in  each  light. 


God  praised  on  earth. 

Angels  praising  God. 

(Vesica)  God — Jesus 
breaks  seal  of  Book  of  Life. 

The  Trinity. 

Christ  in  Majesty. 


Descent  of  the  Holy  Spirit. 

Christ  in  Glory. 

The  Architect  of  the  Universe 
with  compasses. 

Christ  enthroned. 

The  Holy  Church. 


The  top  panel  depicts  God  (orb  remains  but  the  figure  has  gone) 
above  the  clouds.  He  is  being  praised  by  those  on  earth  who  are 
singing  “  We  praise  Thee,  O  God.” 

2.  God  in  a  regal  robe  is  seated  in  glory  above  a  blue  firmament ; 
and  is  being  worshipped  by  angels  and  warriors,  and  others,  above 
them  is  a  scroll  inscribed,  “(Unlit  annus  anjjclt,  ttbt  celt  ct  unto  erst 
potentates.” 

3.  A  vesica  panel  in  which  is  depicted  God  enthroned.  Jesus 
has  broken  one  of  the  seven  seals  of  the  Book  of  Life,  on  the  other 
side  is  another  figure  wearing  the  tiara  and  holding  a  golden  vessel. 
In  each  spandril  is  an  angel  adoring. 

4.  Depicts  the  Blessed  Trinity.  God  the  Father  is  enthroned 
as  King,  and  with  his  right  hand  uplifted  is  giving  His  blessing. 
With  His  other  hand  He  presents  His  Son  on  the  cross,  attended 
by  the  Holy  Spirit  in  the  form  of  a  dove.  Each  angle  of  the  panel 
contains  the  emblem  of  one  of  the  Lour  Evangelists  with  name  on 
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a  scroll.  The  eagle  for  St.  John,  “  ...ntS,”  the  winged  lion  for 
“  Sc0.  fHarrus,”  an  angel  for  “  Scs.  fHattJeto,”  and  a  winged  ox 
for  St.  Luke  (name  gone).  On  an  entwined  scroll  is  inscribed, 
“(plent)  sunt  celt  et  terra  majestatts  (glor)e  tue.” 

5.  This  panel  exhibits  the  Majesty  of  Thy  Glory.  Christ  in 
blue  cope,  with  cruciform  nimbus,  enthroned  and  surrounded  by 
rays  of  glory.  With  His  right  hand  He  is  giving  His  blessing,  and 
in  His  left  hand  He  holds  His  victorious  cross.  Around  are  angels 
adoring.  There  is  a  scroll  inscribed,  ‘  (im)men0e=...jestatt£.” 

With  the  exception  of  1  and  3  the  panels  are  under  the  base  of 
a  canopy  which  is  supported  by  buttresses  with  niches  open  on 
three  sides  and  containing  figures.  In  No.  5  a  golden  eagle  is 
seated  in  one  of  the  niches. 

II. 

The  top  panel  6  depicts  the  Descent  of  the  Holy  Spirit  in  the 
form  ol  a  Dove. 

7.  Christ  in  Glory  blessing  a  number  of  people.  A  scroll  bears  : — 

“  ^alburn  fac  p  p  Im  turn  (Dotmne)  rt  benctu'c  Ijcrctutatc  tue.” 

8.  The  Almighty  with  orb  and  a  large  pair  of  compasses  is 
depicted  as  the  Architect  of  the  Universe.  On  the  land  are  trees, 
birds,  and  animals,  and  on  the  water  are  two  figures  in  a  boat.  A 
scroll  bears  the  inscription,  “  etrm  p(atrcnt)  omm's  tra  bcneratur.” 

9.  A  small  figure  of  Christ  enthroned,  and  holding  an  orb  with 
bannered  cross.  He  is  attended  by  an  angel.  A  number  of  people 
are  uttering,  “  JHiserere  (nostrt)  ”  “fttisercre.” 

10.  The  Holy  Church.  Christ,  in  a  ruby  cope,  is  seated  in 
glory  with  closed  book  and  giving  his  blessing,  and  below  He  is 
worshipped  in  Church.  A  bishop  conducting  service  before  a 
number  of  tonsured  ecclesiastics  and  others  singing,  “  iLaubam 
nomen  turn  in  scrultitn  et  m  cclnt  secult.” 

With  the  exception  of  panel  No.  6  the  canopies  and  buttresses 
are  as  in  the  other  lancet. 


III.,  IV.,  V.  South  End. 

SS.  Peter  and  Paul  between  St.  William  and  St.  Wilfrid. 

These  three  windows  consist  of  a  two-light  window  in  the  centre 
and  a  lancet.  Each  light  contains  a  figure  under  a  canopy  with 
name  and  a  shield  below. 

The  canopies  are  octagonal  with  angle  pinnacles  and  pendants. 
Each  side  has  a  trefoiled  arch  under  a  gable  from  which  rises  a 
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crocketted  finial,  above  is  an  open  arcade  with  figures  at  the  sides. 
The  back  of  niche  has  a  semi-circular  window  on  each  side,  and 
the  side  angles  have  shafts. 

Christ  in  Majesty. 

St.  William.  St.  Peter.  St.  Paul.  St.  Wilfrid. 

St.  William.  St.  Peter.  St  Paul.  St.  Wilfrid, 

III.  Large  figure  of  St.  William  of  York  (name  gone)  with  his 
shield.  The  present  head  and  mitre  were  painted  by  Peckitt  in 
1791,  for  which  he  received  18s. 

IV.  In  the  apex  of  this  two-light  window  is  represented  Christ 
in  Majesty.  The  large  figures  are  : — St.  Peter,  in  blue  robe,  with 
book  and  a  gold  and  silver  key,  and  with  name  “  j^anrtUS  pet...” 
and  shield  under  ;  St.  Paul,  in  ruby  robe,  with  inverted  sword  and 
name  “  j&anetug  Pautus,”  with  shield  bearing  swovds  inverted  m  saltire. 

V.  Large  figure  of  St.  Wilfrid  (name  gone)  with  his  shield. 


EASTERN  AISLES. 

The  artist-glazier  in  the  eastern  aisles  dispensed  with  niched 
canopies  to  his  figures,  which  now  stand  free  and  boldly  in  the 
midst  of  diapered  quarries.  The  general  effect  is  a  mass  of  white 
relieved  with  colour  in  the  figure,  the  shield  above  and  in  the 
border,  in  some  cases  the  colour  of  the  figure  is  simply  yellow  on 
a  white  ground,  giving  a  luminous  appearance. 


VI.,  VII.,  VIII.,  IX.,  and  X.  Single  Lights,  c.  1434. 

Brian.  St.  William.  Dean  and  Chapter.  St.  Paul.  Wolveden. 

St.  Mary.  The  Baptist.  St.  Michael.  Gabriel.  St.  William. 

In  the  southern  window  VI.  is  a  figure  of  St.  Mary  with  the 
infant  Saviour  and  name  “  <£.  JJHaria.”  The  Virgin  holds  a  sceptre 
and  stands  on  a  chequered  gold  and  black  platform  edged  with 
quatrefoils.  Above  is  the  shield  of  Brian.  The  diaper  is  a  gold 
pointed  trefoil  leaf. 

VII.  exhibits  the  Baptist  in  a  camel’s  skin  over  which  he  wears 
a  white  cloak.  He  holds  a  book  with  the  Lamb,  and  also  a  sceptre, 
and  stands  amidst  field  flowers.  A  male  figure  kneels  on  his  right, 

and  a  woman  on  his  left:  “  <&u  prcco  Cljrtstt . ”  “J(ti  rclt  rclta 

stbt — hue  tsabe.”  The  shield  is  that  of  St.  William. 
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VIII.  figures  the  Archangel  St.  Michael  with  golden  wings,  and 
body  and  legs  covered  with  golden  feathers.  He  wears  a  white 
mantle,  ermined,  and  is  thrusting  a  spear  into  a  red  dragon.  The 
shield  bears  gules  keys  in  saltire  or  and  above  is  a  conical  cap  or — the 
arms  of  the  Dean  and  Chapter. 


W.  Watson. 

Fig.  40.  S.  Transept. 

IX.  pictures  the  Archangel  St.  Gabriel  (fig.  40)  with  cross  on 
his  forehead,  and  golden  feathered  body  and  wings,  and  with  a 
white  mantle  ermined.  From  his  left  hand  rises  a  scroll  inscribed, 
“xlbc  ffflaria  ryracia The  shield  above  has  sivords  in  saltire  points 
down. 

The  borders  to  these  lights  have  a  rising  stem  around  which 
foliage  alternates  with  a  circular  band  ornamented  with  roses. 
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X.  depicts  St.  William,  Archbishop,  in  white  chasuble,  with 

nimbus,  mitre  and  crozier,  and  part  of  name,  “  . Iclmus.”) 

Above  in  panel  is  the  shield  of  Wolveden  surrounded  by  a  twisted 
ribbon  with  “  SSSolhcticn  ”  repeated. 

The  border  has  a  rising  stem  around  which  crowns  alternate, 
with  a  circular  band  bearing  the  name  “  ftEJolbctJcn.”  Robert 
Wolveden  was  Treasurer  of  the  Minster  from  1426  to  1432. 


NORTH  TRANSEPT. 

XI.,  XII.,  XIII.,  XIV.,  and  XV.  Single  Lights. 

Wolveden.  St.  Paul.  Abp.  Scrope.  St.  Edwin.  Latimev. 

St.  Nicholas.  St.  Stephen.  St.  Lawrence.  St.  Paul.  St.  Peter. 

XI.  The  southern  window  contains  a  figure  of  Bishop  St. 
Nicholas  with  pastoral  crook,  having  a  white  pendent,  and  with 
name  “j&cs.  i^tcljolos  ”  below.  Above  is  the  shield  of  Wolveden 
as  before. 

XII.  has  a  figure  of  St.  Stephen  in  deacon’s  vestments  and 
holding  an  olive  branch  in  his  right  hand,  and  in  the  other  stones 
marked  with  blood,  the  implements  of  his  martyrdom.  The  shield 
bears  szvords  in  saltire  pointing  downwards.  The  figure  was  restored 
in  1903  when  a  shield  with  the  arms  of  the  city  of  York  was  added. 

XIII.  contains  the  shield  of  Archbishop  Scrope,  azure  a  bend  or 
with  a  bordure  gules  charged  with  mitres  or  for  difference.  The  figure 
and  shield  of  St.  Lawrence  have  been  added. 

XIV.  has  an  old  shield,  gules  three  crowns  or ,  St.  Edwin.  The 
figure  of  St.  Paul  is  by  Kempe ,  and  replaces  a  figure  of  that  saint 
mentioned  by  Torre.  The  shield  of  St.  Paul  was  added  at  the 
same  time. 

XV.  possesses  an  old  shield,  gules  a  cross  fleuve  or ,  for  Latimer. 
Below  has  been  inserted  a  figure  of  St.  Peter  with  a  model  of  York 
Minster  at  his  feet,  and  also  a  shield  with  the  cross  keys. 
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XVI.,  XVII.,  XVIII.,  and  XIX.  Similar  Modern  Windows. 

South  Transept. 

The  four  lancets  at  the  south  end  have  figures  of  St.  George, 
St.  Oswald,  St.  William,  and  St.  Sampson,  by  Kempe. 


XX.  The  Wheel  Window.  The  Union  of  the  Roses. 

The  Rose  Window  has  a  diameter  of  22  feet  4  inches.  Around 
a  six-foiled  centre  are  twelve  trefoiled  arches  within  a  circle,  and 
having  an  outer  rim  of  twenty-four  trefoiled  arches  within  another 
circle. 

The  centre  is  occupied  with  a  Sunflower,  the  inner  circle  is  blue 
into  which  golden  rays  pierce  from  the  centre.  In  each  arch  of 
the  outer  circle  is  part  of  a  rose  branch  curved  and  having  leaves 
and  flowers  on  alternate  sides  one  above  another.  The  flowers 
are  formed  of  the  Lancaster  and  York  Roses  combined,  in  allusion 
to  the  marriage  of  Henry  VII.  of  Lancaster  to  Elizabeth  of  York 
in  i486. 


XXI.,  XXII.,  XXIII.,  and  XXIV. 

The  Lower  Lancets  by  Peckitt,  1754-1793. 

The  four  lower  lancets  are  filled  with  figures  in  Oriental  cos¬ 
tumes  and  standing  on  pedestals. 

XXI.  depicts  Abraham  in  blue  robe  with  knife  symbolising 
Laith. 

XXII.  King  Solomon  in  purple,  and  holding  a  sceptre  and  a 
model  of  the  Temple  and  standing  for  Truth. 

XXIII.  Moses  holding  a  table  of  the  Law  and  representing 
Righteousness 

XXIV.  St.  Peter  with  book  and  two  golden  keys,  and  below 
the  arms  of  the  See — cross  keys  and  crown. 

These  windows  are  by  Peckitt  of  York,  his  name  appearing 
below  the  figure  of  St.  Peter,  which  figure  was  made  in  1768.  The 
other  three  windows  were  placed  here  after  Peckitt's  death  in 
1793.  The  colour  of  the  glass  is  fine,  Peckitt’s  ruby  was  especially 
famous. 
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NORTH  TRANSEPT. 


NXV.  The  north  end  easterly  light  depicts  the  White  Rose  of 


York. 


XXVI.  The  adjoining  light  has  three  circular  panels  depicting 
the  Judgement  of  Solomon,  Moses  delivering  the  Law,  and  Samuel 
judging  Israel,  and  was  made  in  1864. 

XXVII.  illustrates  four  scenes  in  the  life  of  David. 

XXVIII.  depicts  four  events  in  the  life  of  Gideon. 

XXIX  gives  four  scenes  in  the  life  of  Joshua. 

XXX.  presents  four  subjects  from  the  life  of  Caleb. 


The  above  four  windows  were  made  in  1866. 


THE  CENTRAL  TOWER. 


The  eight  three-light  windows  have  four  rows  of  shields,  in  all 
forty- eight,  each  displaying  the  cross  keys,  and  were  made  by 
Matthew  Pety  in  1471. 


QUARRIES. 


Amongst  the  Minster  glass  there  are  some  quarries  of  peculiar 
interest,  as  the  dancer  with  the  ribbon,  the  schoolmaster  birching 
the  scholar,  the  musician,  the  man  with  the  bear,  the  ring-dove, 
and  the  long-eared  owl  with  rat  (figs.  41  and  42). 
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Fig.  41.  Quarries. 


Fig.  42.  Quarries. 


Fig.  43.  Chapter  House, 


Vestibule,  Nave. 
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tig  44,  Chapter  House,  Vestibule,  Nave. 


Fig-  45- 


>t.  William  of  York.  All  Saints,  North  Street,  S.  Aisle. 

(From  a  drawing  in  the  Minster  Library .) 
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II. 


tyavi&lj  (Cljuvclje# 

of  Qovk. 


Many  persons  on  entering  York’s  ancient  churches  are  pleasantly 
surprised  by  the  extent  and  beauty  of  the  mediaeval  painted  glass, 
for  in  other  towns  there  is  often  not  a  fragment  to  be  seen. 

The  principal  figures  or  subjects  occupy  the  upper  part  of  the 
window,  with  the  chief  figure  or  event  in  the  centre;  underneath, 
a  Latin  inscription,  occasionally  with  date,  crosses  the  window. 
Below  are  other  subjects,  with  the  donor,  his  wife  and  family. 


CHAPTER  XII. 


ALL  SAINTS,  North  Street.1 

I.  The  Agony  and  Crucifixion.  II.  The  Incarnation.  III.  The  Last 
Fifteen  Days.  IV.  The  Works  of  Mercy.  V.  The  “  Blackburn  ” 
Window — St.  Anne  Teaching  the  Virgin.  VI.  The  Incredulity  of 
St.  Thomas.  VII.  Shields,  Luterel,  etc.  VIII.  Archbishop  St. 
William  of  York  and  St.  John.  IX.  Heads  and  Robe.  X.  The 
Baptist — The  Blessed  Virgin — Christ  appearing  to  an  Archbishop 
at  Mass. 

The  Church  of  All  Saints,  North  Street,  is  justly  renowned  for 
its  old  glass,  which  is  contained  in  three-light  windows.  The 
earliest  is  at  the  east  end  of  the  aisles  and  appears  to  have  been 
made  during  the  first  quarter  of  the  fourteenth  century. 


1The  Rector  (Rev.  P.  J.  Shaw)  published  in  1908  a  sumptuous  volume  on  the 
Church,  in  which  are  coloured  illustrations  of  the  glass  by  Miss  Mabel  Leaf. 


E.  R.  Tate. 


Fig.  46.  All  Saints,  North  Street.  S.  Aisle,  East  Window. 


ALL  SAINTS,  NORTH  STEEET.  I2J 

I.  South  Aisle,  East  Window.  Three  Lights. 

The  Crucifixion. 

This  window  was  restored  by  Wailes  in  1843-4.  It  has  on  the 
quarry  glazing  two  rows  of  single  canopies  (fig.  46).  There  is  a 
space  between  them  and  the  border. 

St.  Mary.  Crucifixion.  St.  John. 

Female  kneeling.  The  Agony  Female  kneeling. 

Christ  with  Cup. 

The  central  border  is  heraldic,  having  triple  towered  castles 
alternating  with  covered  cups  in  allusion  to  Oueen  Eleanor. 


W.  Watson. 

Fig.  47.  All  Saints,  North  Street.  N.  Aisle,  East  Window. 
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II.  North  Aisle.  East  Window,  c.  1310.  Three  Lights. 

The  Incarnation. 

This  window  has  groups  of  figures  under  canopies  (fig.  47).  It 
was  restored  by  Wailes,  of  Newcastle,  in  1843-4. 

St.  Michael  and  Dragon. 

St.  George  and  Dragon.  The  Queen  of  Heaven. 

The  Adoration.  —  Crucifixion.  —  Coronation  of  B.  Virgin. 

Annunciation.  Nativity.  Resurrection. 

d'he  figures  in  the  tracery  are  between  two  red  roses.  St. 
Michael  holds  a  crozier  and  spear,  St.  George  of  England  is  with 
spear  and  sword,  and  the  Virgin  is  standing  crowned  and  holding 
a  lily.  Two  kings  are  represented  at  the  Adoration.  St.  Mary  and 
St.  John  stand  on  each  side  of  the  Cross.  The  Virgin  is  crowned 
by  Jesus.  Gabriel  greets  the  Virgin  with  “  Hail  Mary,  full  of 
Grace,”  inscribed  in  Latin.  St.  Joseph,  St.  Mary  and  the  Holy 
Infant  are  in  the  stable,  a  cow,  an  ass,  and  a  lamp  are  also  shown. 
Christ  is  rising  from  the  tomb,  an  angel  is  present,  the  three 
guards  in  armour  are  asleep. 

The  border  to  the  central  light  has  triple  towered  castles  with 
closed  portcullis  alternating  with  covered  caps.  The  side  borders 
show  the  Vine. 

The  chequey  ornament  of  the  canopy  shafting  is  similar  to  the 
South  Aisle  Window,  the  same  ornament  occurs  at  St.  Martin's, 
Micklegate. 


III.  North  Aisle,  Easternmost.  Three  Lights. 

Rolle’s  The  Pryck  of  Conscience. — The  Last  Fifteen  Days. 

Restored  1861. 

Richard  Rolle  was  born  about  1290  at  Thornton  Dale,  near 
Pickering,  and  wrote  a  poem  called  “The  Prick  of  Conscience”  in 
which  he  gives  the  legend  of  the  last  fifteen  days.  It  was  a 
popular  piece  of  literature,  and  as  there  was  no  printing  presses, 
his  account  of  the  last  fifteen  days  was  published  with  coloured 
illustrations  on  glass,  in  order  that  the  citizens  of  York  might 
become  better  acquainted  with  it.  For  five-and-a-half  centuries 
it  has  been  there  to  tell  the  story,  but  I  have  no  doubt  there  are 
many  in  York  who  have  not  even  heard  of  this  window  !  (fig.  48). 


E.  R.  Tate. 


Fig.  48.  All  Saints,  North  Street.  N.  Aisle 
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The  border,  which  has  been  such  a  feature  in  the  earlier  windows, 
disappears,  for  the  canopy  shafting  is  widened,  and  in  it  is  intro¬ 
duced  a  niche  containing  a  figure;  this  becomes  an  important 
feature  in  the  later  York  shafting.  Along  the  base  of  the  window 
are  kneeling  figures  of  the  donor,  his  wife  and  seven  children. 


St.  Peter  welcoming 
the  blessed. 


Satan  receiving  the 
wicked. 


13-Stars  fall. 

10-Earth  and  sky  only. 

7-Earthquake. 

q-Fishes  and  sea  monsters 
come  on  land. 

i-Inundation  of  the  sea. 
Three  daughters  kneeling. 


14-All  die. 
n-Graves  open. 

8-Rocks  burnt. 
5-Sea  on  fire. 

2-Ebb  of  sea. 

Three  children  kneeling. 


1 5-The  fire. 

12-Bones  come  together. 

9-Great  noise. 

6-Trees  on  fire. 

3-Earth  dry  again. 
Donor  his  wife  and  heir. 


Under  each  of  the  fifteen  pictures  are  two  lines  (some  mutilated) 
in  English,  taken  from  the  poem. 

Q)e  first  ban,  fourth)  cubetes  (certain 

H)e  se  sail)  rnse  up  (abowen  ilka  mountanne). 

H>e  seconbe  ban,  ye  see  sail  be 
so  l awe  as  all  men  sail'  it  see. 

k>e  ui  ban,  yt  sail  be  planne 
aitb  stanb  as  yt  was  acianne. 

(H)e  fiertb  ban)  fiscbes  sab  ma(ke  a  rorvjncj 
!L>at  it  sail  be  bnbus)  til  mannss  (betniui). 

|)e  fitt  ban,  ne  sea  sail  brnn 
Bnb  all  ne  waters  that  man  run. 

|)e  sei't  ban  sail  (sprniui  on)  trees 
(JBlobn  bewe)  bropes  ( . )  bees 

l^e  senent  ban  bowses  mon  fall 
Castels  anb  towres  &  ilka  wall. 

U)e  niii  ban,  ne  roekes  anb  stanes 
Sail  brnn  togeber  alb  at  anes. 

(H)e  ninth)  ban,  (a  gret)  ertb  bnn  (sal  be 
(5eiter)alln  in  ilk(a  centre). 

H)e  tenbe  ban,  for  (to  never) 

Ertb  sab  be  planne  anb  even. 
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1 i?e  i*i  bav,  sail  men  come  owt 
©t  tbett*  boles  Si  wenbe  abowt. 

1 L>e  i*tt  bav.  sail  banes  bebe  ( . ) 

JSe  semen  sett  Si,  att  anes  rvse  all. 

JH?e  tbtrtenb  bav,  sutbe  sail 
Sternes  (£)  tbe  beven  fall. 

lii }c  i'tv  bag,  all  vat  lives  van 

Sail  bvt  batbe  ebtlbe,  man,  anb  woman. 

% )c  j:v  ba\?t  vas  sal  betvbe 

lL>e  werlbe  sail  bivn  on  ilb  a  svbe.  + 

The  artist  in  the  window  has  transposed  the  events  of  the 
twelfth  and  thirteenth  days. 

In  one  quatrefoil  is  represented  the  entrance  of  souls  into  glory, 
with  St.  Peter  standing  at  heaven’s  gate  with  the  keys,  and  in  the 
other  is  shown  Satan  at  hell’s  mouth  with  the  wicked  going  in 
whilst  fiends  are  blowing  trumpets. 


IV.  North  Aisle  (second  from  east).  Three  Lights. 

The  Corporal  Works  of  Mercy. 

The  remainder  of  the  painted  windows  have  fine  lofty  octagonal 
galleried,  gabled  and  pinnacled  canopies,  with  figures  looking  out 
from  the  balconies.  These  elaborate  canopies  are  supported  by 
thin  entwined  shafts  and  buttresses,  some  having  a  niche  with 
figure.  The  central  canopy  differs  by  having  a  spire  supported 
by  rich  arcaded  Hying  buttresses.  The  canopies  and  shafting  are 
white  enriched  with  yellow,  the  former  are  usually  on  alternate  red 
or  blue  backgrounds.  The  subject  panels  have  diapered  or  leafy 
pattern  backgrounds  in  alternate  colours  of  blue  and  red.  This 
window  (fig.  49)  pictures  the  works  of  mercy. 


R 

Feeding  the  hungry. 

B 

Clothing  the  needy. 
B 

Benedictine  Monk 
at  prayer. 


R 

Giving  drink  to 
the  thirsty. 


R 

Showing  hospitality  to 
the  stranger. 


R 

Visiting  the  sick. 


B 

Visiting  those  in  prison. 


B 

Sun  and  7  Stars  above 
sunlit  sea. 


B 

Donor  and  his  wife. 
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Prison  is  represented  by  the  Stocks,  in  which  three  men  are 
placed,  a  foot  of  each  is  further  secured  by  an  ankle  iron  attached 
to  a  chain  formed  of  rectangular  links  ;  behind  stands  the  gaoler 
with  wand. 


W.  Watson. 

Fig.  49.  All  Saints,  North  Street.  N.  Aisle. 


The  donor  and  his  wife  are  both  clothed  in  scarlet  and  are 
kneeling,  the  donor  utters,  “0ra  pro  nobis  ’  ;  the  scroll  over  the 
lady  is  inscribed,  “  infer  titgitum  tmtm — rt  after  mamun  tuam’’  and 
seemingly  belongs  to  the  next  window  representing  St.  Thomas. 
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The  Benedictine  monk  is  habited,  for  artistic  purposes,  in  blue  ; 
he  is  praying  from  a  book  opened  at  the  words,  “  Sancta  Cecilia, 
ora  pro  nobis.  £ancta  iluria,  ora  pro  nobis. 


V.  East  Window  of  Chancel.  Three  Lights,  c.  1440. 

The  “  Blackburn  ”  Window. 

The  tracery  is  modern  and  depicts  Christ  worshipped  by  angels. 
The  three  large  figures  (fig.  50)  are  under  canopies. 


R 


B  R 

St.  Anne  teaching  the  Virgin.  St.  Christopher. 

R 

Holy  Trinity.  Nicholas  Blackburn,  senr. 

with  Margaret,  his  wife. 


The  Baptist. 


Nicholas  Blackburn  junr. 
and  Margaret,  his  wife. 


St.  John  the  Baptist  is  clothed  in  camel’s  hair  and  holds  a 
clasped  book  on  which  is  the  Lamb  of  God.  St.  Anne  in  a  blue 
gown,  scarlet  cloak,  and  head-dress.  The  Virgin  is  dressed  in  an 
embroidered  gold  garment  with  an  outer  robe  of  white,  and  her 
long  hair  is  secured  by  a  circlet.  She  is  reading  from  a  Psalter 
which  she  holds  open  at  the  words,  “  Do  mine  exaubi  orationetn  meant 
auribus  percipe  obsecrationcm  meant”  (Hear  my  prayer,  O  Lord,  give 
ear  to  my  supplication,”  Ps.  cxliii.  I).  St.  Christopher  is  with 
staff,  and  is  carrying  the  Infant  Saviour  on  his  shoulder  across  the 
water,  in  which  is  shown  a  fish.  Above  the  head  of  Christ  is  a 
scroll  inscribed,  “  (ffijristafore  bominus  sebes  qui  crimina  tollo.” 

Below,  the  central  panel  depicts  the  Trinity.  The  Lather  is 
seated  on  a  throne,  and  exhibits  His  Son  on  the  Cross,  with  the 
Holy  Spirit  in  the  form  of  a  dove  near  the  head  of  Christ. 

On  the  southern  side  is  depicted  Nicholas  Blackburn,  senior, 
Lord  Mayor  1413  and  1429,  and  Margaret  his  wife.  He  kneels, 
dressed  in  armour,  with  surcoat  bearing  a  lion  rampant  chequey 
ermine ,  and  saying,  “  Det  frenial  mtmus  nobis  rex  trinus  rt  units  '' 
(May  the  triune  and  only  King  bestow  on  us  the  gift  of  pardon), 
whilst  Lady  Margaret’s  prayer-book  is  opened  at  the  words, 
“Donum  labia  mea  aperies  et  os  nteun”  (O  Lord,  open  thou  my  lips; 
and  my  mouth  shall  shew  forth  thy  praise,”  Ps.  li.  15). 

The  northern  panel  depicts  Nicholas  Blackburn,  junior,  and  his 
wife  Margaret  (fig.  51),  probably  the  donors  of  the  window.  The 
lady  holds  a  book  inscribed,  “  Domini  nc  in  furore  tuo  arquos  me 


Fig.  50.  All  Saints,  North  Street.  East  Window 
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ncquc  tn  tra  tua  '  (O  Lord,  rebuke  me  not  in  Thine  anger,  neither 
chasten  me  in  Thy  hot  displeasure,  Ps.  vi.  1). 

The  Blackburn  panels  have  shields  in  the  upper  corners  and 
inscriptions  below,  one  shield  bears  the  letter  36,  whilst  the 
other  bears  gules  a  lion  vamp,  cheeky  ermine ,  with  a  mullet  for 
the  son. 


Fig.  51.  All  Saints,  North  Street.  East  Window. 
Nicholas  Blakeburn,  Jun.,  and  his  wife  Margaret. 
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The  inscriptions  are  “  ©rate  pro  arabtts  Ntcfjt :  Blakcbutn,  semorts, 
quondam  majorts  ctlutatis  lEbor  ct  fHarijarcta  mods  cjtts  ”  and 
“©rate  pro  atabus  Nicfjolat  Blakcfjurn,  jumoc,  queba  major  cfbit  lEbot 
ct  fHarrjarcta  tuts  cjusC  All  the  texts  are  from  the  Penitential 
Psalms. 


VI.  North  Aisle  (third  from  east). 

The  Incredulity  of  St.  Thomas. 

This  window  has  figures  under  canopies  of: — 

R  B 

St.  Thomas.  Christ.  St.  Michael. 

St.  Thomas  holds  a  spear,  and  with  right  hand  raised  pointing 
with  two  fingers  to  Christ,  and  is  uttering  “  Drts  mats  ct  Dens  mets  ' 
(My  Lord  and  my  God)  which  is  inscribed  on  a  ribbon  above  his 
head.  Christ  is  in  a  scarlet  robe  and  is  wearing  a  crown  of  thorns, 
from  which  blood  drops  on  His  naked  breast,  arm,  and  legs.  There 
are  wounds  in  His  side,  hands,  and  feet.  The  legend  is  imperfect 
“  (fHttte)  manttm  t(rt)  Iattts  mettm  ” — Thrust  thy  hand  into  my  side  ; 
“  (Bcatc)  qttt  non  btberunt  ct  crcbibcrunt  ” — Blessed  are  they  that 
have  not  seen  and  yet  have  believed.  St.  Michael  is  in  plate 
armour  and  has  golden  wings,  the  dragon  is  blue.  A  head  of  Christ 
has  been  inserted.  The  inscription  is,  “  ©rinttatis  Iaubantcs  antmes 
susetpe.” 


VII.  North  Aisle  (fourth  from  east). 

This  window  contains  canopies,  also  medallions  and  six  shields 
(two  mutilated),  the  others  are: — Azure  a  bend  between  6  martlets  or — 
Luterel.  A  quartered  shield — i  gu  a  fess  or,  2  gules  fretty  or,  3 
gules  a  bend  or,  4  argent  two  bars  gu  bezantee  or.  A  rgent  a  fess  sa.  with 
mitre  between  three  cocks'  heads  within  a  bordure ,  and  gu  a  fess  betwern  six 
pears  or — Beauchamp.  The  mutilated  ones  are  gules  chevron  argent 
impaling  a  fragmentary  shield,  and  one  bearing  England  and 
France. 


VIII.  South  Aisle  (first  from  east). 

St.  William  of  York — St.  John. 

The  outer  lights  have  under  canopies : — 

R  R 

St.  William,  Archbishop.  (St.  Michael  ?)  St.John. 

3  Kneeling  figures.  3  Kneeling  figures. 
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The  Saint  of  York  (fig.  45)  is  in  a  white  chasuble.  The 
Evangelist  wears  a  white  robe.  He  holds  a  palm  branch  and 

a  clasped  book,  on  which  stands  a 
golden  eagle  holding  by  its  beak 
an  ink  horn  (fig.  52).  On  scroll  is 
inscribed,  “Benetuctus  Sit  struto  ort'0 
tut.”  Below  each  figure  is  a  panel 
containing  under  low  traceried 
canopies,  three  kneeling  figures  of 
the  family  of  Bagitley  and  of 
Robert  Chapman.  In  the  western 
one  is  a  shield  bearing  R  impaling 
a  bend.  The  window  was  restored 
in  1861,  and  the  central  light  in¬ 
serted  with  two  shields. 


IX.  South  Aisle  (third  from  east). 

Gent  records  an  angel,  cardinal,  bishop,  pope,  king,  nobles,  and 
a  religious  procession  preceded  by  angels.  The  procession  appears 
to  be  that  of  the  Guild  of  Corpus  Christi,  which  was  the  great 
event  of  the  year  in  mediaeval  York. 

The  three  lights  are  made  up  of  fragments,  in  which  are  some 
beautiful  heads,  and  in  the  central  light  is  part  of  a  robe  beauti¬ 
fully  embroidered  with  dogs  amidst  a  floral  pattern. 


X.  South  Aisle  (fourth  from  east). 

Under  rich  tabernacled  canopies  with  niched  figures  at  the  sides 
are  : — 

The  Baptist.  The  B.  Virgin.  Christ  appearing  to 

an  Archbishop  at  Mass. 

Christ  bears  a  scroll  inscribed,  “  glcripe  i)or  tic  me,  fjacc  qttotfes  tunc 
qitE  feccrttas  impetrains.”  The  archbishop  is  kneeling  and  holding 
the  wafer,  before  him  is  a  book  opened  at  “  jStmtlt  ntotio  pt  quant 
cccnatum  cst  acn'ptens  rt  finite  p’clarum.”  Amongst  the  interesting 
fragments  may  be  noted  in  the  second  light  a  figure  playing  a 
stringed  instrument  with  a  bow.  Gent  gives  Paul  and  Silas  in 
prison.  _ _ _ _ 

XI.  South  Aisle,  West. 

There  are  two  shields  within  circles,  the  upper  one  is  frag¬ 
mentary,  the  lower  shield  bears  ov  five  fusils  in  f ess  sable — Percy. 


Fig.  52.  All  Saints,  North-St. 
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ST.  DENIS. 

I.  The  Baptist.  II.  Crucifixion.  III.  The  Risen  Christ.  IV.  “Jesse” 
V.  St.  Denis.  VI.  A  Pope.  VII.  The  Heavenly  Choir.  VIII.  Percy 
Family. 

I.  North  Aisle.  N.W.  Window.  Three  Eights. 

The  Baptist. 

The  central  light  is  an  insertion  from  an  earlier  window,  it  con¬ 
tains  medallion  subjects,  and  is  probably  the  earliest  glass  of  the 
York  Churches.  The  outer  lights  are  of  the  Edwardian  period. 

The  lower  quatrefoils  contain  figures  of  saints  (heads  insertions), 
the  western  one  has  a  female  saint  robed  in  white  and  richly  de¬ 
corated,  and  holds  a  clasped  book  in  one  hand  and  in  the  other  a 
covered  cup. 

The  canopy  has  an  ogee  arch  with  finial  in  an  embattled  para¬ 
pet,  and  a  short  crocketted  spire  and  side  pinnacles.  The  niche 
is  trefoiled  and  rests  on  shafts  having  caps  and  within  buttresses, 
niched  and  pinnacled  with  foliaged  finial. 

The  Baptist’s  Martyrdom.  —  Medallion.  —  The  Baptist  in  the 

Medallion.  Wilderness. 

The  western  light  depicts  the  Martyrdom  of  the  Baptist,  who  in 
camel’s  skin,  kneels  outside  a  portcullised  gateway.  The  execu¬ 
tioner  is  in  the  act  of  beheading  the  Baptist.  Behind  is  Salome 
waiting  for  the  head.  She  is  wearing  a  bordered  cap  and  with 
kerchief  round  her  chin  and  neck. 

The  eastern  light  shows  the  Baptist  in  the  Wilderness.  He  is 
bearded  and  bare-legged,  and  clothed  in  an  animal’s  skin  with  the 
animal’s  head  dangling  between  his  legs.  On  either  side  are 
bushes,  the  foliage  of  which  crosses  the  canopy  shafting,  the  Oak 
is  on  one  side,  and  on  the  other  bush  sits  a  bird.  The  saint  holds 
a  disc  with  the  bannered  Lamb.  On  the  ground  is  an  animal 
and  a  boy. 

The  base  panels  have  small  central  discs  with  a  fieur-dedys. 

The  central  light  has  a  diapered  ground  overlaid  with  geo¬ 
metrical  figures,  consisting  of  a  square  on  edge  alternating  with 
a  circle,  in  which  a  number  of  figures  are  represented.  In  the  upper 
one  a  man  kneels  before  the  Holy  Mother,  who  holds  a  sphere  in 
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her  fingers  ;  in  the  other  is  St.  Michael  with  sword  preventing  a 
red  demon  coming  out  of  hell. 

The  white  diapering  consists  of  quarries  overlaid  with  outlined 
diamond  panels.  The  quarries  contain  cinquefoils  with  cross- 
hatching.  The  panels  are  beaded. 

The  outer  lights  have  borders  with  a  double  rose  on  a  red 
ground. 


II.  North  Aisle  (second  from  west).  Three  Lights. 

Edwardian.  Crucifixion. 

The  canopy  consists  of  a  cinquefoil,  under  an  ogee  arch,  with 
ball  flower  enrichment,  and  crocketted  and  terminating  in  a  foli- 
aged  finial.  The  cinquefoil  rests  on  narrow  shafts  with  caps  within 
diagonal  buttresses,  arcaded  and  pinnacled  of  four  stages,  having 
a  window  and  square-headed  opening. 

B.  Virgin.  Christ  crucified.  St.  John. 

St.  Margaret.  The  Holy  Mother.  - 

Donor.  Donor’s  wife.  Donor’s  son. 

St.  Margaret  is  shown  bare-headed  and  without  nimbus,  and 
in  the  act  of  thrusting  the  end  of  a  crozier  into  the  mouth  of  a 
dragon.  At  the  base  is  a  kneeling  figure  in  each  light.  The 
donor  is  presenting  the  window.  The  central  panel  is  diapered 
with  roses,  and  the  side  ones  with  bees.  The  inscription  below 
reads: — “x  ©rate  p — amm  Ifo  iEolie  (rtf)  n  ct  (Uafjantie  man's)  et 
Jaljnts  et  tfltxts  (sin's).” 

The  central  border  has  golden  crowns  on  a  blue  ground,  and 
the  side  borders  have  lions  passant  guardant. 


III.  North  x^isle  (third  from  west).  Three  Lights. 

Edwardian.  The  Risen  Christ 

This  window  forms  a  complete  design,  and  it  is  intended  for 
doubters  of  the  Resurrection.  It  shows  the  unbelieving  Thomas 
convinced  at  last  that  Jesus  had  risen  from  the  tomb. 

The  quatrefoils  have  central  medallions  enclosing  heads.  The 
canopy  is  similar  to  Window  II. 

Christ. 

Saint.  Saint. 

St.  Thomas.  Christ.  St.  John. 


Donor. 
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Our  Lord  is  in  a  loose  cloak  and  is  holding  a  bannered  crozier. 
St.  John  is  with  palm  branch  and  holds  a  disc,  having  on  it  a 
golden  eagle.  The  donor  is  praying,  Qomtne  miserere  met  ”  (on 
label).  The  background  depicts  the  Hawthorn.  On  either  side 
are  medallions  with  the  letter  TL  and  1 R  respectively,  the  latter 
with  a  mullet. 

The  borders  are  heraldic,  the  central  one  having  the  lily  of 
France  alternating  with  the  lion  of  England,  whilst  the  side 
borders  show  castles  with  portcullis  half-down,  interchanged  with 
covered  cups  having  fleur-de-lys  tops. 


IV.  North  Aisle  Window.  Five  Lights.  Flowing  Tracery. 


Amongst  the  five  compartments  of  painted  glass  in  the  tracery 
are  a  figure  in  the  corner  of  one,  and  part  of  a  shield  (Old  France) 
consisting  of  fleur-de-lys  on  a  fretty  background. 

Each  light  has  four  vesica-shaped  panels,  but  the  figures  have 
gone,  and  each  of  the  20  panels  is  a  medley  of  painted  glass  in 
which  occur  two  heads,  one  being  that  of  a  bishop. 


V.  East  Window.  Five  Lights.  Rectilinear  Tracery. 


Crucifixion — St.  Denis. 


In  the  apex  are  four  figures.  There  are  two  smaller  figures  in 
the  apex  of  each  sub-arch.  The  canopies  are  octagonal  and  pin¬ 
nacled,  and  rest  on  buttresses  with  niched  figures. 


St.  Christopher. 

Scrope  of  Masham. 


St.  James.  - 

Scrope  of  Masham. 

St.  John.  St.  Denis. 


Saint.  B.  Virgin.  Crucifixion. 

Coronation. 


Our  Lord  hangs  from  the  arms  of  a  tau-cross,  into  a  cup  flows 
a  stream  of  blood  from  the  left  arm.  St.  John  holds  a  book 
doubly  clasped,  and  with  his  right  hand  touches  his  face.  St. 
Denis,  the  patron  saint  of  the  church,  is  represented  headless,  but 
with  nimbus,  and  holding  in  both  hands  a  decapfitated  mitred 
head,  illustrating  his  martyrdom.  The  backgrounds  to  all  the 
figures  have  bands  across  them.  The  “  coronation  ”  panel  is  an 
insertion,  and  shows  a  king  enthroned,  before  whom  kneels  a 
bishop.  _ 

VI.  South  Aisle,  East  Window.  Four  Lights. 

The  lower  part  of  window  has  three  tiers  of  panels  filled  with 
fragments,  amongst  which  are  the  following  : — A  female  head  with 
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high  collar  and  beads,  three  trumpeters  with  banners,  a  man  with 
an  owl  in  his  hand,  a  dragon  on  a  chalice,  part  of  a  mailed  figure 
with  vizor  raised,  a  crowned  head  of  a  female  saint,  and  a  pope 
wearing  a  beard  and  with  tiara,  he  is  between  a  woman  and  the 
devil  (fig.  53). 


Fig  53-  St.  Denis.  S.  Aisle,  East  Window. 
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YII.  South  Aisle,  S.E.  Window.  Three  Lights. 

Three  Quatrefoils.  The  Heavenly  Choir. 

The  tracery  lias  depicted  the  Heavenly  Choir  between  censing 
angels  (fig.  54). 
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Fig.  54.  St.  Denis.  S.  Aisle. 


E.  R.  Tate. 
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Organist  and  another. 

Barrel  instrument  Mutilated, 

and  dulcimer. 

St.  Catherine.  The  B.  Virgin.  St.  John. 

The  central  light  depicts  in  a  rayed  oval  the  Blessed  Virgin 
with  a  triple  crown,  while  in  the  apex  the  Holy  Spirit  is  repre¬ 
sented  in  the  form  of  a  dove.  In  the  spandrils  are  angels.  St. 
Catherine  is  crowned  and  holds  a  sword  resting  on  the  ground. 


VIII.  “Percy”  Window. 

Drake  gives  a  copy  (fig.  55)  of  a  drawing,  made  about  1590,  of 
this  window:  writing  in  1736,  he  states  it  is  “now  almost  defaced.” 
There  is  nothing  of  it  now. 

The  Earl  of  Northumberland  had  a  mansion  known  as  “Percy’s 
Inn,”  opposite  the  east  end  of  the  church. 

The  window  may  have  commemorated  Hotspur’s  son,  Henry, 
2nd  Earl  of  Northumberland,  who  married  Johanna  Neville. 


In  the  Churchwardens’  Accounts,  there  appears  amongst  the 
receipts  for  1802  the  following: — For  old  church  windows  £\  11  6, 
and  by  cash,  Mr.  Hartley,  for  old  glass  6s. 


Fig,  55.  St.  Denis. 


“  Percy  ”  Window,  (From  Drake.) 


CHAPTER  XIV. 


ST.  JOHN'S,  Micklegate,  &  HOLY  TRINITY,  Goodramgate. 


ST.  JOHN  THE  EVANGELIST. 

I.  St.  John  the  Baptist.  II.  The  ‘  Yorke”  Window.  III.  East  Window. 

I.  South  Aisle,  East  Window.  Three  Lights. 

St.  John  the  Baptist,  c.  1350. 

This  is  a  complete  window  to  the  Baptist.  The  14th  century 
glass  has  been  mutilated  by  being  thrust  into  a  15th  century 
window. 

The  canopies  consist  on  a  trefoiled  pointed  arch  under  a  gable, 
above  which  it  is  arcaded,  and  is  set  between  buttresses  rising  into 
crocketted  pediments.  The  central  canopy  is  similar,  but  without 
the  upper  portion. 

-  St.  George.  B.  Virgin.  Christ.  St.  Christopher.  St.  Michael. 

City  of  York.  Neville. 

St.  Elizabeth  and  The  Baptist.  King  Herod’s  Feast, 

the  infant  John. 

Baptism  of  Christ.  Mutilated.  Martyrdom. 

Man  and  woman.  Man  and  woman.  Man  and  woman. 

In  the  central  light  is  a  large  figure  of  the  Baptist  with  disc 
bearing  the  “Agnus  Dei."  The  side  subjects  comprise  the  Birth 
of  St.  John,  his  Baptism  of  Christ,  King  Herod's  Feast,  and  the 
Beheading  of  St.  John  outside  a  gateway  with  portcullis.  Each 
light,  in  the  base,  has  a  man  and  woman  kneeling;  the  background 
of  the  outer  panels  has  a  pattern  formed  of  quatrefoils  enclosing  a 
lion  rampant 

The  side  borders  are  fragmentary,  but  have  contained  golden 
falcons. 

The  rectilinear  tracer)7  is  filled  with  14th  century  glass.  The 
first  panel  is  mutilated.  The  second  has  St.  George  in  plate 
armour  with  tabard,  bearing  a  red  cross  on  a  silver  ground.  He  is 
wearing  a  basinet  with  camail  for  defending  the  throat  and  neck  ; 


ST.  JOHN. 


H  5 


his  vizor  is  raised.  He  is  standing  on  a  red  dragon  which  he  spears. 
The  two  middle  lights  depict  the  Coronation  of  the  Virgin  :  in 
one  the  Virgin  is  crowned  and  seated,  and  in  the  other  Our  Lord 
is  enthroned  and  giving  His  Benediction.  The  next  panel  has 
been  St.  Christopher  carrying  the  Infant  Saviour,  his  legs  and  staff 
are  in  wavy  water  containing  a  fish  which  is  rising  to  the  sur¬ 
face.  The  end  light  depicts  the  Archangel  St.  Michael  with  golden 
wings  and  thrusting  a  crozier  into  the  mouth  of  a  red  dragon  on 
which  he  is  standing.  Underneath  the  two  central  lights  are 
shields,  one  bearing  the  arms  of  the  City  of  York  and  the  other 
that  of  Neville. 


II.  North  Aisle,  East  End.  Four  Lights. 
The  “  Yorke  ”  Window. 


This  window  (fig.  56)  is  made  up  of  parts  of  three  windows. 
The  earliest  glass  is  in  the  base.  Each  compartment  has  husband 
and  wife  praying,  their  names  being  inscribed  below,  they  are— 
Richard  Briggenhall  and  Katherine  his  wife,  John  Randman  and 
Johanna  his  wife,  Richard  Toller  and  his  wife  Isabella,  and  William 
Grafton  and  Agnes  his  wife.  The  Tollers  kneel  before  an  altar 
with  a  priest  officiating,  whilst  the  Grafton  inscription  has  gone. 

The  remaining  glass  with  tracery  commemorates  Sir  Richard 
Yorke,  who  was  Mayor  of  the  Staple  at  Calais,  and  Lord  Mayor 
of  York  in  1469  and  1482,  and  Member  of  Parliament  for  York. 
The  figures  are  upon  a  quarry  background  and  represent : — 
1,  Our  Father  in  Pity  exhibiting  His  crucified  Son;  2,  A  muti- • 
lated  picture  of  St.  George  in  plate  armour  and  the  Dragon  ; 
3,  Fragments  of  a  Crucifixion  panel ;  4,  St.  Christopher  carrying 
the  Infant  Jesus.  These  figures  are  similar  to  those  in  the  East 
Window,  dated  1470,  in  Holy  Trinity  Church,  Goodramgate. 


Staple  of  Foster. 
Calais. 


Staplyton  Yorke. 
impaling 
Gascoigne. 

St.  George. 

Sir  Rd.  Yorke. 
John  Randman 
and  wife. 


Yorke  Yorke 
impaling  impalinl 
Mauleverer.  Darcy. 

Crucifixion. 

Trinity. 

Rd.  Toller 
and  wife. 


Yorke  City 

impaling  of 
Ask  with.  York. 

St.  Christopher. 

Four  daughters. 
\Vm.  Grafton, 
and  wife. 


Our  Father  in  Pity. 

Six  sons. 

Rd.  Briggenhall 
and  wife. 


The  subjects  below  depict : — 2,  Sir  Richard  Yorke  is  in  armour 
and  tabard  bearing  azure  a  cross  argent  and  kneeling  at  an  altar  ; 
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i,  six  sons  kneeling;  4,  four  daughters  with  circlets  on  their  heads 
and  kneeling;  3,  was  probably  Lady  Yorke,  but  now  a  smaller 
Trinity  (fig.  57),  it  is  in  neutral  tint  representing  Our  Father  in 


W.  Watson. 

Fig.  56.  St.  John’s.  N.  Aisle,  East  End. 

The  “Yorke”  Window. 


Pity  showing  His  Crucified  Son  with  the  Holy  Spirit  in  the 
form  of  a  Dove  on  the  crown  of  thorns.  Beneath  is  a  mutilated 
twodined  inscription.  Under  the  first  two  lights,  “  ©rate  pro 
amrna  Fwcartu  Jgork — Chu'tatis  lEbor  bis  mat'or  ac  ettam  pro  omnibus 
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bencfactanbus  sin's.”  Under  the  other  two  lights,  “  ©ra...(£atfj  .  . 
uxor . J|ork.” 

In  the  tracery  are  eight  angels  supporting  shields  bearing  arms 
of  Sir  Richard  Yorke  and  his  family  connections: — 1,  Argent , 
3  bars  wavy  azure  on  a  chief  gules  a  lion  pass  guardant  or.  The 
Merchants  of  the  Wool  Staple  of  Calais,  of  which  Sir  Richard 
Yorke  was  Mayor  ;  2,  argent  3  bugle  horns  stringed  sable ,  Foster  ; 
3,  argent  a  lion  rampant  sable ,  Staplyton  ;  impaling  argent  a  pale  sa... 
or,  Gascoigne  ;  4,  Yorke  ;  5,  Yorke  ;  impaling  gules  3  greyhounds 
argent ,  Mauleverer  ;  6,  Yorke;  impaling  azure  sprinkled  with  roses  and 
crosslets  argent,  Darcy  ;  7,  Yorke  :  impaling  gules  a  chevron  argent  3 
mullets  sable  between  3  asses,  Ask  with  ;  8,  City  of  York. 

The  borders  have  azure  crown  or,  alternating  with  gules  a 
diamond  enclosing  a  fleur-de-lys. 


Fig.  57.  St.  John’s.  N.  Aisle,  East  End.  The  Trinity. 


III.  East  Window. 

Browne  in  1848,  records  the  glass  plain,  except  the  lowest  com¬ 
partments,  the  two  side  lights  of  which  are  about  1340.  In  the 
centre  is  a  figure  in  a  religious  habit  at  prayer,  probably  the  donor. 
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HOLY  TRINITY,  Goodramgate. 

I.  The  “Walker”  Window.  II.  The  Blessed  Virgin.  III.  SS.  Paulinus 
and  Olaf.  IV.  Shields — Provence  and  Plantagenet.  V.  Ros — Vere, 
VI.  Percy — Mowbray. 

I.  East  Window.  Five  Lights,  c.  1470. 

The  window  (fig.  58)  consists  of  five  lights  under  a  four  centred 
arch.  Each  light  has  a  cinquefoiled  head,  rising  from  the  sides  to 
the  central  light. 

The  canopies  in  the  cinquefoils  are  very  short  and  show  the 
groining  beneath  :  the  heads  of  the  three  taller  lights  contains 
shields  ;  below  are  five  figures  with  subject  panels  beneath.  The 
canopies,  shafting,  and  figures  are  white,  shaded  with  a  little 
yellow,  the  backgrounds  to  the  figures  and  subjects  are  alternately 
red  and  blue. 

The  fact  of  the  church  being  dedicated  to  the  Holy  Trinity  is 
emphasised  by  the  central  light  being  devoted  to  representations 


of  the  Trinity. 

Shield. 

Abp.  Kempe. 

Kempe. 

St.  George. 

The  Baptist. 

Holy  Trinity. 

St.  John.  St.  Christopher 

St.  Mary 

St.  Joachim 

The  Trinity 

Zebedee  St.  Ursula. 

and 

and 

and 

and 

Alphaeus. 

St.  Anne. 

the  Virgin. 

Mary  Salome. 

The  upper  panel  depicts  the  Father  in  Pity  holding  in  front  of 
him  the  lacerated  body  of  his  Divine  Son,  whilst  the  Holy  Spirit, 
in  the  form  of  a  Dove,  rests  on  the  head  of  Christ.  From  a  small 
kneeling  figure  of  a  priest,  issues  the  words,  inscribed  on  a  scroll, 
‘Tc  atiova  ct  glorified  0  bcata  2Trimtas "  (I  worship  and  glorify 
Thee,  O  blessed  Trinity).  In  the  usual  representations  of  the 
Trinity,  in  York,  Our  Father  exhibits  His  Son  on  the  Cross.  As 
in  the  window  at  St.  John’s,  there  is  a  second  representation  of 
the  Trinity,  but  in  this  case  the  treatment  is  entirely  different. 

The  panel  below  shows  three  persons  crowned  and  seated. 
Each  face  is  bearded  and  within  an  aureole.  Christ  sits  on  the 
right  hand  of  the  Father,  and  His  crown  is  encircled  by  a  wreath 
of  thorns,  and  His  under  garment,  showing  drops  of  blood,  is 
continued  across  the  knees  of  the  other  two  persons  of  the  Trinity, 
symbolising  the  Divine  Unity.  In  front  stands  the  Blessed  Virgin 
(head  restored  and  without  the  crown). 
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The  adjacent  light  depicts  St.  John  the  Baptist  with  book  on 
which  is  the  Lamb  with  the  banner  of  the  Cross.  Below  the 
Baptist’s  robe  is  seen  a  camel's  skin,  including  its  head.  St.  John 
stands  in  a  field  in  which  daisies  are  shown.  The  corresponding 
light  exhibits  St.  John  the  Apostle  with  palm  branch  and  holding 
a  chalice  containing  a  dragon.  According  to  the  legend,  an 


W.  Watson. 

Fig.  58.  Holy  Trinity,  Goodramgate.  East  Window. 


attempt  was  made  to  poison  St.  John  in  the  chalice.  He  and  the 
Communicants  drank  from  it  without  injury,  the  poison  miracu¬ 
lously  escaping  from  the  chalice  in  the  form  of  a  dragon. 

The  outside  lights  depict  the  Patron  Saint  of  England,  St.  George, 
in  plate  armour,  and  wearing  a  salade  with  vizor  raised.  The 
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mentoniere1  or  chin  plate  is  well  shown.  He  is  standing  and 
thrusting  the  end  of  his  spear  into  the  mouth  of  a  dragon.  The 
corresponding  light  depicts  a  popular  saint  of  York,  namely  St. 
Christopher,  bearing  the  Infant  Saviour.  The  saint  wades  amongst 
fishes  with  a  staff  blossoming  with  leaves. 

An  inscription  crosses  the  five  lights  : — “  OJalcar  :  mtortQ  :  ate : 
ttfiserm  (lioljanm's)  fife  (Vomits  fjtc  tstam)  fun  freit  at*  (fnustram) 
(li^or  in)  canrrllo  ticitatts :  a  by.  tm(ello  ^rtrto  mtllcnc)  quater  ct  septu 
(oqnio)  tamcn  atijunrto  rrx  in  fjonore  tuo  ”  (Have  mercy  on  the  soul  of 
John  Walker,  Rector.  He  caused  to  be  made  this  house  and 
window  in  the  Chancel  of  the  Deity  without  contention  in  the  year 
1470,  to  Thy  honour,  O  King). 

The  subject  panels  in  the  base  depict  1,  St.  Mary  Cleophas  and 
her  husband  Alphaeus,  with  their  four  children  Thaddeus  (St.  Jude), 
Simon,  James  the  Less,  and  Joseph  Justus  in  his  mother's  arms. 
One  of  the  children  carries  a  boat  and  another  a  staff;  2,  St. 
Joachim  and  St.  Ann,  with  their  daughter  the  Virgin  Mary  with 
the  Child  Jesus  ;  3,  The  Trinity  is  referred  to  above;  4,  Zebedee 
and  Mary  Salome  and  their  two  children.  St.  Mary  holds  the 
infant  St.  John  the  Evangelist,  who  holds  a  book  on  which  stands 
an  eagle.  Below  was  probably  a  figure  of  their  son  St.  James  the 
Great,  but  there  has  been  inserted  a  figure  of  a  female  with  basket 
containing  two  birds,  being  part  of  a  panel  depicting  the  presenta¬ 
tion  of  the  doves  in  the  Temple. 

The  subjects  in  these  panels  accord  with  the  tradition  that 
Anne,  the  mother  of  the  Virgin  Mary,  was  three  times 
married,  Joachim  being  her  third  husband,  the  two  others  were 
Cleophas  and  Salome.  By  Cleophas,  she  had  a  daughter  also 
called  Mary,  who  was  the  wife  of  Alphaeus,  and  the  mother  of 
Thaddeus,  Simon,  James  the  Less  and  Joseph  Justus.  By  Salome, 
she  had  a  daughter  also  Mary,  married  to  Zebedee,  and  the 
mother  of  James  the  Great  and  St.  John  the  Evangelist.  All  the 
children  were,  according  to  the  tradition,  cousins  of  Our  Lord,  and 
grandchildren  of  St.  Anne,  the  mother  of  the  Virgin. 

The  other  panel  in  the  base  shows  St.  Ursula  (named)  crowned 
and  standing,  and  holding  a  barbed  arrow,  her  cloak  opens  and 
covers  a  number  of  small  figures  including  a  pope,  a  king,  and 
virgins.  The  legend  states  that  on  the  return  from  Rome  of 


1  Dr.  Gayner  draws  attention  to  the  fact  that  the  mentoniere  is  only  represented 
on  three  brasses,  all  of  which  are  in  Yorkshire. 


HOLY  TRINITY,  GOODRAMGATE. 
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Ursula  and  her  11,000  virgins  with  Pope  Cyriacus  and  her  suitor 
Conon,  King  of  Britain,  they  encountered  at  Cologne  an  army  of 
heathen  Huns,  who  slew  the  whole  party.  Their  king  wished  to 
marry  Ursula,  but  on  her  refusal  he  raised  his  bow  and  shot  her 
with  an  arrow. 

The  shields  in  the  upper  part  of  the  window  bear,  i,  argent  a 
chevron  sable  with  bezant  or  between  three  mullets  or ;  2,  the  See  of  Can¬ 
terbury  impaling  Kempe  —  Archbishop  Kempe,  formerly  Archbishop 
of  York,  was  translated  to  Canterbury  in  1452,  and  presented 
John  Walker  to  the  church  of  All  Saints,  Barking,  London,  where 
the  donor  of  the  window  was  interred  in  1481. 1  Three  gules  a  garb 
(gone)  within  a  border  ingrailed  or ,  Kempe.  The  shields  are  sup¬ 
ported  by  cherubs. 


II.  East  Window,  North  Aisle.  Two  Lights. 


The  Queen  of  Heaven. 
The  Holy  Mother. 
St.  William. 


B.  V.  M.  (now  Archbishop). 
St.  John  the  Evangelist. 
Fragments. 


In  the  north  light  are  two  vesica  panels  of  the  Blessed  Virgin. 
In  the  upper  one  the  Virgin  is  crowned  with  the  title  “Bcgina  nxlt,” 
and  in  the  other  the  Virgin  with  name,  “isaneta  ffflana,”  has  a 
triple-crown,  and  holds  the  Infant  Jesus.  In  the  upper  part  of  the 
adjoining  light  is  an  inscription,  “  IDna  Jjfhmtil,”  which  probably 
belonged  to  another  figure  of  the  Virgin.  The  vesica  panel  con¬ 
tains  an  archbishop  giving  his  blessing.  Amongst  the  insertions 
below  there  is  a  beautiful  small  figure  of  St.  John  the  Evangelist 
with  an  angel  on  either  side  playing  a  stringed  instrument. 

In  the  base  of  the  first  light  is  a  figure  of  St.  William,  Arch¬ 
bishop  of  York,  with  name  “  JMtlmitS.”  He  holds  a  book  in  one 
hand  and  a  glove  in  the  other. 


III.  East  Window,  South  Aisle.  Two  Lights. 

In  the  north  light  is  part  of  the  figure  of  an  archbishop,  part  of 
name  above  “  <Scs.  Patt.”  may  indicate  St.  Paulinus.  Below  is  a 
shield  of  Latimer. 


St.  Paulinus. 

Latimer. 


St.  Olaf. 


Angel. 


1  Mr.  R.  B.  Cook,  “  Holy  Trinity,  Goodramgate.” 


152 


THE  ANCIENT  GLASS  IN  YORK  CHURCHES. 


The  south  light  contains  a  figure  of  St.  Olaf.  He  holds  under 
the  right  arm  a  book,  whilst  in  his  left  hand  he  holds  three  stones, 
in  allusion  to  the  saint  having  converted  into  stone  the  loaves  of 
an  unbeliever  who  compelled  his  servant  girl  to  bake  instead  of 
paying  her  devotions  to  St.  Olaf.  Beneath  is  a  figure  with  a  cross 
on  the  forehead. 


IV.  South  Aisle  (first  from  east). 

Shields  of  Provence — paly  of  six  or  and  gules ,  and 
Plantagenet — gu.  three  lions  pass,  guard  in  pale  or. 


V.  Chapel. 

Shields  of  Ros — gu.  three  water -bougets  arg.  and 
De  Vere — quarterly  gu.  and  cr,  in  the  first  a  mullet  arg. 


YI.  Chapel. 

Percy — ov  a  lion  rampant  azure. 

Mowbray — gu.  a  lion  rampant  argent. 


CHAPTER  XV. 


ST.  MARTIN’S,  Micklegate  &  ST.  MARY’S,  Bishophill  Jnr. 


ST.  MARTIN’S,  Micklegate. 

I.  Fragments.  II.  Archbishop.  III.  St.  John  and  St.  Catherine.  IV.  Abp. 
Egbert — Abp.  Albert.  V.  Adam  and  Eve  led  into  Paradise.  VI. 
Death  of  Abel.  VII.  Fragments.  VIII.  St.  John.  IX.  The  Cruci¬ 
fixion.  X.  St.  Mary  of  Egypt.  XI.  St.  Agnes.  XII.  St.  Lucy — St. 
Anthony — The  Betrayal — David  and  Goliath.  XIII.  St.  George. 

I.  North  Aisle,  West  Window.  Three  Lights. 

(Now  enclosed  as  Vestry). 

There  are  a  few  fragments  of  painted  glass  in  the  quatrefoils. 
Gent  and  Browne  record,  in  the  lights,  a  panel  depicting  St. 
Martin  dividing  his  cloak  with  a  beggar.  Since  1846  this  panel 
has  been  removed  to  the  east  window  in  the  South  Aisle. 


II.  North  Aisle  (first  from  west).  Three  Lights. 

A  vchbishop. 

Browne,  in  1846,  gives  St.  Thomas  and  his  Lord  rebuking 
him,  the  Resurrection,  and  Christ  in  the  garden  with  St.  Mary 
Magdalene.  The  first  and  third  panels  have  been  removed  to  the 
east  window  in  the  South  Aisle. 

In  the  tracery  is  the  monogram  T.H.  The  central  light  has  a 
panel,  depicting  under  a  trefoiled  arch,  an  archbishop  holding  a 
model  of  a  church  in  his  left  hand.  He  stands  between  two  angels 
who  are  kneeling.  There  are  fragments  of  mailed  soldiers,  pro¬ 
bably  those  watching  at  the  tomb.  In  the  tracery  and  outer 
lights  are  portions  of  oak  diaper. 


III.  North  Aisle  (second  from  west).  Three  Lights. 

St.  John  and  St.  Catherine. 

The  central  light  has  gone,  a  modern  figure  occupying  its  place. 
The  outer  lights  have  figures  under  gabled  canopies,  which  are 
supported  on  either  side  by  short  flying  buttresses. 

G  R 

St.  John.  “  Peckitt  ”  panel. 


St.  Catherine. 
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St.  John  holds  a  disc  with  the  “Agnus  Dei,’'  and  St.  Catherine 
is  crowned  and  holding  a  palm  branch  and  toothed  wheel.  The 
window  was  releaded  in  1899,  when  the  names  and  quatrefoil 
band  were  inserted.  The  outer  lights  are  diapered  with  the  Oak. 

The  border  is  similar  to  that  in  Window  II.  containing  a  device 
made  up  of  a  cross  betonne  continued  through  a  triangle,  under 
which  is  the  letter  1R. _ 

IV.  Choir,  North  Aisle.  Rectilinear  Tracery.  Three  Lights. 

Archbishops  Egbert  and  Albert — St.  Nicholas. 

In  the  tracery,  above  the  transom,  two  bishops  are  represented, 
and  below  are  St.  Nicholas,  Archbishop  Egbert  and  Archbishop 
Albert  (named).  The  lights  are  filled  with  glass  by  Peckitt. 


V.  Choir,  North  Aisle  (second  from  west).  Three  Lights. 

Adam  and  Eve  led  into  Paradise. 

Gent  states  the  window  showed  the  creation  of  man  and  woman, 
who  are  led  into  Paradise.  The  latter  panel  remains;  the  Father 
is  in  a  brown  garment.  There  are  fragments  in  the  tracery  and 
in  the  heads  of  the  lights,  in  the  latter  is  a  small  figure  in  yellow, 
probably  St.  Mary  of  Egypt.  On  a  quarry  is  scratched,  “This 
window  began  to  be  repaired  1747.”  Another  pane  has  a  name 
with  date,  Ap.  16,  1742.  In  the  first  light  on  a  quarry  is  scratched, 
“  I  hope  this  may  be  a  place  for  true  Protestants  to  resort  to  and 
never  to  be  ruled  by  Papists.  God  bless  King  George  ye  2nd  and 
Billy  of  Cumberland,  whom  God  long  preserve.” 


VI.  Choir,  North  Aisle  (third  from  west).  Three  Lights. 

Gent  records  the  eating  of  the  Forbidden  Fruit  and  the  death 
of  Abel  as  the  subjects.  There  are  now  three  panels  made  up  of 
fragments  which  include  a  figure,  a  mitred  head,  an  angel's  head, 
animals,  two  figures,  one  holding  a  book  and  a  female  head  out¬ 
lined  on  white  glass. 

VII.  Choir,  North  x\isle  (fourth  from  west).  Three  Lights. 

The  three  subjects,  according  to  Gent,  were: — Peter  taking 
our  Saviour  into  the  vessel,  Abraham  sacrificing  Issac,  and  the 
children  of  Israel  worshipping  the  calf.  There  are  three  panels 
containing  fragments  of  the  subjects. 
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VIII.  Choir,  North  Aisle,  East  Window.  Five  Lights. 

This  window  contained  glass  to  commemorate  John  de  Moreton, 
Lord  Mayor  in  1428.  It  probably  illustrated  the  life  of  St.  John, 
as  Gent  gives  1,  St.  John  in  the  Cauldron ;  2,  seems  a  dispossession, 
&c. ;  3  and  4,  Bishops,  &c. ;  below  five  sons — Robertus,  Henricus, 
Johannes,  Willelmus,  and  Nicholas  at  devotion,  also  seven  daugh¬ 
ters — Juditha,  Margareta,  Alicia,  Isabella  ux.  Roger  de  Morton, 
Elena,  Constantia,  and  Johana.  He  adds,  “  part  of  the  window 
has  been  taken  down,  as  I  am  informed,  to  give  a  greater  light  to 
the  church,  and  which  window  perhaps  contained  the  effigies  of 
the  parents  of  the  children.”  In  the  outer  lights  are  inserted  two 
panels,  probably  from  Window  II.  The  borders  are  identical. 
There  is  a  shield  bearing  or  a  bend  azure. 


IX.  South  Aisle,  East  Window.  Three  Lights. 


“  Crucifixion .” 


This  window  contains  figures  of  the  Blessed  Virgin  and  St. 
John,  the  central  subject  was  doubtless  the  Crucifixion,  now 
replaced  by  St.  Martin.  The  figures  are  under  gabled  canopies 
surmounted  by  tall  pinnacles,  on  either  side  of  which  is  a  mer¬ 
chant’s  mark,  being  the  letter  N,  holding  in  the  centre  a  bannered 
cross  and  with  a  star  below  the  letter.  At  the  top  of  each  light  is 
the  oak  leaf  with  acorn. 

(Our  Lord  in  majesty). 

R  R 

Censing  angel.  Censing  angel. 

(The  Crucifixion) 

r  St.  Martin  r 


St.  Mary. 


(insertion). 


St.  fohn. 


Man  in  armour. 


Lady  kneeling. 


St.  Mary  and  St.  John  are  on  a  red  ground  studded  with  golden 
lilies.  A  mutilated  inscription  crosses  the  window.  “  Jprirt  pur... 
NttfjO...  ermine,”  St.  Martin  is  depicted  on  a  white  horse,  illustrat¬ 
ing  the  legend — “  One  severe  winter,  while  the  army  was  at  Amiens, 
St.  Martin  met  at  the  gate  of  that  city  a  beggar  almost  naked,  and 
ready  to  die  from  the  cold.  St.  Martin  quickly  drew  his  sword, 
and  cutting  his  cloak  in  two,  gave  half  to  the  beggar.  In  the 
night,  it  is  said,  Christ  wearing  the  half-cloak  appeared  to  St. 
Martin,  and  said  it  was  to  Him  that  he  had  given  it,  and  He 
accepted  this  deed  of  charity.” 
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Two  of  the  quatrefoil  lights  have  angels  censing  (fig.  59),  the 
upper  one  had  probably  Our  Lord  in  majesty,  but  now  contains 
modern  glass.  Each  angel  is  knelt  on  one  knee,  and  the  way  the 
angel  is  fitted  into  the  quatrefoil  is  worthy  of  notice.  The  angel 
is  on  a  red  diapered  background  with  a  rose  on  either  side. 


Fig.  59.  St.  Martin’s,  Micklegate.  S.  Aisle,  East  Window. 

In  the  lower  part  of  the  window  is  a  figure  in  armour  kneeling, 
and  bearing  on  his  surcoat  a  lion  rampant ,  in  the  corresponding 
panel  is  the  figure  of  a  lady  kneeling.  In  the  St.  Mary  panel, 
there  has  been  inserted  a  shield,  azure  a  chevron  hetweeu  three  attires 
of  a  stag  or,  impaling  azure  a  cross  patronce  between  four  martlets  argent. 

The  border  to  the  central  light  has  three  fleurs-de-lys  alternating 
with  the  three  Plantagenet  lions.  The  side  borders  have  the 
vine  leaf  alternating  with  an  upright  branch  bearing  3  four-leaved 
flowers.  _ 

X.  South  Aisle  (first  from  east). 

St.  Mary  of  Egypt. 

In  this  window  are  fragments  referring  either  to  the  Prodigal 
Son  or  St.  Anthony’s  Pigs,  a  figure  of  the  Baptist,  and  heads  of  a 
queen  and  a  priest.  Also  a  figure  of  St.  Mary  of  Egypt,  illustrat¬ 
ing  her  dwelling  alone  in  the  desert,  her  hair  growing  long  enough 
to  be  a  covering  when  her  garments  dropped  to  pieces. 


ST.  martin’s,  micklegate. 
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XI.  South  Aisle  (second  from  east).  Three  Lights. 

St.  Agnes. 

This  window  contains  heads  and  parts  of  figures,  including  the 
head  of  a  king.  In  the  west  light  is  a  figure  of  St.  Agnes,  and  at 
her  side  the  holy  lamb  with  cruciform  nimbus.  The  legend  states, 
“  The  Christians  buried  her  in  the  Via  Nomentana,  and  her  tomb 
became  their  place  of  assembly  for  devotion  ;  and  there,  one  day, 
she  appeared  to  them  with  a  lamb  by  her  side,  and  told  them  of 
her  perfect  happiness  and  glory.” 

XII.  South  Aisle  (third  from  east).  Three  Lights. 

St.  Lucy — St.  Anthony — The  Betrayal— David  and  Goliath. 

The  first  light  has  a  figure  of  St.  Lucy  holding  a  palm  branch 
in  one  hand  and  a  book  in  the  other.  The  story  of  her  martyrdom 
relates  that  “  finally,  a  large  fire  having  been  kindled  around  her 
without  harming  her,  a  soldier  pierced  her  neck  with  a  sword,  and 
she  died.” 

The  central  light  bears  a  figure  in  blue,  wearing  the  badge  of 
St.  Anthony — a  tau-cross  with  a  bell  under.  The  brethren  of  St. 
Anthony  had  a  Hall  in  Peaseholme  Green.  It  was  a  custom  with 
the  citizens,  when  a  sow  littered,  to  set  a  little  pig  apart  and  feed 
it  for  the  brethren  of  St.  Anthony.  These  pigs  were  so  well  fed 
that,  “As  fat  as  an  Anthony  pig,”  became  a  proverb. 


E.  R.  Tate. 

Fig.  60.  St.  Martin’s,  Micklegate.  Choir,  S.  Aisle. 
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In  the  western  light  are  two  remarkable  panels,  about  9  inches 
by  6,  in  yellow  stain  (fig.  60).  One  depicts  the  Betrayal  of  Christ 
by  a  kiss  from  Judas,  who  has  come  with  a  number  of  soldiers. 
The  saint  who  has  cut  off  the  ear  of  the  servant  of  the  high  priest, 
is  returning  his  large  sword  into  the  scabbard.  The  other  is  a 
marvellous  conception  of  the  combat  between  David  and  Goliath. 
There  is  a  two-lined  inscription  below  : — 

“jjuntia  Daiuti  tictu't  Iapttiem  quo  strmgttur  fjostis 
ITtrp  Scum  fntut  quo  malus  fjostts  obit.” 

which  has  been  rendered  in  English 

“  ’Twas  David’s  sling  sent  forth  the  stone 
That  laid  Goliath  low  : 

A  virgin  mother  bore  the  God 
Who  slew  our  deadly  foe.” 


XIII.  South  Aisle  (sixth  from  east). 

St.  George. 

The  leaded  outline  and  fragments  of  St.  George  have  been 
restored. 

XIY.  South  Aisle,  over  Doorway.  Two  Lights. 

There  is  a  shield  with  the  arms  (mutilated)  of  Scrope. 


ST.  MARY,  Bishophill  Junior. 

I.  Assumption  Blessed  Virgin  Mary.  II.  Archbishop. 

North  Choir  Aisle. 

The  window  head  being  segmental,  the  two  tracery  lights  form 
inverted  trefoils  which  are  filled  with  white  glass  yellow  stained. 


I.  North-west  Window.  Three  Light. 

Blessed  Virgin — S.  Michael. 

In  the  tracery  of  the  Choir,  north  aisle  windows,  are  interesting 
fragments  depicting  the  Assumption  of  the  \  irgin,  and  St.  Michael, 
the  Archangel,  weighing  souls. 


II.  North-east  Window.  Three  Lights. 

Archbishop. 

The  tracery  pictures  an  archbishop  giving  the  benediction,  and 
a  bishop  holding  his  crozier. 


CHAPTER  XVI. 


ST,  MARTIN,  Coney  Street,  and  ST.  HELEN,  Stonegate. 

I.  St.  Martin.  II.  St.  Mary  Magdalene.  III.  Archbishops.  IV.  Prophets 
punished — Doctors  of  the  Church.  V.  The  Evangelists.  VI.  St. 
Barbara — St.  Catherine — Archbishop — St.  Denis.  VII.  SS.  Chris¬ 
topher,  Gabriel,  Mary  and  George.  VIII.  St.  Barbara.  IX.  St. 
George.  X.  The  Trinity — Joachim — St.  Anne — Virgin  and  Holy 
Child.  St.  Helen  :  Bishops  and  Shields. 


ST.  MARTIN,  Coney  Street. 

I.  The  West  Window.  Five  Lights,  c.  1437. 

Life  of  St.  Martin. 

There  are  three  subject  panels  in  each  light  under  a  tabernacled 
canopy  supported  at  the  sides  by  niched  buttresses  which  continue 
to  the  base.  The  niches  are  filled  with  figures  of  men,  lions,  and 
eagles.  The  window  (fig.  61)  depicts  St.  Martin  and  scenes  in  his 
life,  and  was  painted  in  1437,  in  accordance  with  a  bequest  made 
by  Robert  Semer,  Vicar  of  the  Church.  It  was  restored  in  1872. 

In  the  tracery  are  figures  of  the  celestial  powers. 


Gabriel.  Cherubim.  Seraphim.  Michael. 


Angel.  Angel.  Powers. 

Archangel. 

Dominations. 

Angel. 

R 

B 

R 

B 

R 

St.  Martin 

At  Altar. 

Ill  in  bed. 

Vision. 

received  by 

Descent  of 

a  king. 

the  Holy  Dove. 

Serving 

Punishing  a 

St.  Martin. 

Dividing  his 

Death. 

St.  Hilary  at 

young  woman. 

cloak  with 

Mass. 

beggar. 

Raising  a  dead 

Leading 

Enthroned 

Encountering 

Protecting 

person  to  life. 

an  army. 

Bp.  of  Tours. 

Satan. 

a  hare. 

Robert  Semer,  vicar. 


In  the  central  light,  under  a  canopy,  is  a  large  figure  of  St. 
Martin,  with  crozier,  giving  his  blessing;  below  he  is  shown 

p 

enthroned  as  Bishop  of  Tours ;  on  either  side  are  six  panels 
recording  incidents  in  his  career,  viz. : — being  received  by  a  king ; 
serving  St.  Hilary,  who  is  celebrating  Mass;  raising  a  dead  per¬ 
son  to  life  ;  at  Mass,  the  Holy  Dove  descending  on  him  ;  a  young 
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woman  being  brought  to  him  for  punishment  ;  leading  an  army  ; 
lying  ill  in  bed  ;  dividing  his  cloak  with  the  beggar  ;  encountering 
Satan  ;  a  vision  ;  a  hare  protected  from  the  hounds  ;  dying. 


IF.  Watson. 

Fig.  61.  St.  Martin’s,  Coney  Street. 


Underneath  in  the  centre  is  Robert  Semer,  kneeling  and  reading 
from  a  book  inscribed,  “fRiscrcrc  fHri,”  (Ps.  li.)  He  is  habited  in 
a  blue  cope  with  amice,  stole,  and  surplice,  and  is  uttering, 
“Sanctc  fHartmc  tepelle  a  me  ...  trtna”  (words  on  a  scroll). 

The  remainder  of  the  two  tiers  in  the  base  have  square  panes 
with  monogram  R.S.  on  which  are  central  panels  formed  by  twisted 
circles  of  the  Vine,  enclosing  eagles  with  scrolls. 


ST.  martin’s,  coney  street. 
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The  inscription  reads,  “  ©rate  pro  anttna  33oim'te  Berner  quondam 
tm nist re  tstius  ecrlesia  et  cameraru  rapclli  12boc  qut...  ct  ctitTicabit  boc 
opus  ib.  bfi  mensts  ©ctobus,  $hm.  ©om.  inccecxxxbii.  nijus  an  true 
propittetuc  2Bcxts.”  _ 

Clerestory. 

The  clerestory  windows  have  on  white  glass,  figures  in  yellow 
stain  and  a  little  colour. 

II.  Clerestory,  North  (first  from  west).  Four  Lights. 

Browne,  in  1846,  records  a  mutilated  figure  of  St.  Mary 
Magdalene. 

III.  Clerestory,  North  (second  from  west).  Four  Lights. 

St.  William.  Dean  and  Chapter.  Bp.  Skirlaugh.  England  and  France. 

Abp.  (Scrope  ?)  Abp.  (Kempe?) 

Erin.  Chevron  Wolveden .  City  of  London.  City  of  York, 

gules  impaling 
Wolveden. 

Browne,  in  1846,  gives  the  figures  : — Archbishop,  Bishop, 
Archbishop,  St.  John  the  Baptist,  and  a  shield  within  a  bordure, 
5  fleur-de-lys  impaling  Plantagenet ;  also  4  shields  in  the  tracery, 
namely,  gules  3  crowns  (2  and  1)  or\  2,  azure ,  3  crowns  (2  and  1 )  or; 
3,  St.  Edward  the  Confessor;  4,  azure  a  cross  or  between  4  lions  or. 


IV.  Clerestory,  North  (third  from  west).  Four  Lights. 

Daniel  in  lions’  Ezekiel.  Jeremias.  Isaiah, 

den. 

St.  Ambrose.  St.  Augustine.  St.  Jerome.  St.  Gregory. 

2  Figures  kneeling.  3  Figures  kneeling.  2  Figures  kneeling.  3  Figures  kneeling. 

The  subjects  in  the  upper  row  are  the  four  major  prophets 
suffering  punishments.  “  Qantel  ppfjete”  is  in  the  den  of  lions; 
“  Eacfjtel  ppfyete”  is  tied  up  by  the  hands  and  beaten  by  rods; 
Jeremiah  is  stoned;  “Usage  ppjjcte”  is  suspended  by  his  feet.  Be¬ 
low  are  the  four  Doctors  of  the  Church  with  their  names  on  a  label 
curved  behind  their  heads  : — 1,  A  bishop  has  his  name  mutilated  ; 
2,  a  bishop,  “  j$t.  £lucfustinus  13.”  ;  3,  a  cardinal,  “  j$t.  Jfmomomus” ; 
4,  a  pope — St.  Gregory.  In  the  base  are  kneeling  figures,  probably 
the  donor  and  his  family,  and  below  is  a  mutilated  inscription — 
“  JMatca  bat  Sofyam  na  probarum  stc  senpta  23apta.”  Blue  is  the 
prevailing  colour.  The  tracery  had  figures  of  angels. 
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V.  Clerestory,  North  (fourth  from  west).  Four  Lights. 

Camel.  Agnus  Dei. 

St.  Matthew.  St.  Mark.  St.  Luke.  St.  John. 

Females  kneeling.  3  Men  at  altar.  Donor  at  altar.  3  Females  kneeling. 

The  four  Evangelists  are  shown  with  their  emblems  and  with 
their  names  below.  _ 

VI.  Clerestory,  North  (fifth  from  west).  Four  Lights. 

St.  Barbara.  St.  Catherine.  St.  Wilfrid?  St.  Denis. 

St.  Barbara  is  with  palm  and  shrine  in  her  hand,  and  in  the 
cloak  in  which  she  was  miraculously  covered  when  condemned  to 
pass  nude  through  the  city.  St.  Catherine  is  crowned  and  holds 
a  wheel  in  her  left  hand.  The  next  is  an  archbishop.  St.  Denis 
is  with  crozier  and  holds  a  mitred  head.  A  mutilated  inscription 
reads  “  ©rate  pro  arum  a  bus  qm  bomus  in  iiita  btl  in  ntortr  b  ista  fern's^ 
tram. .. Bein'. ..subgtb...”  _ 

VII.  Clerestory,  North  (sixth  from  west).  Four  Lights. 

St.  George. 

St.  Christopher.  St.  Gabriel.  The  B.  Virgin.  St.  George. 

Donor.  Wife  &  4  daughters.  2  Daughters.  5  Sons. 

The  archangel  has  a  label  inscribed,  “  £liie  fRaria,  gratia  plena, 
IBominus  tecum.”  The  Blessed  Virgin  has  the  lily  at  her  side  and 
the  Holy  Spirit  in  the  form  of  a  dove.  Below  the  donor  and  his 
family  are  praying.  A  mutilated  inscription  reads: — “j$...e  I) or 
otne  Itbro  sorunt  ej  s  et  pro  aiabt  bu  (Sanctons  g  bt recount  orate  pro  aia 
tfUSillim  italics.'  He  was  Sheriff  in  1446. 


VIII.  South  Aisle  (second  from  west).  Three  Lights. 

Christ  in  majesty. 

Angel.  Archangel.  Angel.  Angel.  Angel.  Censing  angel. 

R  B  B 

King.  St.  Barbara.  King. 

arg.  saltire  gu. 

St.  Barbara  is  shown  holding  a  model  of  a  tower  (fig.  62). 


IX.  South  Aisle  (third  from  west).  Three  Lights. 

Eagle. 

Saint.  Figure.  Marten.  Marten.  Figure.  Saint  with  book. 

Dean  and  Chapter.  Canopy  Plantagenet. 

St.  George  and  the  Dragon. 

St.  George. 


Shield. 


Shield. 


ST.  martin’s,  coney  street. 
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St.  George  is  in  plate  armour  and  with  camail.  The  vizor  of  his 
salade  is  raised,  and  on  his  sm coat  is  the  red  cross.  The  shields 
are  in  medallions,  in  the  base  the  first  is  mutilated,  and  the  west 
one  is  also  mutilated  but  impaling  gu  3  buckles  between  chevron  or. 


Fig.  62.  St.  Barbara.  (From  a 
drawing  in  the  Minster  Library.) 
St.  Martin’s,  Coney-St. 


Fig.  63.  St.  Martin’s,  Coney-St. 


X.  South  Aisle 

(fourth  from  west). 

Three  Lights. 

Trinity. 

Saint.  B.  Virgin. 

Figure.  Figure. 

Our  Lord.  Saint. 

Stag. 

Canopy. 

Lady  in  blue. 

Canopy. 

St.  Joachim  and  St.  Anne. 

Az.  cross  gu. 

Our  Lord  in  Pity. 

The  canopies  have  niches  with  figures  of  Our  Lord  in  the  centre 
and  an  angel  at  each  side.  The  Virgin  and  the  Divine  Child  are 
with  St.  Joachim  and  St.  Anne.  In  the  tracery  is  the  Coronation 
gf  the  Blessed  Virgin  by  Our  Lord  (fig.  63). 
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XI.  East  Window. 

The  present  window  is  modern.  The  old  glass,  according  to 
Gent,  was  removed  to  the  Minster  in  1722. 


ST.  HELEN’S. 


I.  West  Window.  Four  Lights. 
The  Queen  of  Heaven. 


This  window  has  large  figures  (mutilated),  under  canopies.  The 
canopy  consists  of  a  crocketted  gable  enclosing  a  trefoil  and  cinque¬ 
foil.  The  figures  are  : — 


St.  Catherine. 

Donor,  wife  and 
5  children. 


King  Edward 
the  Confessor. 

Saint. 


Abp.  (St.) 

Female  Saint 
with  book. 


The  Queen  of 
Heaven. 

Coronation  of 
the  Virgin. 


There  have  been  m  the  side  shafting  niches  with  figures,  three 
remain,  an  angel  seated  in  a  stall,  a  priest,  and  an  angel  playing 
a  citole.  The  Blessed  Virgin  wears  a  triple  crown.  There  is 
a  shield  (inserted,)  bearing  REL  The  borders  are  heraldic: — 
1,  Plantagenet  and  France  (3  fleurs-de-lys) ;  2,  az.  Ihc  crowned  or  ; 
3,  gules  crowns  or  ;  4,  az.  crowns  or. 


II.  North-west  Window.  Three  Lights. 

The  first  light  contains  a  figure  of  a  man  in  wig  and  dressed  in 
dark  blue  with  light  blue  stockings.  The  second  light  has  a 
modern  shield. 


III.  South-west  Window.  Three  Lights. 

In  the  centre  light  is  a  figure  of  a  nun  in  a  blue  garment,  and 
below  is  the  shield  of  Skirlaw. 


IV.  South-west  Window.  Three  Lights. 


az.  5  clievronelles  or. 

Female  Saint. 
(Renaissance  panel.) 

Shield. 


Fion. 

Goldsmith. 

Fleur-de-ly. 


Beauchamp. 

Saint  praying. 
(Renaissance  panel.) 

Percy  and  Lucy. 


CHAPTER  XVII. 


ST.  MICHAEL,  Ouse  Bridge;  ST.  MARY,  Castlegate  ; 
ST.  MICHAEL-LE-BELFRY,  ST.  SAVIOUR, 

ST.  OLAVE,  ST.  CUTHBERT, —QUARRIES. 

I.  The  Nine  Choirs  of  Angels.  II.  III.  “Jesse,”  VI.  “Te  Deum”  &  “Doom.” 
Belfry:  II.  Ursula.  III.  St.  Wilfrid.  IV.  St.  William — Bishop  Hugh. 
St.  Saviour's:  Crucifixion.  St.  Olave's:  St.  Dunstan — St.  Olaf.  St. 
Cuthbert :  Wedding  at  Cana — Quarries. 


ST.  MICHAEL,  S  PURRIERGATE. 

I.  South  Aisle  (easternmost.)  Four  Lights. 

The  Nine  Choirs  of  Angels. 

The  two  central  lights  are  filled  with  white  glass  with  yellow 
stain,  and  comprise  eight  panels  seemingly  depicting  the  Nine 
Choirs  of  Angels  with  an  unusual  treatment. 


Seraphim. 

Thrones. 

Virtues. 

Principalities. 


Cherubim. 

Dominations. 

Powers. 

Angels  and  Archangels. 


The  first  light  from  the  top  shows  three  females  partly  naked, 
one  with  arms  crossed,  the  lower  part  of  them  is  amidst  flames  ; 
beneath  are  three  kings,  the  central  one  with  a  pair  of  scales; 
below  are  three  winged  kings  in  plate  armour  and  with  coronets 
around  their  basinets,  the  centre  one  holds  a  sword  over  his 
shoulder  ;  beneath  are  three  winged  males  with  curly  hair  and 
each  wearing  a  black  skull  cap  with  spike  at  top  and  within 
nimbus. 

In  the  second  light  the  top  panel  has  three  feathered  angels 
standing,  the  outer  one  having  books  ;  beneath  are  three  winged 
females,  each  with  a  cross  on  the  forehead  and  with  nimbus  ;  below 
are  three  winged  warriors,  each  in  plate  armour  with  ornamental 
band  round  basinet,  which  is  within  a  nimbus,  one  holds  a  shield 
emblazoned  with  the  white  rose  of  York  (fig.  64)  ;  underneath  are 
two  archangels  with  an  angel  in  the  centre  with  trumpet. 
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The  Councillors  of  the  Most  High  consist  of  Seraphim  and 
Cherubim  adoring  and  praising,  whilst  the  Thrones  support  the 
Throne  of  the  Almighty.  The  next  order  is  that  of  the  Governors 
who  regulate  the  Universe,  and  comprise  Dominations,  Virtues, 
and  Powers,  whilst  the  third  order  are  the  Messengers  of  God’s 
Will,  and  consist  of  Principalities,  Archangels,  and  Angels. 


Fig.  64.  St.  Michael’s,  Spurriergate. 


W .  Watson . 


ST.  MICHAEL,  SPURRIERGATE 
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II.  South  Aisle  (second  from  east).  Four  Lights. 

“  Jesse." 

The  two  central  lights  contain  portions  of  a  very  fine  “Jesse 
window  (tig.  65). 


E.  R.  Tate. 

Fig.  65.  St.  Michael's,  Spurriergate. 
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The  Divine  Mother. 
King  David  with  harp. 
King. 

King. 


King  Manasses. 
King. 
King. 

Prophet  Isaiah. 


The  figures  are  amidst  the  foliage  and  fruit  of  the  Vine  and  have 
been  named.  The  window  was  restored  in  1821  by  J.  Barnitt,  of 
York.  _ 


III.  South  Aisle  (Third  from  east).  Four  Lights. 

The  two  central  lights  contain  other  portions  of  the  “Jesse" 
window. 

King  and  Queen  King, 

and  attendant. 


Zecharias  ? 
Agnus  Dei  inserted. 

Malechias. 

King. 


Prophet. 

Three  heads. 

Bishops’  head  and  Shrine. 


IV.  South  Aisle,  West  End.  Four  Lights. 


Two  birds. 

The  Holy 
Mother. 

Three  figures. 


Bird  pecking  its  wing. 

Female  Saint 
with  open  book. 

The  Trinity. 


Female  Saint. 
Three  figures. 

Four  heads. 


Saint  with  staff. 
Three  figures. 

Bearded  head. 


Star  of  the 
Order 

of  the  Garter. 


Christ  with  the  crown 
of  thorns 

between  two  figures. 


Christ 

enthroned. 


Four  heads. 


V.  North  Aisle,  West  End.  Four  Lights. 

Fragments  have  been  formed  into  fourteen  medallions,  and 
include  portions  of  a  pinnacled  and  crocketted  gable,  two  heads 
of  queens  with  trefoil  and  fleurs-dedys  crowns  respectively. 


VI.  South  Aisle,  East  End.  Four  Lights. 

There  are  in  the  central  lights  eight  panels  of  fragments,  which 
include  the  head  of  an  archbishop,  inscription  “  bocatmtS  tc,”  part 
of  a  “  Te  Deum  ”  window,  demons  and  angel,  part  of  a  “  Doom  ” 
window,  king,  head  of  Christ  and  a  warrior  in  armour  with  camail, 
and  bearing  his  sword  upright,  and  having  on  surcoat,  avg.  fess 
between  six  voundlets  sable. 


VII.  North  Aisle,  East  End.  Four  Lights. 

There  are  eight  panels  of  fragments  occupying  the  central  lights. 
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ST.  MARY,  Castlegate.  Three  Lights, 

In  the  tracery  is  a  fragmentary  shield  of  England  and  France,  a 
shield  with  a  merchant’s  mark,  and  a  shield  bearing  or  a  lion  ramp, 
azure.  The  upper  parts  of  the  lights  contain  heads  of  a  queen, 
our  Lord  (see  title  page),  and  a  king,  below  are  panels  with  St. 
George’s  cross  and  the  sacred  monogram  Ihc.  The  single  figures 
under  canopies  are  St.  John  (head  gone)  holding  a  disc  with  the 
Agnus  Dei,  an  archbishop  (head  and  crown  inserted),  and  St. 
James  as  a  pilgrim.  In  the  base  are  two  crowned  monograms 
MR  and  IHC.  The  lower  part  of  the  canopy  shafting  is  gold 
with  a  black  chequey  pattern  which  is  common  in  York  work 
about  1300. 


ST.  MICHAEL-LE-BELFRY. 

This  church  was  rebuilt  during  the  latter  half  of  the  reign  of 
Henry  VIII.,  namely,  from  1535  to  1545.  The  glass  in  the  East 
Window  dates  from  about  1300,  and  has  apparently  been  pre¬ 
served  from  the  former  edifice  ;  the  remainder  of  the  glass  ranges 
from  Henry  VIII.  to  Queen  Elizabeth,  and  is  therefore  of  peculiar 
interest. 


I. 

East  Window. 

Five  Lights. 

Angel, 

St.  Michael. 

Saint.  Angel 

1 

Shield.  Shield. 

Figure  Saint 

mutilated. 

Shield. 

Shield  (gone). 

Two  figures. 

Christ.  - 

Fragments. 

Figure. 

Canopy.  Canopy.  Canopy, 

double  niche. 

Canopy. 

Canopy. 

R  B 

B 

G 

St.  Peter.  Saint. 

Coronation  Resurrection.  Nativity. 

B.  Virgin. 

Annunciation. 

Vesica.  St.  James. 

2  Figures  - 

2  Figures 

Donor  present- 

kneeling. 

kneeling. 

ing  window. 

The  angels  are  censing  ;  St.  Michael,  in  blue  robe,  is  holding  a 
scale  weighted  down  by  a  demon.  The  saint  adjoining  is  in  a  gold 
garment  enriched  by  red  bands.  The  figure,  in  blue,  below  St. 
Michael  has  been  mutilated,  and  a  knight,  cross-bearer,  and  two 
ecclesiastics  inserted,  the  adjoining  figure  is  resting  on  a  staff. 
The  first  shield  is  mutilated,  the  second  is  gules  a  cross  patvonce  or , 
the  third  is  vair  azure  and  argent  with  a  fess  gules,  the  fourth  has  gone 
and  the  space  is  now  occupied  with  “Jeffrey  Linton,  1746.'’  St. 
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Peter  is  with  a  model  of  a  church  and  the  keys,  whilst  the  saint 
adjoining  holds  a  clasped  book.  The  Blessed  Virgin  in  the  Annun¬ 
ciation  panel,  is  in  a  blue  gown,  studded  with  golden  fleurs-dedys. 
The  canopies  are  gabled  and  roofed,  above  rises  a  window  with 
flowing  tracery  and  spire  above,  which  is  supported  by  flying 
buttresses.  The  gables  have  vine-leaf  crockets. 


Fig.  66.  St.  Michael-le-Belfry, 


IF.  Watson. 


1 


ST.  MICHAEL-LE-BELFRY. 


I?I 


II.  North  Aisle,  East  Window.  Four  Lights. 

This  window  (fig.  66)  has  large  figures  of  : — the  patron  saint, 
St.  Michael,  with  surcoat,  bearing  a  white  cross  on  a  red  ground, 
and  holding  a  sword  behind  his  neck  and  ready  to  strike  the 
dragon.  St.  Christopher  bearing  the  infant  Christ,  also  St. 
Ursula  and  the  Blessed  Virgin  in  a  different  treatment  of  the 
Annunciation  (fig.  68). 


Lady  and  three 
daughters. 

St.  Michael. 


Man  and  seven 
sons, 

St.  Christopher. 


The  man  in  Man  and  woman 
fetters. 


Man  praying.  Three  women  praying. 


St.  Ursula. 

Anointing  of 
the  woman 
by  a  bishop. 


Blessed  Virgin. 
(Annunciation). 

Wedding  by  the 
bishop. 


Fig.  67.  St.  Michael-le-Belfry. 

(From  a  drawing  in  the  Minster  Library.) 

The  four  panels  in  the  base  are  considered  by  Dr.  Gayner  to 
have  been  brought  from  the  Netherlands.  These  seem  to  depict 
one  of  the  deadly  sins,  that  of  adultery.  There  is  a  wedding,  the 
anointing  of  the  woman,  another  man  embracing  the  woman,  and 
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the  same  man  being  taken  to  prison.  The  first  and  third  panels 
in  the  upper  row  have  inscriptions,  in  which  “  met  ”  occurs  in  the 
former  and  “ora  pro  nolits”  in  the  latter. 

North  Aisle. 

The  Dodsworth  MS.1  records  the  arms  and  inscriptions  of  three 
windows  on  the  north  side.  Arms  : — Azure  three  suns  2  and  1  or. 

The  Ceel  Window,  1537. 

“  ^  ©f  pour  ebaritp  prap  for  tbe  soule  of  /Ibr-  Christopher  Ceel, 
ebanfer  of  tbe  ebureb  of  l^orke,  anb  sometpme  clerk  of  St.  Peter's 
works:  of  whose  bevotlon  tbls  winbow  was  qlaseb  in  tbe  pere  of 
OUr  Uorb  00b  mcccccxxxvii.” 

The  Ashton  Window. 

“  ©rate  pro  anima  /ibaqtsfri  Ibuqonis  be  Bsbeton  quonbam 
canonici  resibentiarii  ceel.  eatbebralts  Ebor,  eujus  bevotione  bee 
fenestra  vitreata  fuit.  B.  2>om.  /IlMllesimo  quinqentesimo . ” 

Arms  — Quarterly  1  arg.  three  bars  sable ,  a  border  ingrailed  sable,  2  arg. 
a  chevron  between  3  rose  chaplets  gules,  3  as  2,  4  as  1. 

The  Sosa  Window. 

“©f  pour  ebartfte  prap  for  tbe  soules  of  /iftarftn  503a,  be  was 
sometpme  sheriff  of  £)orke,  anb  qolbsniptb,  born  in  Spapne.  anb 
Ellen  bis  wtef,  who  causeb  this  winbow  to  be  mabe  of  bis  costes 
anb  cbarqes  in  tbe  pere  of  our  Uorb  0ob . ” 


South  Aisle. 

In  this  aisle  the  figures  are  placed  on  white  glass,  as  in  the 
Minster  Transepts. 

III.  South  Aisle  (second  from  east).  Four  Lights. 

St.  James.  St.  Peter.  St.  Wilfrid.  St.  John  the  Baptist. 

Man  at  desk.  Kneeling  figures.  16  Kneeling  figures.  Lady  at  desk. 
Open  book. 

T.H.  Eagle.  T.H.  Stag. 

From  one  figure  proceeds  “  j$t.  petre  ora  p...”  and  from  another 
“  tuam  famtlta  serfoa.” 

IV.  South  Aisle  (third  from  east).  Four  Lights. 

St.  Peter.  St.  Paul.  Bishop  Hugh.  St.  William. 

Shield.  St.  Paul.  St.  William.  Dean  Chapter. 

1746. 


1  Drake  339,  340. 


ST.  MICHAEL-LE-BELFRY. 


173 


St.  Peter  is  with  keys,  St.  Paul  with  sword,  the  bishop  with  an 
open  book,  whilst  the  Saint  of  York  is  named  **  5ks.  Mil. 

The  first  shield  is  quarterly,  1  and  4,  now  clear  glass;  2  and  3 
argent  chevron  gules  between  three  annulets  gu. 


V.  South  Aisle  (fourth  from  east).  Four  Lights. 


St.  George.  A  Noble. 

I.C.  Goldsmiths. 

Fragments.  Fragments. 


Fig.  68.  St.  Michael-le-Belfry. 
{From  a  drawing  in  the  Minster  Library .) 


A  knight.  St.  James. 

Winged  heart  Figures 

with  sword  through.  praying. 

T.M. 


Bishop.  St.  Christopher. 

City  of  York.  Mutilated. 

Blessed  Virgin  Figure  at  desk, 

crowned  &  seated. 

St.  George  as  a  knight,  is 
with  shield,  and  holds  his  sword 
over  his  shoulder  ready  to  strike 
a  red  dragon.  The  bishop  has 
an  open  book.  St.  Christopher 
is  with  the  Infant  Christ  (fig.  68). 
The  goldsmith's  shield  bears  gu 
wolfs  head  or  and  azure  cup  or. 
The  first  panel  of  fragments 
contains  two  heads  and  a  shield 
with  the  emblems  of  the  Passion. 
The  initials  J.  C.  may  be  for 
John  Coltman  who  erected  a 
window  in  1514.  The  arms  of 
the  Goldsmiths  and  the  City 
of  York  belong  to  the  window 
erected  by  Martin  Soza,  who 
was  a  goldsmith,  and  had  been 
Sheriff. 


Four  Lights. 

Bishop.  Figure  with  Club. 

Figure  kneeling  Shield, 

at  desk. 


VI.  South  Aisle  (fifth  from  east). 
The  four  figures  are  mutilated. 


T.M. 
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The  shield  bears  argent  cross  gules  for  St.  George.  The  initials 
T.M.  are  probably  for  Thomas  Marsar,  who  erected  a  window  in 
1 535 .  From  one  of  the  figures  proceeds,  “0  fill  tiei  miserere.” 

The  Dodsworth  MS.  gives  the  following  arms  and  inscriptions 
in  the  windows  on  the  south  side. 

The  Tonson  Window.  South-east. 

“Of  pour  ebaritp  prap  for  the  soules  of  William  {Tonson  anb . ” 

The  Elwald  Window. 

“  Of  pour  ebaritp  prap  for  tbe  coulee  of  /Ibr.  3obn  Blwalb,  some- 
tpme  mapor  of  tbis  cittpe,  anb  Dame  Bcmes  bis  wief,  anb  for  tbe 
soules  of  /Ibr.  tRobert  Elwalb,  sometpme  sberiffe  anb  albermau  of 
tbe  same  cittpe,  anb  Ellen  bis  wief,  wbo  causeb  tbis  wiubow  to 
be  mabe  at  bis  proper  costs  aitb  cbarbges  in  tbe  pere  of  our  Xorb 
0ob  15.. 

The  Listar  Window,  1535. 

“  IP* rap  for  tbe  soules  of  /Ibr.  5obn  Xistar  sometpme  sberiffe  of 
DJotke,  anb  bis  tbree  wifes  wbicb .  B.  Dorn,  mcccccxxxv.” 

i 

The  Marsar  Window,  1535. 

“Of  pour  ebaritp  prap  for  tbe  soule  of  /Ibr.  {Thomas  /ibarsar,  some= 
tpme  clerk  of  St.  ipeteFs  workes,  in  wbose  tpme  tbis  ebureb  was 
newlp  erect  anb  builbeb,  anb  of  bis  bevotion  causeb  tbis  wiubow 
to  be  iilaseb  with  bis  own  costs  anb  cbarbges.  B.  Dorn.  /Ibillesimo 
quincientesimo  xxxv.” 

The  Coltman  Window,  1514. 

“  Of  pour  ebaritp  prap  for  tbe  soule  of  /Ibr.  5obn  Coltman,  late 
sub-tbesaurer  of  tbe  ebureb  of  |)orke,  anb  clerk  of  St.  lpeteFs 

workes . .of  tbe  first  stone  towarbs  tbe  builbiiui  tbis  ebureb; 

it  was  tbe  pere  of  our  Xorb  mcccccxiv.” 

The  Beckwith  Window,  1530. 

“Of  pour  ebaritp  prap  for  tbe  soules  of  William  JBeekwitb  anb 

5ane  bis  wief, . JBeekwitb  anb  Bun  bis  wief,  wbicb  eauspb 

tbis  wiubow  to  be  qlaseb.  B.  Dorn,  mcccccxxx.” 

Arms. 

Torre  mentions  the  following  arms  in  addition  to  those  men¬ 
tioned  in  the  windows  : — See  of  London,  See  of  York,  and  Castile 
and  Leon. 
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THE  HOLY  SAVIOUR,  St.  Saviourgate. 
East  Window,  Rectilinear  Tracery.  Five  Lights. 

The  Crucifixion. 


Angel  with  trumpet.  Priest. 

Queen.  Christ  ? 

-  Angel 

with  trumpet. 

Man.  Triple 

crown.  Man.  Fragments. 

Fragments. 

Fragments. 

Eccle.  St.  Christ- 
playing  opher. 
a  reed. 

Woman.  Man. 

Man.  Priest. 

Woman.  King. 

Priest.  Man. 

Nailing  Christ 

Crucifixion 

Resurrection  ? 

St.  Thomas 

Ascension. 

to  the  Cross. 

between 

and  Christ. 

two  thieves. 

ChrisPs  body 

Christ 

Angel  at  the 

Taking  down 

Fragments. 

prepared 

crowned  with 

tomb. 

the  Cross. 

for  burial. 

thorns. 

Crowned 

Heads  of  a 

Niched 

Head  ot 

Fragments, 

female. 

man  and 

figure. 

Christ. 

Censing  angel. 

three  women. 

Warrior. 

Each  light  has  contained  three  subjects  under  canopies.  The 
canopy  consists  of  three  foliated  arches,  over  the  central  one  rises 
a  short  crocketted  spire  within  an  octagonal  embattled  parapet, 
and  over  the  side  arches  rise  embattled  pinnacles  with  spirelets 
In  the  crucifixion  panel,  at  the  foot  of  the  cross,  are  two  figures; 
the  iVscension  shows  a  group  of  figures  looking  upwards,  two  feet 
of  the  ascending  Christ  can  be  seen.  Christ’s  body,  for  burial, 
is  laid  on  a  tomb.  In  the  next  panel  is  a  shield  bearing  emblems 
of  the  Passion  ;  in  the  fourth  light  the  pincers  are  ready  for  draw¬ 
ing  the  nail  at  the  foot  of  the  cross.  The  base  panels  are  made  up 
of  fragments. 

The  tracery  in  the  east  windows  of  the  aisles  contain  fragments 
with  medallions,  enclosing  crossed  swords. 


ST.  OLAVE  in  Marygate. 

East  Window.  Rectilinear.  Five  Lights. 

Old  glass  occurs  in  the  two  rows  of  two  lights  in  the  centre  of 
the  tracery,  and  depicts  the  Annunciation.  In  the  upper  row  is 
the  Angels’  Salutation,  “  ffltaria,”  the  Virgin  is  kneeling. 
Below  is  Gabriel  and  the  Virgin  seated,  each  figure  is  accom¬ 
panied  by  the  Lily.  The  other  glass  in  the  tracery  is  modern. 

M 
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Each  of  the  five  lights  has  alternately  a  red  and  blue  background, 
and  contains  a  large  figure  under  a  white  lofty  octagonal  arcaded 
and  pinnacled  canopy  supported  by  white  buttresses. 

Saint.  St.  Dunstan.  Bishop.  St.  Olaf.  St.  John. 

The  northern  light  has  a  figure  of  a  saint  holding  a  staff,  and 
at  his  feet  lie  two  skulls.  In  the  adjoining  light  is  depicted  St. 
Dunstan  with  hammers  and  giving  his  blessing.  The  central  light 
contains  the  figure  of  a  sainted  bishop.  The  next  figure  is  crowned 
and  wears  a  beard,  and  holds  in  his  left  hand  an  open  book.  This 
depicts  St.  Olaf,  the  patron  saint  of  the  church.  The  outer  light 
has  a  representation  of  St.  John  the  Evangelist,  whilst  below  are 
three  small  white  and  yellow  stained  figures,  and  part  of  a  pallium 
marked  with  a  cross. 


ST.  CUTHBERT,  Peaseholme  Green. 

In  the  windows  are  a  number  of  shields,  namely,  France  and 
England,  St.  George,  City  of  York,  Merchants  of  the  Wool  Staple 
of  Calais,  Neville,  argent  three  bars  azure ,  argent  a  chief  gules ,  and 
argent  a  bend  or?  A  figure  of  a  man  pouring  liguid  into  jars  may 
be  a  fragment  of  a  panel  illustrating  the  miracle  at  the  wedding  at 
Cana.  There  is  a  saint  holding  a  couple  of  daggers.  The  borders 
are  made  up  of  fragments. 


QUARRIES. 

There  are  a  number  of  diamond-shaped  pieces  of  glass  bearing 
devices  ;  these  are  known  as  quarries.  The  late  Rev.  George  Rowe 
made  drawings  of  a  large  number.  At  St.  Martin’s,  Micklegate, 
is  to  be  found  the  White  Boar  of  Richard  III.,  and  the  same 
window  has  the  “  three  white  daises  growing  on  a  turf,’’  an 
emblem  assigned  to  Lady  Margaret,  Countess  of  Richmond  and 
mother  of  Henry  VII.,  who  defeated  the  owner  of  the  “  White 
Boar”  badge  at  Bosworth  Field.  On  windows  in  other  churches 
are  depicted  such  curious  and  varied  subjects  (figs.  69  —  73) 
as  a  wren  playing  a  harp,  a  nutcracker  playing  a  pipe,  a  cock 
crowing,  a  woodcock  catching  a  fly,  a  crane,  hawk,  starling, 
hoopoe,  goose,  parrot,  green  plover,  peacock,  swan,  and  a  nightin¬ 
gale  or  thrush  playing  a  kind  of  violin.  Another  shows  a  fallow 
deer.  There  are  many  floral  designs  which  include  the  oak  and 
its  fruit.  A  floral  cross  with  ribbon  is  interesting,  as  it  contains 
a  text  in  English,  when  almost  all  were  in  Latin. 


Fig.  69.  Quarries 


flL-L  Sqircis  .  *>•  Q?  Ic^cl  -  Le-*3eLrn.Y  «SY  pears. 


Fig.  72.  Quarries. 


4j 


Fig-  73-  Quarries. 


PART  III. 


ft.  drttavyV-  Abbey  Chuveh, 

fork  Artist  Cilasiers,  f.f.f.  Collection, 
Tillage  Churches,  bibliography. 


Names  of  Twenty-nine  Saints  including  SS.  Beg.a,  Vincent,  Benedict, 
and  Giles — Glaziers  :  Thornton,  Pety,  Giles,  Peckitt — Shields- 
Glass  from  St.  Crux — St.  Everildas. 


CHAPTER  XVIII. 


Jt.  ilLmi's  SVlilmt  (filuttih. 

Although  nothing  remains  of  the  painted  glass,  the  subjects 
represented  in  twenty-eight  of  the  windows  were  copied  by  a 
monk  of  Bury  St.  Edmunds  in  the  fourteenth  century.  His  MS. 
is  in  the  Heralds  College  (MS.  Arundel  XXX.)  The  windows  are 
described  in  Latin  verses.  A  copy  was  made  by  the  Provost 
(M.  R.  James)  of  King's  College,  and  presented  to  the  Yorkshire 
Philosophical  Society. 

I.  The  penitence  of  St.  Mary  Magdalene. 

II.  St.  Helen,  finding  and  adoring  the  Cross. 

III.  St.  Bega,  crosses  the  sea. 

IV.  St.  Lucy,  exposed  to  temptation,  then  to  fire,  and 

subsequently  beheaded. 


st.  mary’s  abbey  church. 
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V. 

St.  Agatha,  her  breasts  lacerated. 

< 

t-H 

St.  Edmund,  shot  with  arrows. 

VII. 

St.  Thomas  a  Beckett,  slain  by  knights. 

VIII. 

St.  Vincent,  before  the  Prefect  Dacian. 

IX. 

SS.  Stephen  and  Lawrence. 

X. 

St.  Benedict,  with  monks  of  St.  Mary’s,  kneeling. 

XI. 

St.  Nicholas,  “3LattS  popup,”  is  meant  as  a  rendering  of 
N  ucoXaos. 

XII. 

St.  Peter,  his  imprisonment  and  crucifixion. 

XIII. 

St.  Paul’s  conversion  and  beheading. 

XIV. 

St.  Andrew,  his  crucifixion  and  suicide  of  his  crucifier, 
Egeas,  pro-consul  of  Achaia. 

XV. 

St.  John  the  Evangelist,  in  the  cauldron  of  oil  before 
the  Latin  gate,  then  dying  peacefully  at  Ephesus. 

XVI. 

St.  John  the  Baptist,  in  hairy  garment  in  the  desert. 

XVII. 

St.  Bartholomew,  flayed,  crucified,  and  beheaded. 

XVIII. 

St.  Catherine,  buried  by  angels  on  Mount  Sinai. 

XIX. 

St.  Oswald. 

XX. 

St.  Olaf,  invoked  to  save  Christian  people  from  woes. 

XXI. 

Invocation  of  all  the  Apostles. 

XXII. 

St.  Giles,  wounded  by  an  arrow  shot  at  the  does  which 
gave  him  milk  in  his  woodland  home. 

XXIII. 

St.  Benedict,  habited  as  a  monk,  his  food  brought  by 
a  shepherd,  and  rolling  among  thorns  to  subdue  the 
flesh. 

XXIV. 

St.  Martin,  dividing  his  cloak  with  the  begger. 

XXV. 

St.  Cuthbert. 

XXVI. 

St.  William  of  York  and  the  fall  of  Ouse  Bridge. 

XXVII. 

A  Martyr,  to  whom  demons  fire  and  water  yield,  he  is 
beheaded. 

XXVIII. 

St.  Agnes,  stripped,  thrown  into  the  fire,  and  beheaded. 

XXIX. 

St.  Margaret,  imprisoned,  scourged  and  torn. 

With  the  exception  of  S.  Bega,  St.  Vincent,  St  Benedict,  and  St. 
Giles,  these  subjects  are  also  represented  in  the  Minster  or  the 
Churches. 
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In  vitreis  in  nova  ecclesia  beate  marie  Ebor. 

Peccatrix  plorat  crucis  inventrix  onat  orat  veneratur. 
Bega  subarratur  mare  transit  adam  viduatur. 

Vincens  prostibula  flammes  cadit  ense  lucia. 

Testula  mamma  terunt  agathen  quam  celica  querunt. 
Cum  gladio  telis  migras  Eadmunde  fidelis. 

Preter  opus  meritum  Thomas  cadit  ense  quiritum. 
Vincis  Vincenti  Dacianum  voce  patenti 
Stephane  Laurenti  Christi  succurrite  genti. 

Hunc  Benedicte  gregem  rege  qui  fert  te  duce  legem. 
Laus  populi  mentes  refone  Nicholae  dolentes 
Career  dampnauit  Petrum  quern  crux  jugulauit. 

Luce  vocat  Saulum  deus,  ense  necat  Nero  Paulum. 
Mors  crucis  Andream  necat,  mferni  sed  Egeam. 
Urere  quern  nescit  oleum  sine  cede  quiescit. 

Plircis  cum  pannis  aqua  mel  sunt  vita  Johannis. 
Crux  ensis  corium  cruciabant  Bartholomeum. 

Monte  sepulta  Syna  me  virgo  junet  Katerina. 
Oswaldus  rogitet  et  et  Olavus  nos  ope  ditet. 
Chuticolas  a  ve  salve  rex  martyr  Olave. 

Cetus  apostolicus  huic  ecclesise  sit  amicus 
Egid.  fest  tela  dum  cerua  quiescit  anela. 

Per  vestes  victum  vepres  noscas  Benedictum. 

Te  claims  a  censis  Martine  clamat  Turonensis. 

Presul  es  in  vita  monochus  Cuthtbert  heremita. 

Salua  ruens  plebs  pons  William  beat  et  pugil  in  sons 
Cedunt  demonia  lampas  aqua  decapitatur. 

Agnes  nudatur  flammis  datur  ense  necatur. 

Carcere  Margreta  virgis  digitis  laniatur 
Apud  fratres  minores  ibidem 
Papa  regens  Romam  suscipe  Petre  Thomam. 


CHAPTER  XIX. 


YORK  ARTIST  GLAZIERS. 

Torre  records  :  —  On  Monday  next  after  the  feast  of  St.  Agatha, 
the  Virgin,  a.d.  1338,  it  was  covenanted  by  indenture,  that  Thomas 
de  Beneston,  Vicar  Choral,  should,  at  his  own  proper  costs,  glaze 
two  windows  of  this  Cathedral  Church,  namely,  on  each  side  one, 
find  all  the  glass  for  the  same,  and  pay  the  workmen  their  wages 
for  the  finishing  thereof.  Thomas  de  Leedham,  custos  of  the 
fabrick,  became  bound  to  pay  him  22  'marks  sterling,  namely,  11 
marks  for  each  window. 

Likewise  in  1338,  an  indenture  was  made  between  Robert  . . 

of  the  first  part,  and  Thomas  de  Beneston,  custos  of  the  fabrick, 
of  the  other,  for  the  making  of  a  window  at  the  west  gable  of  the 
Cathedral  Church,  and  to  find  all  sort  of  glass  for  the  same  ;  for 
doing  his  work  the  said  Thomas  was  to  pay  him  6d.  a  foot  for 
white,  and  i2d.  a  foot  for  coloured  glass. 

In  1361,  Agnes  Holme  left  a  sum  of  money  to  make  a  window 
in  the  Cathedral  Church  of  St.  Peter  at  York,  and  willed  that  a 
figure  of  St.  James  the  Great  should  be  in  one  light,  and  in 
another  a  figure  of  St.  Katherine. 

The  York  Freemen’s  List  in  1381  and  1385  mentions  “  glasen- 
wrights.”  In  1391  and  1402  glaziers  were  enrolled.  In  1410  a 
John  Thornton  was  admitted  a  freeman  of  the  city.  Other  glaziers 
were  John  Chambers,  junior;  Thomas  Ros,  John  Newson,  and 
William  Gent.  The  Minster  Fabric  Rolls  mention,  in  1371, 
William  of  Auckland,  glazier,  and  from  1399  to  1418,  John  Burgh 
and  John  his  servant,  also  Robert  Quarendon.  From  1447  to 
1578  the  Pety  family  were  the  Minster  glaziers. 

The  windows  in  the  Lantern  Tower  were  glazed  in  1471-2  by 
Matthew  Pety,  the  master  glazier,  John  Pety  the  younger,  and 
Robert  Pety  then  an  apprentice.  Thomas  Coverham,  Thomas 
Clerk,  Thomas  Sherwynd,  Thomas  Franklan,  Richard  Hudson 
and  Richard  Cartmell  being  assistants. 
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Sir  Robert  Pety  was  free  in  1471,  Chamberlain  in  1488,  Sheriff 
in  1494-5.  He  was  elected  Alderman  29th  November,  1504,  vice 
Thomas  Foulneby  deceased,  and  was  ordered  “to  leve  his  kepyng 
of  hostery  and  take  down  his  signe  upon  payne  of  forfettour  of  ye 
payn  provided.”  He  was  elected  Lord  Mayor  in  1508  and  died  in 
office  on  “  Sunnday  in  the  morning,”  November  the  12th,  and  on 
the  following  day  “  was  nobly  entered  at  the  parish  church  of  St. 
Michael,  called  the  Belframe,  with  the  sword  and  mase,  borne  by 
esquyers  afore  the  body  and  corse,  and  sex  aldermen  berying  the 
sayd  corse  to  the  sayd  church.”1  His  will  is  dated  August  24th, 
1508,  and  was  proved  on  the  13th  of  December.  He  desires  to  be 
buried  at  the  end  of  the  high  altar  in  the  choir  before  St.  Michael, 
at  the  church  of  St.  Michael-le-Belfrey.  He  wills  that  on  the  day 
of  his  burial  that  20  lbs.  wax  in  twenty  candles  be  burnt,  and  ten 
scholars  are  to  carry  them  ;  13s.  to  be  given  to  the  four  orders  of 
Friars  in  York,  if  present  at  his  burial,  for  to  pray  for  him.  “  I 
bequeath  to  St.  Peter’s  work  six  tables  of  Normandy  white  glass, 
and  ten  schaffe  of  Renyshe  glass.  To  St.  Mary’s  Abbey  13s.  qd., 
beseeching  them  of  clear  absolution,  because  I  have  wrought  much 
work  there.  To  my  brother  Robert  all  my  tools  and  screes,  and  a 
credill  of  Normandy  glass,  &c.,  also  a  wan  of  glass.” 

The  window  occupied  by  a  figure  of  Solomon  in  the  South 
Transept  previously  contained  a  figure  of  Sir  John  Pety,  knt., 
kneeling  at  a  desk  at  prayer,  and  beneath  was  inscribed,  “©rate 

pro  antma  Jofjannes  Petg,  ©lastartt  ct  J&ajoris . lEbor  quf  abut, 

12  Nob.  1508.” 

Robert  Petty,  tapiter,  was  free  in  1480,  Chamberlain  1496, 
Sheriff  1499-1500,  elected  Alderman  1527,  died  1527-8,  leaving  a 
widow,  Alice,  who  subsequently  was  married  to  Henry  Drayson, 
Alderman  of  York. 

The  suppression  of  the  religious  houses  and  the  pillage  of  the 

churches  for  a  time  put  an  end  to  the  work  of  the  glass  painter. 

The  art  was  revived  by  Henry  Giles,  (fig.  74)  who  dwelt  in  Mickle- 

gate,2  York.  The  staircase,  part  of  the  original  house,  has  a  window 

of  six  leaded  lights,  the  quarries  in'  the  upper  part  were  painted  by 

G 

Giles,  with  his  family  register,  “E54  S45,  had  issue  six  sons  and 

eight  daughters,  viz. :  Alice,  Sarah,  -  Richard,  Henry,  Samuel, 

Edward,  Hannah,  Rachael,  Sarah,  Edward,  Thomas,  Elizabeth, 


1  R.  H.  Scaife. 


2  House  occupied  by  Mr.  Dodgson. 
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and  Rebekah,  1665.  Those  in  the  lower  portion  are  in  Old  Eng¬ 
lish  text.  R.W.  T.  had  issue  one  son  and  six  daughters,  namely, 
— above  each  name  is  represented  an  animal — (cow)  Isabel,  (deeri 
Maria,  (lion)  George,  (horse)  Emily,  (eagle)  Mary,  and  (lioness) 
Agnes,  1823."  In  1682,  he  painted  the  large  window  at  the  west  end 
of  the  Guildhall.  This  window  has  been  removed  and  is  now  in 


W .  Watson. 

Fig.  74.  Henry  Gyles. 


private  possession.  The  patrons  of  Giles  included  both  the  Univer¬ 
sities.  He  died  in  1709,  and  was  buried  in  the  church  of  St.  Martin, 
Micklegate.  William  Price  was  the  most  famous  pupil  of  Giles, 
and  executed  windows  at  Oxford.  Giles  and  Price  used  enamels 
instead  of  coloured  glass,  and  consequently  the  enamel  painting, 
not  being  durable,  has  suffered  considerably. 

William  Peckitt,  born  in  1731,  also  lived  in  Micklegate,  in  the 
same  parish.  In  1753,  he  presented  a  specimen  of  his  work  to  the 
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Corporation,  and  for  it  he  was  granted  the  freedom  of  the  city 
gratis.  This  small  panel  is  in  the  room  behind  the  Guildhall. 

We  illustrate  (fig.  75),  an  ex¬ 
ample  of  his  work  at  St.  Martin’s, 
Micklegate.  It  is  a  memorial 
to  two  of  his  daughters.  Mr. 
G.  W.  Milburn  has  a  number  of 
similar  cartoons  which  belonged 
to  Peckitt.  Other  examples  may 
be  seen  at  the  Minster.  Peckitt 
removed  to  Friar  blouse,  corner 
of  Peckitt  Street,  the  doorway 
to  the  brick  summer  house  still 
possesses  a  panel  painted  by  him 
of  William  III.  He  died  in 
October,  1795,  and  was  buried 
in  St.  Martin’s  Church,  Mickle¬ 
gate.  At  the  sale  of  the  goods 
of  his  daughter,  Miss  Peckitt,  on 
March  1st,  1866,  there  were  41 
lots  of  stained  glass  sold,  these 
included  portraits,  landscape, 
fruit,  and  flowers.  Amongst  the 
portraits  were  those  of  the 
Prince  of  Wales,  Duke  of  York, 
Marquess  of  Rockingham,  Sir 
George  Saville,  Bart.,  and  Dr. 
Garnett,  Bishop  of  Clogher, 
three  windows  7  ft.  4  in.  by  3  ft. 
3  in.  and  one  8  ft.  by  3  ft.  8  in. 
Among  the  engravings  was  one 
of  the  great  west  window  in 
Exeter  Cathedral  which  Peckitt 
painted  in  1764. 

E.  R.lTate. 

at  _  .  AT  _  John  Barnitt  carried  on  the 

Tig.  75.  St.  Martin  s,  Micklegate.  j 

art  at  York  from  1786  to  1859. 
Glass  painting  is  still  carried  on  at  York  by  the  well  known  firm 
of  J.  W.  Knowles  &  Sons,  which  was  established  in  1838. 


PAINTED  GLASS  IN  YORK  HOUSES. 


Many  of  the  houses  in  York  had  stained  glass  panels  in  their 
windows.  We  have  already  mentioned  some  in  the  houses  of 
Giles  and  Peckitt.  A  panel  (fig.  76)  from  a  house  in  Gillygate 
represents  the  landing  of  William  III.  at  Torbay,  it  is  now  in  the 
Museum.  Coats  of  Arms  were  more  frequent.  There  is  one 
at  Mr.  Bowman’s  shop  in  Micklegate,  a  former  residence  of  the 
Wharton’s.  It  bears  arg.  3  pears  or  and  in  chief  a  demi-lion  or 
with  crest,  a  yellow  bird  with  a  pear  in  its  claws.  Motto — “  Amo 
ut  tnbeno.”  The  banqueting  room  over  the  gateway  of  the  George 


W .  Watson. 

Fig.  76.  From  a  House  in  Gillygate. 

Now  in  York  Museum. 


Inn,  Coney  Street,  had  a  window,  overlooking  the  yard,  which 
contained,  in  painted  glass,  shields  of  the  Merry  Monarch,  his 
brother  the  Duke  of  York,  afterwards  James  II.,  the  10th  Earl  of 
Northumberland,  George  Villiers  2nd  Duke  of  Buckingham,  and 
the  2nd  Earl  of  Stafford,  K.G. 

In  the  old  Council  Chamber  and  Minster  Library  are  a  number 
of  heraldic  shields.  Animals  are  often  commemorated  in  windows 
of  houses.  There  are  two  favourite  dogs — Rover  in  a  field — and 
Die  on  a  cushion — at  Micklegate  House,  the  town  residence  of  the 
Bourchiers.  The  first  is  inscribed  “  W.  Peckitt,  Pinxt  — 56,"  and 
the  other  “  —  P(inx)t  175 — 


ANCIENT  GLASS  IN  THE  COLLECTION  OF  THE 
YORKSHIRE  PHILOSOPHICAL  SOCIETY. 


W.  Waeson. 

Fig.  77.  St.  Crux. 
Now  in  York  Museum. 


In  1887,  the  Society  acquired,  through 
the  kindness  of  James  Fowler,  M.D., 
some  interesting  specimens  of  ancient 
glass,  which  had  previously  been 
in  the  collection  of  Mr.  Ward  and 
Dr.  Merryweather,  Dean  of  Hereford. 
Other  glass  has  been  acquired, 
amongst  which  are  two  panels  from 
the  upper  part  of  the  east  window  of 
St.  Crux,  each  depict  a  doctor  of 
the  church  seated  at  a  desk  (fig.  77). 
From  the  same  church  is  a  figure  of 
St.  Mary  of  Egypt  (fig.  78)  and  a  head 
of  the  Saviour  (fig.  79).  The  glass 
is  hung  in  the  windows  of  the  upper 
room  in  the  Hospitium  and  in  the 
Ethnological  Room  in  the  Museum. 
There  is  no  need  to  give  further 
particulars,  as  there  is  a  detailed 
catalogue  of  the  ancient  glass  given  in 
the  Museum  Handbook,  pp.  175-180. 

There  are  a  number  of  fragments 
kept  in  the  Hospitium  drawers,  these 


Fig.  78.  St.  Crux. 
Now  in  York  Museum. 


W.  Watson. 

Fig.  79.  St.  Crux. 

Now  in  York  Museum. 
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include  a  triple-towered  castle  with  portcullis  down,  a  number  of 
quarries  painted  in  yellow,  of  a  heron  swallowing  a  white-necked 
fish,  a  bird  with  a  worm,  crested  pigeon,  jenny  wren,  emu,  duck 
swallowing  a  small  crab,  a  heron  pecking  frog  spawn,  raven,  a 
bird  of  prey  eating  a  cow’s  leg,  a  bittern,  etc. 


ANCIENT  GLASS  IN  NEIGHBOURING  CHURCHES. 

Acastev. — The  lower  part  of  the  east  window  of  seven  lights 
was  filled  with  panels  adorned  with  the  foliage  and  fruit  of  the 
Oak,  Holly,  Bramble,  and  Rose.  There  is  a  row  of  seven  figures 
which  include  Our  Lord,  St.  Bartholomew,  St.  Thomas,  and  a 
queen  with  a  sword  and  a  clasped  book.  Tabernacled  canopies 
remain  over  two  figures.  There  is  also  a  figure  of  St.  James  and 
two  shields.  The  three  lights  in  the  south  aisle  window  contain 
fragments  and  quarries.  It  had  probably  a  figure  of  Archbishop 
Wulstan  there  is  an  open  book  and  inscription  “  ^Elstan.” 

Acomb. — Arms  of  Charles  II.  with  initials  C.R.  and  “  Beati 
Pacifici.”  The  arms  were  formerly  in  the  east  window. 

Bolton  Percy . — The  east  window  of  five  lights,  c.  1470,  contains 
figures  of  St.  Peter,  St.  Anne  with  the  Virgin,  the  Divine  Mother, 
St.  Elizabeth,  St.  John;  below  are  figures  of  the  following  Arch¬ 
bishops  of  York — Scrope,  Bowet,  Kempe,  Booth,  and  Neville, 
with  their  shields  underneath. 

Poppleton ,  Nether. — St.  Everildis  (replaced  by  a  bishop) ;  below 
is  an  inscription  “(&anct)e  lEberiltug  ora  (pro  nobi'0.)”  In  the  “York 
Calendar,”  the  festival  of  this  saint  occurs  on  July  9th. 

Skipwith. — The  east  window  of  five  lights  has  in  the  tracery 
shields  of  Bek  and  Plantagenet.  The  lights  are  diapered  with  the 
Thorn  and  Oak,  and  there  are  falcons  in  the  borders.  The  east 
window  of  the  Nave,  South  Aisle,  has  in  the  tracery  a  shield 
harry  or  and  gules  on  a  background  formed  by  the  Bramble,  whilst 
the  lights  are  adorned  with  the  Oak. 
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•  •  •  •  •  • 

154 

Booth 

•  •  •  •  •  • 

191 

Bowet  .. 

. .  . .  92,  112, 

191 

Corbridge 

•  «  •  • 

47 

Egbert  .. 

. .  . .  102, 

154 

Giffard  . . 

•  •  •  •  •  • 

67 

Greenfield 

•  •  •  •  •  • 

67 

Kempe  . . 

•  •  •  •  •  • 

191 

Ludham. . 

•  •  •  •  •  • 

67 

Melton  . . 

•  •  •  •  •  • 

67 

Murdac  . . 

•  •  •  •  •  • 

107 

Neville  . . 

•  •  •  •  •  • 

191 

Newark  . . 

•  •  •  •  •  • 

67 

Romanus 

•  •  •  •  •  • 

67 

Scrope  . . 

. .  . .  104,  191 

William,  St. 

33,  88,  94,  103, 

115. 

Wulstan. . 

136,  15C 

•  •  •  •  •  • 

183 

191 

Blackburn,  Nich.,  sen.,  &  Margaret  133 

1  >  5  > 

jun., 

135 

Cain 

•  •  •  •  •  • 

88 

Caiaphas  . . 

•  •  •  •  •  • 

78 

Cardinals — 

Alberic,  Bishop  of  Ostia 

107 

Beaufort 

•  •  •  •  •  • 

112 

Kempe  . . 

•  •  •  •  •  • 

112 

Hincman 

•  •  •  •  •  • 

107 

Langley  . . 

•  •  •  •  •  • 

112 

Chapman,  Robt 

•  •  •  •  •  • 

137 

Cornelius  . . 

•  •  •  *  •  • 

23 

Figures  on  the  Glass,  continued — 

PAGE 


Christian  Church  established 

•  • 

57 

Dancer,  The 

121 

David  . .  . .  55,  83,  88,  168 

Dean  of  York,  Robert  . . 

•  • 

106 

Dene,  Peter  de,  Canon  . . 

•  • 

29 

Domitian  . . 

•  • 

76 

Duke,  Humphrey 

•  • 

112 

Eve . . 

•  • 

88 

Esdras 

•  • 

67 

Earls — 

Gloucester 

•  • 

3i 

Surrey  . . 

•  • 

3i 

Warwick 

•  • 

3i 

Emperors — 

Maximin 

•  • 

15 

Nero 

•  • 

93 

Father  of  Pity,  see  Trinity. 

Felix 

•  • 

24 

Geoffrey  of  York  . . 

106, 

107 

Haxby,  Woman  from 

•  • 

106 

Henry,  Bishop  of  Winchester 

•  • 

107 

Henry  II.  and  Beckitt  .. 

•  • 

94 

Herefrid  . . 

•  • 

112 

Herbald 

•  • 

94 

Hilmer 

112 

Heunna,  Earl 

112 

John  of  Gaunt 

•  • 

112 

J udas  . .  . .  . . 

•  • 

88 

Kings — 

Abia 

•  • 

90 

Achaz 

90 

Asa  . .  . .  . . 

90 

Amon 

•  • 

90 

Helias 

•  • 

90 

Herod 

•  • 

85 

Hezekiah 

•  • 

90 

Joas 

•  • 

90 

Joathan  . . 

•  • 

90 

Joram 

•  • 

90 

Josias 

•  • 

90 

Manasses 

•  • 

90 

Zedekiah 

•  • 

90 

Athelstan 

94 

Alfrid  of  Northumbria 

•  • 

99 

Ambrosius 

•  • 

IOI 

Arigurus 

102 

Ceolwulf 

100 

Conon  . . 

•  • 

151 

Eadberht 

100 

102 

Ebianois 

•  • 

89 
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Figures  on  the  Glass,  Kings,  contd. — 

PAGE 


Edmund  26,  29, 

36,  48 

69,  84,  183 

Edwin  . . 

•  • 

74,  88,  98 

Edward  the  Confessor  29,42,58,82, 

Edward  I. 

84, 

88,  103,  164 
29,  58,  106 

IE  •• 

3B  58 

III.  .. 

00 

Ln 

00 

00 

00 

Gadula  . . 

. .  102 

Henry  IV. 

112 

„  v. 

. .  112 

„  VI. 

. .  112 

Ida 

..  98 

Lucius  . . 

88,  101 

Olaf 

58,  151,  175,  183 

Oswald  . . 

58, 

98,  103,  183 

Oswin 

•  • 

98 

Oswy 

•  • 

99 

Philip  of  France 

•  • 

58 

William  I. 

•  • 

88 

Knights — 

Clifford,  Robt.  . . 

•  • 

31 

Mowbray,  John 

•  • 

••  31 

Mauley,  Peter,  Robert, 

John, 

Edmund 

•  • 

44 

Percy,  Henry  . . 

•  • 

3i 

Pety,  Robert 

•  • 

185,  186 

Roos,  Wm. 

•  • 

3i 

Popes — 

Agatho 

99 

Anastasius 

. .  107 

Calixtus 

00 

• 

Celestine 

88,  107 

Cyricus  . . 

..  151 

Eugenius 

0 

M 

Eleutherius 

36,  89,  IOI 

Gregory  . .  81 

,  89,  103,  112,  161 

Hilary  . . 

•  •  159 

Honorius 

..  98 

Innocent 

. .  106 

Libaras  . . 

102 

Lucius  . . 

IO7 

Sylverius 

..  98 

Vigilius  . . 

.  .  102 

Porphyry  (minister) 

.  .  l6 

Prophets  — 

Amos 

83,  90 

Daniel  . . 

5>  64.  83,  90,  161 

Ezekiel  . . 

64,  89,  l6l 

Haggai 

84 

Hosea  . . 

.  .  84 

Isaiah 

55-  74 

Figures  on  the  Glass,  Prophets,  contd. — 

PAGE 

55,  84,  88 
64,  84,  88 
88,  99 
99 

••  55 

88 

81,  89,  90 
88 


Jeremiah 

Joel 

Malachi  . . 
Micah 
Moses 
Nehemiah 
Samuel  . . 
Zechariah 
Queens — 

Eleanor  . . 
Isabella. . 

Joan  of  France 

Margaret 

Phillippa 


58,  106 
58 
3L  58 
3i 
58 


Quarries  119,  120,  121,  177,  178,  179, 

i8o,  181 

Ralph  . .  . .  . .  . .  106 

Ros,  Wm.  (7th  baron)  and  Mar¬ 
garet  his  wife;  John,  Robert, 
Richard,  William,  Thomas  ..  107 

Saints — ( see  also  Kings  &  Popes) 
Agatha  . .  . .  . .  . .  183 

Agnes . 47,  157,  183 

Ambrose  ..  ..  ..  161 

Andrew  ..  ..17,  33,  83,  85,  183 

Anthony,  a  brother  of  the 
Community  ..  ..  ..  157 

Anne  . .  . .  . .  79,  133 

Augustine  ..  ..  ..  161 

Augustine  of  Canterbury  ..  112 

Barbara  . .  . .  . .  . .  162 

Bartholomew  ..  ..83,  85,  183 

Bega  ..  ..  ..  ..  182 

Benedict  . .  . .  . .  183 

Blaize  . .  . .  . .  . .  80 


Catherine  (queen)  15,  16,  42,  43,  59, 


69,80.  82,99,  1 12,  153, 

162 

164, 

183 

C had  . .  . .  . . 

•  • 

95 

Christopher  65,  70, 

84, 

133. 

145. 

148, 

162 

Cuthbert 

•  . 

183 

Denis 

36, 

140, 

162 

Dunstan.. 

•  • 

I75 

Edmund  (archbishop) 

•  • 

57 

Elizabeth 

59.  72 

.  79 

Etheldreda  (new) 

•  • 

112 

Everildas 

•  • 

191 

Finan  (bishop) . . 

•  • 

98 

Gabriel  . . 

67. 

115. 

162 

George  99,  128,  145, 

[48, 

158, 

162 

George  on  horseback  . . 

•  • 

80 

Giles 

•  • 

183 

198 
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Figures  on  the  Glass,  Saints,  contd. — 

PAGE 

Helen  . .  . .  ..  85,  99,  182 

Hilda  (modern) 

Hugh  (bishop) 

James,  major 


James,  minor 
Jerome  .. 
Joachim 


. .  . .  112 

..  172 

62,  65,  78,  83 
..  150 

161 
..  150 

John  the  Baptist  26,  61.  66,  80,  90, 
115.  133.  137.  148,  153.  183 

John  the  Evangelist  17,  34,  61,  62, 
65,  66,  67,  69,  76,  78,  83.  85,  1 12, 
136,  139,  148,  151,  175,  183 
Joseph  ..  ..  ..  ..  67 

Joseph  Justus  ..  ..  ..  150 

Jude  ..  ..  ..  ..  150 

Lawrence  17,  36, 65,  69.  78, 80,  84, 183 
Louis  . .  . .  . .  . .  62 

Lucy  . .  . .  . .  47,  157,  182 

Luke  ..  ..  ..  ..  162 

Mark  ..  ..  ..  ..  162 

Margaret  26,  47,  69,  85,  99,  139,  183 


,,  (queen) 

Martha 
Martin  .. 

Martin  on  horseback 
Mary  Cleophas 
,,  of  Egypt.. 

,,  Magdalene 
,,  Salome  (Zebedee)  59,  89,  148 
Mary  the  Virgin  34,  39.  61,  66, 
67,  69,  78,  137,  143,  162 
,,  “  Dna  Mundi  ”  . .  . .  151 

,,  Queen  of  Heaven  128, 151, 164 
,,  Holy  Mother  ..  36,59,62, 


43 

99 

159,  183 
••  155 

•  •  150 

59,  156,  190 
57,  161,  182 


67,  69,  77,  139,  151 
,,  Mother  of  God  . .  ..  92 

,,  Our  Lady  of  Sorrows  . .  73 

Matthew  ..  ..  83,85,  162 

Michael  ..  ..  115,  116,  128,  136 

,,  Weighing  Souls  ..  158 

Nicholas  ..  ..26,  154,  183 

Paul  ..  12,17,33,36,38,61,62, 

67.  69,  79,  80,  84,  85,  92,  183 
Peter  . .  33,  36,  38,  48,  61,  62,  65, 
67,  79,  81,  83,  92,  1 12,  183 


Peter  and  Paul. .  ..  ..  52 

Ricarius. .  . .  . .  . .  7,  53 

Robert  . .  . .  . .  . .  57 

Sampson  . .  . .  . .  102 

Segefridus  (bishop)  ..  ..  102 

Simon  . .  . .  . .  . .  150 


Stephen..  17.57.65,78,84,183 


Figures  on  the  Glass,  Saints,  contd. — 

PAGE 

Thomas  ..  ..  21,  51,  57,  83 

,,  of  Canterbury  16,  94,  183 


Ursula  .. 

Vincent 

Wincelaus 

Simon  Magus 
Sicily,  King  of 

„  King’s  Treasurer 
Salome 
Solomon  . . 
Schoolmaster  birching  a 
Semer,  Robert  (vicar) 

Tunnoc,  Rd. 

Toller,  Rd. 

Tabitha 

Walmgate  woman 
Walker,  John  (rector) 
Wolveden  (treasurer) 

George  Inn,  Coney  Street 

Glass  Artists — 
Auckland,  Wm.  of 

Barnitt,  John 
Beneston,  Thomas  de 
Burgh,  John 

Cartmell,  Richard 
Chambers.  John  .. 
Clerk,  Thomas 
Coverham,  Thos. . . 

Franklan,  Thos.  .. 

Gent,  Wm. 

Gyles,  Henry 

Hudson,  Richard 

Knowles,  J.  W. 

Newsom,  John 

Peckitt,  Wm.  ..  118 
Pety,  Matthew 
„  Sir  Robt 
„  John  . . 

Price,  Wm. 

Quarendon,  Robt 

Robert 
Ros,  Thomas 

Sherwynd.  Thos. 

Thornton,  John 


scholar 


85,  148 

183 
57 

23 
107 
107 
26 
118 
121 
i59 
32 
145 

23 

106 
148 
71,  82 

189 

185 

188 

185 

185 

185 
185 
185 
185 
185 

185 

186 

185 

188 
185 

153,  154,  187 
119,  185 
1 85,  186 
185 
1S7 
185 
1S5 
185 
185 

86,  87,  185 


Joachim,  St.  Anne,  the  BlessedVirgin 
and  the  Divine  Child  ..  163,  150 
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PAGE 

Joseph,  Mary  and  Jesus  ..  ..  89 

Lamb,  The,  and  the  Book. .  . .  89 

Lazarus  raised  to  life  . .  . .  20 

Lion,  The  winged  . .  . .  . .  86 

Locust  like  a  man  . .  . .  . .  88 


Magi  on  horseback  following  the  star  20 
Magi  before  Herod  . . 

Magician,  The 
Martyrdoms — 

St.  Andrew 
„  Catherine 
„  Denis  . . 

„  Edmund 
„  Eleutherius  (?) 
j,  John  the  Baptist 
„  John  the  Evangelist 
„  Lawrence 
„  Paul 
„  Peter 
„  Stephen 


Thomas  a  Becket 


Mass 


20,  29 
.  24 

44 

15 

36 
70 
36 

44*  j38 
17,  43*  76 
36 

24*  3s*  7°*  92 
23*  38*  69,  92 
44,  78 
•  17*  70,  94 

94 


Massacre  of  the  Innocents  20,  72,  76,  85 
Melchisedek  blessing  Abram  . .  88 

Mentoniere  ..  ..  ..  ..  150 

Mercy,  Acts  of  ..  ..  ..  132 

Micklegate  House  ..  ..  ..  189 

Moses — finding  of  88,  called  88,  re¬ 

ceiving  the  law  89,  before  Pharoah  88 
Musician,  The  ..  ..  ..  121 

Musical  Instruments — Bell  34,  bag¬ 
pipe  34,  142,  Clarionet  34,  Dulcimer 
77,  Fiddle  77,  Guitar  34,  77,  Hand-bell 
38,  Harp  34,  77,  Organ  142,  Pipe  34, 
Psaltery  77,  142,  Symphony  143,  Tabor 
34,  Trombone  34,  Violin  34. 


Nero  watching  the  execution  of 
St.  Paul  . .  . .  . .  . .  24 

Noah  and  the  ark  ..  ..  ..  88 


Ordeal  of  fire  . .  . .  . .  106 

Ornament  designed  from  plants  . .  3 

,,  copied  from  plants  ..  11 

,,  animals  introduced  ..  3,35 


Ouse  Bridge  . .  .  .33,  42,  94,  107,  183 

Paulinus  (bishop)  preaching  before 


King  Edwin  and  his  Court 

96 

Penitentiary 

..  38 

Phantom  Fire 

112 

Pharoah’s  army  drowned  . . 

88 

Pilgrimage . 

34*  50 

PAGE 

Plants — Bramble  191,  Hop  ii,  Ivy  8, 
11,  13,  Oak  11,  13,  Rose  (white)  18, 
(red)  19,  Strawberry  11,  13,  Thorn  11, 
13,  Vine  16,  35. 

Poppleton  ..  ..  ..  ..  191 

Prodigal  Son  (?)  . .  . .  . .  54 

Prophets  . .  . .  55,  83,  84,  88 

Rufine  killed  by  his  father  King 
Wulpher  ..  ..  ..  ..  96 


Salutation,  SS.  Mary  &  Elizabeth 

20,  39,  74,  89 

Samson  pulling  down  the  house  of 
Dagon  . .  . .  . .  . .  89 

School,  St  Peter’s  ..  ..  ..  82 

Ship  ..  ..  ...  ..  ..  82 

Shipwreck  ..  ..  ..  17,  24 

Skipwith  . .  . .  . .  . .  19 

Stephen  accused — in  the  pulpit —  78 

Subjects  on  the  Glass — 

Absalom,  Death  of  ..  ..  E 

Adam  and  Eve  ..  ..  E  154 

Aidan’s  death  ..  ..  ..  112 

TElflede’s  table  ..  ..  ..  112 

Alphaeus,  St.  Mary  and  family..  150 
Ananias,  Death  of  . .  . .  23 

Angel  calling  to  the  birds  . .  E 

„  and  the  shepherds  . .  20 

„  calling  the  dead  to  rise  ..  21 

„  instructs  Peter  to  visit 

Cornelius  . .  . .  23 

Angels  with  vials  . .  . .  E 

,,  Choir  of  . .  . .  . .  92 

,,  censing  ..  ..  ..  101 

Apostles  ..  ..  ..  ..  183 

Archangels  ..  ..  ..  165 

Archbishops  . .  . .  . .  67 

Ark  of  the  Covenant,  The  . .  E 

Asia,  The  Seven  Churches  . .  E 

Athelstan  at  Beverley  . .  . .  94 

Babel,  Tower  of  . .  . .  . .  E 

Babylon  . .  . .  . .  . .  E 

Beast,  The. .  . .  . .  . .  E 

Bellfounding  . .  . .  . .  33 

Bishop,  and  scenes  in  his  life  . .  26 

Boisil’s  prophecy  ..  ..  112 

Cain  kills  Abel  . .  . .  . .  E 

Cana,  Miracle  at  . .  ..  ..  176 

Candlesticks,  The  Seven  ..  E 

Conqueror,  The.  and  his  com¬ 

panions  coming  on  horseback 
from  heaven  . .  . .  . .  E 
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m 

1 12 

• 

106 

140 

23 

23 

107 

88 

89, 

I57 

168 

165 

• 

58 

l 

107 

107 

. 

162 

E 

52 

E 

• 

35 

• 

17 

• 

112 

ie 

. 

4.  5 

Subjects  on  the  Glass,  continued — 

Consecration  of  Cuthbert  by 
Abp.  Theodore. . 

Consistory  Court,  Rome 
Coronation 
Cornelius  baptised 

,,  messengers  from 
Council  at  Rheims 
Creation 

David  meeting  Goliath  . . 

Doom 

Dominations 


Enthronisation  Feast 
Evangelists 

Expulsion  from  Paradise 

Fishes,  Miraculous  Draught  of 
Forbidden  Fruit,  The 
Funeral 

Gloucester,  Wm.  of,  rescued  . 
Goose  cooking  on  Fame 


den  of  lions 
Heavenly  Choir  ..  ..  78,142 

Hermit  . .  . .  . ,  „ .  50 

Herod’s  Feast  ..  ..  ..  144 

Holy  Family  . .  . .  89,  163 

Holy  Spirit,  Descent  of  ..  21,  24,  70 

Horse,  The  White,  -and  its  rider  E 
,,  ,,  Red  ,,  E 

"Po  1  p  T? 

1  I  t  J  >  >  •  •  ' 

,,  ,,  Black  ,,  E 

Incredulity  of  St. Thomas  136,  139,  175 
Isaac  blessing  Jacob  ..  ..  E 

Jacob’s  Vision  ..  ..  ..  E 

Jacob  blessing  his  children  ..  E 
Jairus’s  daughter  raised  to  life  . .  20 

Jerusalem,  The  New  ..  ..  E 

“Jesse”  ..  ..  ..  64,90,140 

Joachim — Marriage  to  St.  Anne, 
Rejection  of  his  offering,  Angel 
appears  to  him  . .  . .  . .  89 

Joseph  and  his  brethren  ..  E 

Judgment,  Day  of  ..  ..  49 

„  Seat  . .  . .  . .  E 

Jesus  Christ — 

Adoration,  see  Magi. 

Agony  ..  ..  ..  ..  127 

Appearing  to  an  Abp.  at  Mass  137 
Appears  to  his  disciples  . .  21 


Subjects  on  the  Glass, 

Jesus  Christ,  continued — 
Arrested 
Ascension 
Baptism  . . 

Before  Pilate 
Betrayal 

Blessing  the  Saints 
Body  prepared  for  burial 
Carrying  His  Cross 
Casting  out  devils 
Cross,  Taking  down  the 


PAGE 

•  •  • •  • •  34 

21,  49,  51,  67,  70,  175 

•  •  ••  •••  j  2 

••  ••  ••  / o 

..  21,35,157 

. .  62 

•  •  175 

. .  21 

21 
21 


Crucifixion  21,34,41,44,61,66,77, 
78,  79,  127,  128,  139,  140, 

I45>  T55’  *75 
Derision  before  Pilate  . .  70 

Dispute  with  the  doctors  . .  72 

Emmaus,  Journey  to  ..  ..  51 

Empty  Tomb,  The  ..  ..  21 

Entombment  ..  ..  ..  21 

Enthroned  . .  . .  34,  38,  59 

Entry  into  Jerusalem  . .  21,  88 

Flight  into  Egypt  ..  20,  76,  85 

Incarnation  . .  . .  . .  128 

Jerusalem,  Looking  over  ..  20 

Last  Supper  . .  . .  20,  88 

Life,  Scenes  in  His  life  21,  30 

Marched  from  Annas  to  Caiaphas  70 
Mount  of  Olives  . .  . .  88 

Nailed  to  the  Cross  ..  ..  175 

Nativity  ..  39.  42,  49,  51,  67,  128 

Presentation  in  the  Temple  20,  85 
Prison,  In  . .  . .  . .  70 

Prisoner,  A  . .  . .  . .  21 

Restoring  the  ear  of  the  High 
Priest’s  servant  ..  ..  21 

Resurrection  21,  49,  57,  67,  8r,  128 

Return  . .  . .  . .  . .  67 

Scourged  . .  . .  21,  38 

Sermon  on  the  Mount  . .  88 

Tribute  Money  ..  ..  88 

Walking  on  the  sea  . .  . .  53 

Washing  the  disciples’  feet  . .  •  88 
With  the  Book  . .  . .  . .  88 


The  Trinity  ..  52,  133,  145,  147,  148 

Virgin,  The  Blessed — 

Annunciation  19,  20,  39,  42,  49,  51, 

67,  85,  92,  128 
Assumption  ..  ..  85,  158 

Birth  . .  . .  . .  . .  89 

Coronation  21,  49,  51,  61,  67,  90, 

128,  163,  164 

Death  . .  . .  . .  . .  85 
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Virgin,  The  Blessed,  continued —  page 
Glorification  . .  . .  . .  85 

Intercession  . .  .  .  . .  85 

Supplication  ..  ..  85 

Vision  of  King  Ecgfrith’s  death  ..  112 

„  Ezekiel  . .  . .  . .  74 

Wedding  ..  ..  ..  ..  S9 


Windows — Glass  made  in  England  2, 


Early  2,  Norman  3,  Grisaille  8, 
Medallion  subjects  46,  Figure  and 
Canopy  26,  Figures  only  116. 


Angels,  Nine  Choirs 

*65 

Apostles 

33 

Ashton 

172 

Baptist 

138, 

144 

Beckwith  .. 

174 

Bellfounders 

32 

Blackburn 

133 

Bowet  (archbishop) 

92> 

IOO 

Briggenhall 

T45 

Ceel 

1 72 

Coltman 

!74 

Crucifixion 

66 

Day  of  J  udgment . . 

49 

De  Mauley 

43 

East  Window — -Minster.. 

86 

Edward  III.  Window 

81 

Edwardian  Kings  and  Queens . . 

53 

Elward 

J74 

Five  Saints — Baptist, 

Bishop, 

Edmund,  Margaret 

&  Nicholas 

26 

Five  Sisters 

4,  8,  9,  10 

,  11 

Four  Sainted  Kings 

•  •  •  • 

58 

Grafton 

00  •  • 

145 

Heraldic 

9  •  •  • 

29 

Holme  Agnes 

•  •  •  • 

185 

Holy  Family 

•  •  •  • 

89 

“Jesse” 

. .  64,  90, 

167 

Jesus  Christ 

20,  21,  4c 

>,  5i 

Lister 

•  •  •  • 

174 

Marsar 

9  9  9  9 

T74 

Mercy,  Acts  of  . . 

9  9  9  9 

131 

Morton,  John  de  . . 

9  9  •  9 

155 

Windows,  continued  — 
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Prophets 

84,  88 

Parker,  Thomas  (canon) 

94 

Peckitt 

..  1 18 

Percy 

•  •  M3 

Randman 

••  M3 

Ripplingham  (chancellor) 

42 

Revelations — 81  subjects 

87 

Rolle — Last  15  days 

128 

Sacrifice,  The  Holy 

61 

Scrope  . .  . .  76, 

78;  79,  99 

,,  (archbishop)  . . 

79 

Semer,  Robt.  (vicar,  St.  Martin)  160 

Sosa  . .  . .  . . 

172 

St.  William 

105 — 1 10 

„  Edward  the  Confessor  42, 

72,  76,  80 

„  Catherine 

15.  29 

„  J ohn 

43,  76,  88 

„  Thomas  of  Canterbury 

17,  47 

.,  Peter 

23 

„  Paul 

24 

„  Mary  .. 

79.  85 

„  Nicholas 

. .  40 

Te  Deum 

..  113 

Ten  Female  Saints 

59 

Testament,  Old — 27  subjects 

..  87 

Toller 

•  •  145 

Tonson 

..  174 

Wainfleet,  Robt.  of.  Abbot 

of 

Bardney.. 

..  48 

Walker,  John  (rector)  .. 

148 

West  Window 

67 

Winepress,  An  angel  at  the 

E 

Witnesses,  The 

E 

Wolveden  . . 

95 

Woman,  The 

E 

Wulfade,  Prince,  converted 

96 

Yellow  stain 

28 

York  Merchants  in  a  sea  storm 

106 

Yorke 

••  145 

Zebedee,  St.  Mary,  St.  John, 

St.  James  . . 

48,  189 

i 


